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Full of power and intensity. 
Blood Days contains 13 heavi- 
ly INTENSE TRACKS INCLUDING 

Unity’s now classic and 

UNAVAILABLE " Y O U A R E O N E " 

EP [remixed with new vocals] 

AS WELL AS 6 POWERFUL PREVI- 
OUSLY UNRELEASED CUTS. 

' Rock with an edge... vivacious 

POWER AND DELIVERY." 

Mikf Gitter-Powebune Mag. 

"The past, the present... 
Honesty and power.” 

— Mbtal Mania 


r House LP & Cassette 


Distributed by 
Caroline Records 
east [212] 989 2929 
WEST [818] 890 0309 

Important West 
[213] 212 0801 

Cargo America 

[312] 935 5683 

POWERHOUSE AISO DEALS DIRECT 
WITH STORES — CONTACT US FOR 
WHOLESALE PRICES. 

TO ORDER THESE RELEASES BY 
MAIL, SEND CHECK OR MONEY 
ORDER OF 8.00 FOR LP OR CAS- 
SETTE, AND 13.00 FOR COMPACT 
DISC. [INCLUDES POSTAGE AND 
HANDLING, EXCEPT ON INTERNA- 
TIONAL ORDERS ADD 3.00] 
CALIFORNIA RESIDENTS ADD 6% 
SALES TAX. MAKE CHECKS PAYABLE 
TO POWER HOUSE RECORDS. 


C OMING 

Mind Over Four— 
The Goddess 



records 

1*0 l«ox 902*3 

92728 9020 
|2I31 945 O O O 1 
I 2 1 3 | 945 0262 


American Standard manages 

TO UTILIZE THE BEST ELEMENTS 
OF MELODIC HARD-CORE AND 
STRAIGHT FORWARD ROCK...10 
WELL-CONSTRUCTED, WELL EXE- 
CUTED ALTERNATIVE ROCK SONGS. 

"A MATURE REFINED SOUND THAT 
HAS ITS ROOT IN CLASSICAL ROCK, 
DYNAMIC. ..CAPABLY BALANCING 
AGGRESSION AND SOARING FEEL. 

Simply too good to ignore." 
Mike Gitter-Powebune Mag. 

"Clearly a step above." 

— Metal Mania 


i Power House LP, Cassette & CD 





RECORDS 







S . A . D . -"Beh I nd the Fence" 
LP (W . Ge rm) 15 trak.$7.00 
NO USE FOR A NAME-7" ep 
(So. Cal ) fast/melod$3.00 
POTENTIAL THREAT-NEW LP 
(UK) 1 6 t rak/g reenwax . . 
political t h r a sh . . $6 . 50 
7 MINUTES OF NAUSEA-7"ep 
Very ltd. /red wax lore 
than 300 songs . . . . $5 . 00 
RAPED TEENAGERS FLEX I . . 

3 UNRELEASED trax.$1.50 
IE AD L AND MASSACRE SPLIT7" 
(Yugoslav)PATARENlATTA/ 
/ATTA very ltd. yellow 
wax. .rare blurcore $5. 
SIC/ROSE ROSE SPLIT LP 
(Japan)both great $6.50 
PLAID RETNA-"Plnk Eye"LP 
blazlng/w me I od y . . $ 7 . 00 
PSYCHO- "You Love Us.."LP 
gold wax/watls ...$6.50 
A FAREWELL TO ARMS COMP 
LP w/LIP CREAM, OUTO, 
GAUZE, ..more only $6.00 


NAPALM DEATH SWEAT SHIRTS 

2 deslgns/l,xl $IZ.00 

PSYCHO ED GEIN T SHIRTS 

2 color/2 sides 1 , x I $8.00 
NAPALM DEATH T SHIRTS 
2 deslgns/blk or wht. $10.00 
SORE THROAT-"Unh I ndred" Ip 
raw/fast as s h I t //// // $ 7 . 00 
PIN P R I C K- 2 nd 7"(France) 

cool thrash w/ f ema 1 e voc . $ 3 . 
U.S.DISTRESS-LP..(Wlscon.) 

awesome political thr$6.50 
ACTIVE M I NDS-"S I augh ter . ."LP 
well thought-out thr.$6.50 
ANTI T OX I N- "Towe r" Ip(W.Ger) 
me t a I I y / 1 h r a sh yel!ov$6.50 
NAPALM D E ATH-"Ha t red .Surge" 
cassette. .earl y/ raw $9.50 
DON D0N-"Skul I s" ep(Japan) 
nolzy thrash 5 trax..$3.50 
SE|ZURE-"|s Money Your God" 

LP(CT.) . .godl Ike $5.50 

CHRONICAL DIARRHOEA-"S.Says" 
LP c ra zy / raw/g r ea t . . . $6 . 50 
G. G. ALL I N T-SHI RTS . . .$1 0 .00 




ATTENTION 

■ EUROPEAN 

Promoter 

9 PSYCHO PLAN TO TOUR 
^ IN EUROPE IN SPRI NG 

1 1990 AND NEED SOMEONE 
TO GET EVERYTHING 
ORGANIZED INCLUDING 
1 AIR TRANS, GROUND TRANS, 

ALL AGES SHOWS, EQUIP. 

USE . .ETC 

' COMPETENT PEOPLE W/ 

. CONNECT I ONS ... PSYCHO 
WILL TOUR W/ ANOTHER 
BAND. .LIKE RAW POWER, 

SATANIC MALFUNCTIONS, 

DOOM, SO MUCH HATE ETC.. 

: CALL CHARLIE INFECTION 

(617) 938-0321 

or write to CHARLIE @ 



or write to UHAKLlt ^ \9 * 
AX/CTION RECORDS Q 

P.O. Box 623 I * 0 r 
KeNDALL SQu a R £ ^t 
CAMBRIDGE, ma. 
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WRITTEN 4 EDITED BY -A1 Quint 

CONTRIBUTORS -Larry Boyd, Andy T., Ben Gilbert 
PHOTOGRAPHERS-Laura Black, Bobby D. , B.J. Papas, Otto Buj, 
Kent McClard, Sonia Skindrud, Kirk 

THANK YOU LIST-Ellen, Otto, Kent, Eric W., Janet Billig, 
Steev Riccardo, Steve Martin, Jon Regan, Billy Rubin, 
Thomas from Ink Disease , Brian at the Channel, Oscar B. , 
Brian Lima and anyone else who thinks they deserve to be 
mentioned here... 

ADVERTISING RATES - 
Call or write for info. 




MAIL ORDER - 

Extra copies of this issue, with 7" EP — $3 ppd/$5 overseas 
Next issue — $2 ppd/$3 overseas 

Subscriptions — Temporarily (or maybe not so temporarily) 
unavailable due to irregularity of publishing schedule. 

(No foreign checks or currency; make sure you send the 
right amount. Orders with insufficient postage will not 
be processed. Sorry, I just can't afford it anymore.) 




BACK ISSUES - 

SV #27-Murphy's Law, Poison Idea, Eye For An Eye, 
Ignition, Uniform Choice — $2 ppd 

SV #26-Agnostic Front, Swiz, SNFU, Effigies, Crucial 
Youth, All, Ludichrist, Dictators — SI. 50 ppd 
SV #25-Rollins, DOA, Killdozer, Wrecking Crew, Goo Goo 
Dolls, Exodus, Soulside — $1 ppd 

SV #24-Gov't Issue, DI , Prong, Token Entry, 7 Seconds, 
Kingface (only a few left)--$l ppd 
ALL 4 ISSUES FOR $4.00 ppd 

ALSO AVAILABLE - 

The Bludgeoned Ear 43 — the last issue of the metal ’zine; 
Sacred Reich, Atrophy, Destruction, Mucky Pup, School of 
Violence--$l . 50 ppd 

BE #2 — Motorhead, Wargasm, Celtic Frost, Overkill, Death 
Angel, Armored Saint — $1 ppd 

BE #1 — Nuclear Assault, King Diamond, Znowhite, Voivod, 
Testament — $1 ppd 

DISTRIBUTION -Important, Caroline, See-Hear, Toxic Shock, 
Dutch East, Blacklist Mailorder and a few others... 

I deal direct to stores. Contact me for info... 


Send, all letters, records, tapes, 
ads, etc... to: 


SUBURBAN VOICE 
AL QUINT 
P.O.BOX 1605 
LYNN,MA 01903 


If you ship material via UPS, send to: 

SUBURBAN VOICE/Al Quint 
17 Beach Rd. #1 
Lynn, MA 01902 

Phone: (617)596-1570 


IMPORTANT NOTE TO LABELS: 
SV REVIEWING POLICY 


LP's, CD's and cassette-only releases will be 
considered for review. If your release is available on LP 
or CD, they would be greatly preferred over cassettes, 
because cassettes are hard to review (track scanning, 
cueing, etc...). In fact, I'm very unlikely to review a 
release sent on cassette if it's available in the other 
formats. I'm not trying to be a dick but it will 
facilitate the review process and enable us to a better 
and more thorough job. Thanks... 




LOCAL NEWS 


So here's the new issue, finally. It took so long 
because, in between issues of SV, I published the final 
issue of The Bludgeoned Ear , which has now, thankfully, 
been laid to rest. Decided it made more sense to put some 
metal back in SV. For those of you who don't like metal, 
don't read the section; there will still be plenty of 
stuff to keep you interested. Anyway, another reason why 
it takes so damned so long (actually 2 reasons) is, #1, I 
don't have a computer, yet, which would probably speed 
things up and is something I'm looking into for the next 
issue. Should make the 'zine look much better, too. 
Reason #2 is that I do 99.9% of the work on SV, and 
there's a lot to attend to. That's another situation I 
hope to resolve. If you're interested in helping me out 
with layout, transcribing interviews or record reviews, 
please get in touch. 

Suppose I should bring people up to date on what's 
happening in Boston. Slapshot have been the subject of 
breakup rumors, lately, but I haven't got anything 
confirmed on that. They're working on a new record but 
the band's future is supposedly quite precarious. Choke 
has put together a live version of Stars & Stripes, with 
Slapshot and Bruisers' members. The Brusiers' EP sold out 
of its pressing and I'm not sure if they're going to press 
more. Wrecking Crew have written some new material and 
plan to work on a second album, soon. Eye For An Eye and 
Crossface both plan to record demos this fall. Jon Regan, 
who books most of the area hatdcore gigs, has left 
Crossface and is now also managing Eye For An Eye. Intent 
To Injure (formerly The Undecided) have a 7" EP coming out 
on the same Seattle label that released the Brotherhood 
7". Sam Black Church have sent me 2 amazing demos over 
the past few months. Unfortunately, I can't find their 
address, or I'd print some reviews. The band is on 
hiatus, temporarily, while Ben goes to medical school (!). 
Anyway, imagine scat-singing vocals with a bit of an HR 
inflection over an oozing metallo/hardcore grunge. Worth 
seeking out. Other bands with new demos: Suckerpunch, 
Funny Wagon, Seka, Slaughtershack , Backbone, some of which 
are reviewed in this issue. 

Let's get on to vinyl: The past few months have seen 
new LP's by Jerry's Kids, Moving Targets, Bullet LaVolta 
(re-released on RCA!), Hullaballoo, Gang Green, Jones Very 
(with Vic Bondi) and a new Straw Dogs' 7". Coming soon 
are the DYS reissue on Taang and the reissue of The FU ' s 
"My America." There are also plans in the works for a new 
Boston hardcore compilation, either a double 7" or single 
LP sometime in the new year. 

Almost forgot. Cabal and Angry Kids have a split LP 
out and it's really good. Rusty from Cabal has opened a 
small record store on Brookline St. in Allston, across the 
hall from Primal Plunge. 

If anyone cares, NPD changed their name to Full 
Stride, then broke up after one gig under that name. And 
I might be involved in a new band with Steve from NPD 
called Faith Machine. 

A little metal news. Wargasm have apparently gotten 
out of their contract with Profile and are planning on 
recording a new demo to shop to labels. Meliah Rage 
released a live EP which is one of the best comedy albums 
of the year, purely by merit of Mike's between-song raps. 
Jonah from Look Again 'zine is jamming with some former 
members of Formicide. 

Mike Gitter is alive and well and living in NYC, and 
is now the managing editor for Metal Mania . No kidding! 

— AL-- 

SUBURBAN VOICE PLAYLIST (no order) 

KILLING TIME-Brightside 
HAYWIRE-Private Hell 
NO MEANS NO-Wrong 
MOVING TARGETS-Brave Noise 
SOUNDGARDEN-Louder Than Love 
KILLDOZER- 12 Point Buck 
FUGAZI-13 Songs CD 
SENATOR FLUX-Spectacles . . 

HARD-ONS-Jus t Being W/You 7" 

NUCLEAR ASS AULT -Handle W/Care 
JERRY'S KIDS-Kill Kill Kill 
SLOPPY SECONDS-Destroyed 
DOUGHBOYS-Home Again 
AMERICAN STANDARD -Wonder land 
SICK OF IT ALL-Blood , Sweat.. 




HAYWIRE 


SEVEN INCH SINGLE 


THE SEVEN INCHES OF 
PLASTIC YOU HAVE 
PURCHASED WITH THIS 
GOD LIKE MAGAZINE 
SUBUHBfln VOICE WILL DO 
YOUR EARS SUFFICIENT 
DAMAGE. PLAY AT A 
VOLUME THAT THREATENS 
YOUR SPEAKERS 

EXISTANCE. THE BAND THAT 
YOU HEAR ON ONE 
HEMISPHERE OF THE 
PLASTIC YOU NOW OWN IS 
APPROPRIATELY NAMED 
HAYWIRE. THE TWO SONGS 
ARE LATEST GOD AND FIEAD 
WITHOUT A FACE. THERE ARE 
ONLY TWO THOUSAND OF 
THESE IN EXISTANCE. BE 
PROUD TO OWN ONE OF 
THESE. IF NOTHING ELSE 
YOU CAN PROFIT FROM ITS 
SALE IN YEARS TO COME. IF 
YOU LIKE WHAT YOU HEAR 
THEN YOU CAN BUY 
HAYWIRE'S LONGPLAY 
"PRIVATE HELL" FROM I1EW 
BEGinmnG records 3935 e. 

BROADWAY 

SUITE 159 LONG BEACH 
CALIFORNIA 90803. CASH 
OR MONEY ORDER ONLY! 
FOR INFO OR A CATALOGUE 
SEND AN S.A.S.E. 





Who is Left Insane? 
Well, who ISN'T? Actually, 
from the sherrif f-infested 
streets of Lomita, CA is 
Left Insane, widely in- 
fluenced, never derivative, 
zero-suave music for 
people with a clue. 

Fitting into none of 
the current LA sub-genres, 
this heavy south bay band 
comes across with a harder 
edge manifest of frustra- 
tion, hate, and euphoria. 
"If we don't play this way , 
no one else will," comments 
guitarist, Paul. "We've 
been called 'SSTish' ‘what- 
ever that means and have 
been compared to Black 
Flag. I didn't get my thing 
from Ginn but I think he 
and I borrowed from some 
of the same stuff- '74 Crim- 
son, Mahavishnu and Sabbath 
rrainly. Flag was dedicated 
to their music, and we. 


ours 

Two instrumentals are 
included on the enclosed 
7" record. Produced by Bill 
Stevenson, they were re- 
corded live to DAT by Tony 
Cicero (drums, ex-Sac- 
charine Trust), Paul Rad- j 
abaugh (guitar ) , and Stephen' 
Egerton from All filling 
in shortly before bassist 
Dave Gomez joined the band. 
Their first 7" four-song 
e.p. has just come out, 
the first release on War- 
ren Croft’s new No Reality 
Records . 

Left Insane has been 
playing regularly around 
LA. They are currently 
working to line up more 
shows around the west 
coast and preparing for an 
album and tour. Four-song 
e.p. $3.00 postpaid from: 
Left Insane 
c/o No Reality 
PO Box 10383 
Torrance, CA 90505 


■ 


LETTERS 


Howdy : 

A friend of mine recently gave me one of your mags. 
This is the first I've heard about the punk scene in 
awhile. I never got into, what I consider to be, the 
trendy punk scene. I leave trends to Debbie Gibson. I'm 
only 16 so I'm not a veteran of the punk age but in my 3 
years of liking punk, I've noticed what a joke it's 
becoming. I went to the Metroplex in Atlanta, before it 
closed and there were all these little skate-rad straight- 
edgers running around knocking people's beers out of their 
hands. This S.A.D.D. bullshit is sad. Then I came across 
the neo-nazi skinheads. What a joke! They're all Hank 
Williams and Lynyrd "Skinhead" (Skynyrd) rejects. I figure 
the only thing they have to protest is that Ko jak is off 
the air. If I wanted rednecKKKs, I'd move to south 
Alabama. I've also noticed how popular The Cramps are in 
punk circles. I got a copy of their "Bad Music For Bad 
People" album and it sounded like Buddy Holly on acid. 

I don't think the MC 5, Ramones, Sex Pistols or 
Damned ever thought it would come to this. As for me, I'm 
going to stay home with my Dead Kennedys albums and search 
for the meaning of life. 

--Chet Knight, 620 Hansell St., SE, Atlanta, GA 30312 

Suburban Voice - 

Vitriolic, vitriolic, vitriolic, vitriolic, 
vitriolic, vitriolic, vitriolic. I really like the word 
vitriolic and if I ever start my own 'zine. I'll be sure 
to use the word vitriolic as many times as possible each 
issue. Did you go to college or something, Al? 

But really, Steve Beaumont's column in ish 27 was the 
height of lunacy. In his column, he promotes the idea 
that a junkie and a stockbroker are almost undiscernible 
because they each have a certain addcition. I don't 
exactly know what good a stockbroker does that benefits 
society, but I certainly know what harm junkies do to 
society. You don't have to be a rocket scientist or even 
know the word vitriolic to figure that one out. "Idiot 
Savant" is such a proper name for his column. 

Another thing, why does every band that id labelled 
power-pop have to face the "AL QUINT STANDARD BUZZCOCKS 
LITMUS TEST"? It's almost the nineties, for crissakes. 
The Buzzcocks have been broken up for quite awhile in case 
you haven't noticed. 

Finally, applause for the guest editorial in ish 27. 


Pointed and necessary advice for a seemingly directionless 
generation of boobtoobeads . 

Good luck in finding another college-type word to use 
in the next issue. 

— Michael Herzberg, 6 Pius Ct., St. Louis, MO 63033 
(Mike — so I went to college — sue me! Actually, you review 
over 100 records and try to come up with adjectives, 
although I did make a conscious effort not to use 
"vitriolic" this time. As for the Buzzcocks' litmus test, 
yeah I know they broke up (this letter came before their 
reunion tour), but I can't think of a band since then that 
has combined pop and punk better, so it looks as though it 
will continue to be my litmus test for the style, although 
bands like the Hard-Ons, Naked Raygun, Sloppy Seconds, 
Chemical People and the Goo-Goo Dolls all have a superb 
knack for punk energy combined with pop hooks and, except 
for Raygun, I don't think I've ever compared any of those 
bands to the 'Cocks. --AL) 

SV : 

As stupid as this may seem, I have to get it off my 
chest. I am sick of hanging around people who feel the 
need to litter, scratch people's cars, hassle little kids 
and other dumb, destructive shit and when I tell them 
that's fucked, the reply is something like "piss off, 
anarchy." I would call myself an anarchist. Anarchy's 
true form is not total chaos. People living in peace 
without society or man-made law. Before you use big 
words, learn what the hell they really mean. 

— Mechanix, 46 Old Hillsboro Rd . , Henniker, NH 03242 

Sorry Al : 

But you are full of bull about S. Cal's Bootboys. 
They aren't the "same" band as the Oklahoma City Bootboys. 
No matter, their politics and activities here are outright 
fascist/racist. They attacked an IMWU (Int'l Music 

Workers' Union) show in OC here, two years ago and got it 

closed down. They sing anti-immigrant songs 

("Blitzkrieg"), the singer has Skrewdriver tattoos all 
over him (Lee). They attack anyone who they think is 

" unAmer iKKKan . " Bootboys are just "Amerikan-style" nazis. 
What's the difference? We've known these guys for years. 
They go gay-bashing, too, here. Quit supporting Redneck 
Nazi bands here. We have enough trouble here with them. 
What kind of fool are you? And you call yourself a punk. 
How so? 0 Fuck You. Patriot Records. Is it run by Archie 
Bunker? Or Adolf Hitler? No difference? 

—IMWU, POB 3266, El Segundo, CA 90245-8366 
(IMWU — First of all, I don't call myself a punk, so don't 
pin a label on me. Thanks for the info about The 

Bootboys. By the way. Patriot Records won't be releasing 
their record, which, given the nature of the IMWU ' s 
allegations and presuming their validity, probably isn't a 
bad decision on Patriot's part. SV has never supported 
redneck nazi bands and never will. If you think I do, you 


HEY KIDS ) BACK 

MY AMERICA 


by the 

F.U.’S 

MY AMERICA, the classic release by Boston’s F.U.’s , long out 
of print, is now available on CLASSY RECORDS. Don’t miss out, 
catch a slab of vinyl from the heyday of Boston Hardcore. 

$8.00 U.S. $9.00 CAN. All Prices Postage Paid. 


Please make out checks and money orders to John Stocking 


CLASSY RECORDS C/O J. MASTERS P.O BOX 1149 MELROSE MA. 02176 

COMING SOMETIME: Hellcats From Outer Space 7" 


P.S. Classy Records is looking for a few good bands. 



haven't read this 'zine too closely over the years. If 
The Bootboys want to respond to the IMWU ' s comments, 
they'd be welcome to; I do that only in the name of 
objectivity, to allow both sides to present their views- 
-AL) 


PUBLICATIONS 

Okay, look, I'm not trying to be a prick or anything, 
but there just isn't the space to review every 'zine I 
got, this time around, nor is there the time or patience 
required of yours truly to do a thorough enough job on 
them, so I've picked out the best that I've gotten over 
the past several months for this column. I still 
encourage 'zines to send me their wares for trade and 
possible future review purposes. I've left out Flipside 
and Maximum Rock 'n Roll because everyone has their 
opinions on 'em by now; in my opinion, they're still 2 of 
the best. For a more comprehensive listing of fanzines 
and all sorts of literature, get a copy of Factsheet Five 
($2 ppd to Mike Gunderloy, 6 Arizona Ave., Rensselaer, NY 
12144-4502). Sorry if this pisses anyone off, but I am 
only capable of so much... 

BEN IS DEAD #5,6 ($1.50 ppd, POB 3166, Hollywood, CA 
90028) Interesting LA 'zine, juxtaposing music coverage 
and plenty of editorial commentary. Far from predictable, 
which is what makes it entertaining. 

BIG TAKEOVER #26 ($2.50 ppd, 249 Eldridge St. ,#14, NY, NY 
10002) Long one of my favorite 'zines because it's packed 
with reviews, interviews and opinions and seems to be a 
genuine labor of love for Mr. Rabid. Latest issue 
includes The Last, Chameleons and enough print to last you 
at least 5 days on the toilet. 

CONFUZED #4 ($1.75 ppd, POB 41054, Rockwood Mall Postal 
Outlet, 4141 Dixie Rd . , Mississauga, Ont. L4W4X9, CANADA) 
Joel's new issue is really sharp-lookin' and includes All, 
DOA , AF , Das Damen, Death Angel and MSI. 


CREEPY #8 ($1 ppd, POB 28472, Kansas City, MO 64118) This 
'zine has had better issues, but it's an interesting view 
from the skinhead perspective, with a lively letters page, 
plus comics, reviews. Prong, White Zombie, Dead Milkmen 

HIPPYCORE #6 ($1.50 ppd, POB 195, Mesa, AZ 85211) First 
time I've seen this and I've been missing out. Jampacked 
with reviews, opinions, poetry and more, with plenty of 
thought behind it. Includes Negazione, Neurosis and bits 
on skinheads, ecology and more 

INK DISEASE #15 ($2 ppd, 4563 Marmion’way, LA, CA 90065) 
First issue in awhile, lookin' a bit like Flipside , only 
less cluttered. Fugazi, Option mag SLF, Bad Religion, 
reviews and more. Liked the issue's diversity of bands. 

JERSEY BEAT #37,38 ($2 ppd, 418 Gregory Ave., Weehawken, 
NJ 07087) This deserves credit for sticking with it so 
long. Coverage of area bands, although Jim is thinking of 
changing the name and format after Issue 40. #38 has AF, 
Underdog, Youth of Today and more. Mosh it up! 

LOOK AGAIN #1 ($1 ppd ( ? ) , POB 1090, Hudson, NH 03051) Good 
first issue for this new local area 'zine (about time 
someone else around here put out a ’zine), with Leeway, 
Sockeye, Blind Surgeon, Hearing Impaired, Sacred Reich and 
reviews. A real thick issue, put out by some cool people 

MOTORBOOTY #4 ($3, POB 7944, Ann Arbor, MI 48107) Another 
eye-catching issue. Great article about when good bands 
start to suck,, artist Pedro Bell, P-Funk, God Bullies, 
cartoons and no reviews. 

NO ANSWERS #7 ($2 ppd, POB 680, Goleta, CA 93116) For my 
money, the best HC 'zine in the US right now. In-depth 
interviews that expose inner thoughts of the bands 
involved, including, this issue, a revealing Slapshot 
interview and extensive chat with Fugazi. Plus Uniform 
Choice, Inside Out, Infest. Excellent layout job, too. 

THE POPE #4 ($4.50 ppd, POB 146882 , Chicago, IL 60614) 
This issue comes with a free Breaking Circus 7", with whom 
there is an interview, plus Bastards, Flophouse, and lots 
of incisively-written reviews. Tim's pen is sharp and 
often on the mark. 

SOLD OUT #8 ($2 ppd , POB 7071, Windsor, Ont., N9C-3Y6 
CANADA) Otto has one of the best-looking 'zines out there, 


Tlie Debut LP from DIRGE 

“ INTELLIGENT, ORIGINAL, INTENSE" 

“ NEGATIVE APPROACH RUNS HEAD ON INTO VOIVOD ” 



ANTHRAX RECORDS 
25 Perry Avenue 
Norwalk, CT. 06850 


Distributed by: Caroline, Kaleidoscope, New World, Semaphore (Europe) 


as well as an intriguing lineup of bands he covers: No For 
An Answer, Cro-Mags , Fire Party, White Zombie, plus a 
pinup poster of Rollins. A real slick job. 



SOUND CHOICE #12 ($3 ppd , POB 1251, Ojai, CA 93023) A 
feisty publication dedicated to the independence of music, 
art, literature, etc.. Lively articles, letters and 
reviews of a wide spectrum of music, not all of which 
enthralls me, but their dedication to uncovering the 
obscure is laudable. 


TUNGA-TUNGA #4 ($2.25 ppd, 3329 Lonefeather Cres., 
Mississaugua, Ont., L4Y3G6, CANADA) 2 good 'zines from the 
same town in Canada? Yep, it's true. Louanne's latest 
issue has Culture Shock, 7 Seconds, reviews, commentary 


VILLAGE NOIZE #7,8 ($2 ppd, 48-54 213 St., Bayside, NY 
11364) VN keeps getting better and better with each issue. 
Eric's coverage has gotten further-ranging, the writing 
and layout much sharper. #8, just published, has Faith No 
More, Killing Joke, Napalm Death, cartoonist Peter Bagge 
and more to keep you interested. 



WILD RAG #13 (2207 W. Whittier Blvd., Montebello, CA 

90640 ) This is the 'zine to read to keep up with the 
latest happenings in the world of metal, a ton of 
interviews -nd reviews. Their approach is pretty non- 
critical, which makes some of it read like a press 
release, but it's very well-done. 


...and finally: 

Two other publications to list, here. There's the 
latest issue of the See Hear catalog ($1 ppd, 59 E.7th 
St., NY, NY 10003), listing all the books, 'zines and 
other goodies available from this cool NYC store. Also, 
there's a directory of North American radio stations that 
play indy recordings called On The Air , which is supposed 
to help indy artists and labels find stations to play 
their recordings. It would have been helpful if the 
stations had been broken down better by geographic 
location and it doesn't seem all that inclusive, but if it 
sounds like something you need, it's available for $25 
ppd, $20 if you mention SV when writing, from Independent 
Music Services, POB 485, Sharon, PA 16146... 


RANDOM 

THOUGHTS 


by AL 


Time to fill some more paper with my typically 
reactionary (is it really so?) thoughts. The recent 
desecration of the synagogue in Marblehead, about 4 miles 
from my house, was quite the topic of discussion (and 
still is) around these parts. Then, of course, there was 
the Wellesley vandalism spree. Overt racism seems to be 
much more prevalent in recent months. The Bensonhurst, NY 
incident is another example. But one has to wonder 
whether the media focusing on it so sharply and sensation- 
ally isn't exacerbating the problem. Or maybe it’s just 
giving rise to the latent bigotry that so many of us hold. 
In Marblehead, skinheads were blamed. Then we saw all 
these articles and TV reports about the skinhead "threat" 
and many of these reports painted all skinheads with the 
same racist brush. The sad reality is that racism and 
prejudice exists in all types of people and in all classes 
— black, white, Jew, Gentile, skin, longhair. There are 
good and bad in all groups. Bigotry against blacks is 
readily present in places like South Boston or 
Bensonhurst, against whites in Roxbury , against Asians in 
Revere and Lowell, judging by some recent articles in the 
Boston Globe and Boston Phoenix . But writing about 
skinheads probably makes better copy and attempts to 
scapegoat a certain group of people, in this case, all 
skinheads, is just as bad as some redneck blaming Jews or 
blacks for all the world's ills. 

Then we had the Stuart murder. In case you didn't 
hear it, a white, pregnant suburban lawyer was murdered, 
and her husband gravely wounded by a black assailant in 
Boston. Her baby died a few days later. This story made 
national news, creating an ominous "it could happen to me" 
feeling among a large number of people. Murder, sadly, is 
an everyday occurrence, but when it's a black on black 
incident, you're less likely to hear as much about it or 
seldom is there such a vociferous public outcry. There 
are exceptions — when a young black girl. Tiffany Moore, 
was murdered last year in a drive-by-shooting, it 


generated a strong reaction, but the Stuart case, the 
murder of an affluent white person, generates much more 
ink. Is it cynical to argue that the public, as a whole, 
cares more about the death of a white person than a black 
person or is it that the media thinks it makes a better 
story? Yes, it's cynical and there's probably elements of 
truth in both arguments. 

More media sensationalism--the Kitty Dukakis saga. 
Kitty ingests rubbing alcohol, is admitted to the 
hospital, then transferred to an "affective disorders" 
unit, while the media has a field day following her every 
move. The psychologists offer armchair diagnoses on the 
evening news, psychologists who have had no personal 
dealings with Mrs. Dukakis. In a case of poetic justice, 
the state Board of Registration is thinking about 
censuring or revoking the licenses of 4 psychologists who 
indulged in this public speculation of why she drank the 
alcohol. Why not leave the poor woman the hell alone? 
Why not respect her privacy? Because it means ratings, it 
means newspapers sold. The public's morbid curiosity must 
be satisfied. Sure, I'll admit I follow sensational 
stories and even watch shows like "A Current Affair" 
occasionally. But I think I'm intelligent enough to put 
things in perspective and observe how ludicrous 
"journalism" is becoming. It gets sillier and more off 
the wall each week. It's amusing and, yet, distressing at 
the same time, because it can create a warped perspective. 
Of course, my point of view is purely subjective; you can 
accept or reject it, but, really, isn't what passes for 
journalism or news these days simply incredible? 

In conclusion, is the media distorting things or 
merely acting as a mirror of society and providing people 
with what they want. The truth is probably a bit of both 
and it's important that people are able to try and srot 
things out of the mess themselves. 

I'm not through yet. Let me shift gears, for a 
minute, to once again lament the new parochialism that is 
slowly envelopin our culture (if that's the appropriate 
word). Item: An FBI executive, acting in an "official" 
capacity, sends a letter to Priority Records complaining 
about NWA's "Fuck Tha Police." Item: A record store owner 
in Alabama is arrested and fined for selling a copy of a 2 
Live Crew tape. Item: CBS Records wants Public Enemy to 
change some lyrics on their upcoming single. The new 
sobriety is reaching ludicrous proportions — the "Just Say 
No" mania just won't go away. Even beer commercials are 
urging people to "know when to say when," as if they don't 
recognize the sheer hypocrisy of such a statement. A 
customer in my record store gets offended because a record 
I'm playing has the F-word on one of the songs. Of 
course, he still buys an Expose album, which is about as 
close to a musical cock-tease as you can get. Schools are 
re-instituting dress codes, to instill a sense of 
conformity. A kid in Houston gets suspended for having 
shoulder length hair and his dad gets sued by the school 
board for not getting his son's hair cut ( Newsweek , 
11/27/89). ArrghJ I could go on and on. Is free thought 
an endangered species? Are the "paragons of morality" 
going to have their way with us? Is this puritanism a 
backlash from the hedonism of the 60s and 70s? I don't 
know, entirely, but it's starting to really annoy and 
frighten the hell out of me... 







IT S ^ DIME 

by Larry Boyd 


Greetings and welcome to the fifth anniversary 
edition of "It's My Dime," I must confess this column has 
been the most difficult to write of them all, but rather 
than resorting to the cliche of writing a column about 
being unable to write a column (I may want to save that 
for next time) I have managed to scrape up some warmed- 
over topical items, which shouldn't appear anymore 
outdated by the time you read this than the material in my 
last column. Five years is a long time to have been doing 
this, long enough for some to have grown up and into and 
out of this scene/zine subculture. Five years is the 
distance from "Sgt. Pepper" to "Ziggy Stardust" and 
"Ziggy Stardust" to "Never Mind The Bollocks" and from the 
latter to "Damaged." To those of you who have been along 
for the whole ride, I salute you or suggest that you go 
out and get a life, as the case may be. Now, then, where 
was I . . . 

******** 

One last Colorado plug: Finally out from Mike at 
Dormant Utopia is the eighth issue of "Spinal Jaundice." 
This deluxe, to-be-read-sideways issue includes a heaping 
helping of reviews of the readable and listenable, one 
entire page of Baboon Dooley and, also, a mostly self- 
written interview with some washed-up hippie drummer 
named, uh , Larry Boyd. The cover is yellow, the price is 
a dollar and the address is 7647 S. Pierce Way, 
Littleton, CO 80123. 

******** 

I had high praise for Schoolly D a couple issues ago, 
but with the release of his 3rd LP, "Am I Black Enough For 
You," the praise falls by the wayside. NWA has cornered 
the market on the whole "gangsta" schtick and gone 
platinum, just like Bon Jovi did while singing about being 
an "outlaw." I guess too much chiba has taken its toll on 
Schoolly-School , because what we get here are Public Enemy 
style phonetic patterns, a particularly foul blast of 
sexism ("Pussy Ain't Nothin") and too damn much. music and 
statements pirated whole from other people's records, the 
title track to name just one. The anti-cocaine soundbites 
and black consciousness sprinkled throughout is all well 
and good, but can you imagine a creator in any other 
musical category getting away with outright stealing of 
other people's riffs and statements? I'm afraid Mr. D 
here has just about played out his string and I wouldn't 
expect to see a 4th album from him. (Of course, I once 
assured my freinds that the Ramones weren't capable of 
more than 3 LP ' s , too...) 

******** 

For those of you who care, Lydia 'Lunch appears quite 
naked in the November issue of Genesis ■ As smut mags go. 
Genesis ranks somewhere in the middle, between the 
slicker, upscale titles and the cruder newsstand 
publications specializing in closeups of women's plumbing. 
Ms. Lunch more or less holds her own amidst the 
competition in this particular issue, which may not be 
saying a whole lot, but she means her pictorial to be a 
statement of sorts and has some interesting observations 
in the interview, which goes with the pictures. Hey, if 
LaToya Jackson can do it... 

******** 

...Moving right along, Strip Aids USA is a very 
interesting trade paperback calling itself "a collection 
of cartoon art to benefit people with AIDS." The list of 
contributors includes artists renowned in the comic book 
field and beyond, such as Los Bros. Hernandez, Frank 
Miller, Trina Robbins, Bill Siekiewicz, Sergio Aragones, 
Garry Trudeau, Bob Burden, Will Eisner and loads more. 
It's not only entertaining, it's very informative and for 
a good cause. The price is $9.95 and you be able to find 
it in better comic shops or send $12 to Last Gasp, 2180 
Bryant St., San Francisco, CA 94110. 

******** 

I was 11 when Woodstock took place and I didn't 
notice it had occurred until the ads for the movie came 
out the following spring. I saw the movie for the first 
time in 1975, when I was helping to pay my rent by writing 
essays for this guy's film appreciation college class (the 
paper got a B and the fellow passed the class). Those of 
you with no reverence at the thought of half a million 
hippies wallowing in a mudpit (including your parents) 
must've been pretty sick of all the 20th Anniversary 
Woodstock hype we were subjected to this summer, but I was 
fascinated by the revisionist approach taken by VHl when 
they aired the movie, after building it up for weeks. 
Basically, they treated it like a series of music videos, 
stuffing it with as many commercials as possible and. 


every time they returned they ran a disclaimer stating 
that we were watching a documentary and, as such, were 
subjected to scenes of drug abuse (pot smoking), a 
practice which VHl certainly didn't endorse. Just for 
good measure, VHl also blipped out all the fucking swear 
words so as not to further pollute anyone's mind. Maybe 
MTV handled their showing of the film differently, but it 
surely was ironic to see VHl so thoroughly wanting to 
capitalize on the Woodstock retro trip while apologizing 
for it at the same time. 

And speaking of retro trips, no way was I gonna pay 
20 or 40 or 100 bucks to see The Who and their 15 piece 
band and horn section. As far as I'm concerned, those who 
went were most definitely fooled again and Pete 
Townshend's accountant thanks you. On the other hand, the 
ticket was free, so I saw the Allman Brothers, who didn't 
have a backup band and weren't half bad. At least they 
jammed . . . 

******** 

This summer, I was called an ethnic slur for the 
first time in my life. Being a mongrel/hyrbrid white boy 
of 6 different strains, I didn't think it was possible, 
though I'd been socio-culturally slurred often enough 
(hippie, punk, faggot, commie, junkie) at various times 
and places. But, no, there I was arguing with a co-worker 
I've had problems with before and, amidst the insults and 
cursing out, came the phrase: "Greaseball . " I thought a 
greaseball was someone who came from Puerto Rico but 
apparently folks with Italian blood can be greaseballs, 
too. I guess I should be thankful my adversary didn't move 
on to stronger insults like "wop" or "dago." The 
adversary in question is a fucked-up racist dweeb who 
happens to be Jewish. Unfortunately, he's not a fucked up 
racist dweeb because he's Jewish, so I had to be content 
with insulting him without bringing his heritage into it. 
It didn't occur to me until that night that I'd actually 
been called a racial epithet, albeit a lame one. Just 
when I thought I'd experienced everything,.. 

******** 

That's all for now. Phew, writing this column was 
like pulling teeth. Hope reading it was easier. Thanks, 
A1 , for letting me do this for five years and counting. 
We'll see y'all next time. Send correspondence, 'zines, 
tapes to 77 Plymouth St., Middleboro, MA 02346. 


See Dick pick ; out r a tape by 
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See Dick smash the tape 
into a million pieces after 
hearing that it’s just 
another piece of shit. ****>, 


Don t be a Dick. 

Buy "Finger Lickin’ Good" 
by THE DIVO/RCED. 

Send $4 to: PO Box 743 

Suffield, CT 
06078 


Also available: 

"Wife’s A Bitch" & "SPAM! 1 
Both now only $4 each. 
Coming Soon: 

"Too Ugly To Die" 



Pois on I 


Ian MacKaye B 

“Get Loaded & Fuck” T-shirt $10 □ 

L-XL 

“Getting the Fear” T-shirt 2 clr. back $10 □ 
“Darby Crash Rides Again” 7 " llsongs$5 □ 

“Get Loaded and Fuck” 

Domestic Tape of Ian MacKaye Import $6 □ 

“Getting the Fear” B&W Poster 50 <t □ 

Casslngle Tape - Hand colored label 
“Plastic Bomb” b/w " We Got The Beat” $4 □ 


7 " Picture Disc — “Just To Get Away” 
B/W “Kick Out The Jams” 


•'PICK YOUR KING " 7" EP - Write For Info 
RECORD STORES DEAL DIRECT 
CANADA +$1, EUROPE, JAPAN, AUST. + $2 
ALL EXPORT + $1 PER SHIRT 
CASH OR MONEY ORDER PAYABLE TO D. WILDS/POISON IDEA 


NEW Stickers - set of 4 



T.O. “BOX B6333 , OR, TO-Q333 


CHOW ON 



BEAT UNTIL STIFF 


HULLABALOO "BealUnlilStiff" Lpcass 
Boston's sonic bulldozer is loose. 
''ChowTime.Dickweed.'' Byron Coley 
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COME BACK, 


SLOPPY SECONDS "Come Back Traci" 
T 45 An endearing tribute to 
Traci Lords plus non-LPtrack. 



SUCKA’! 





SLOPPY SECONDS "Destroyed" Lpcass 
Indiana power -punk with more hooks 
than your grandpas tacklebox. 


HICKOIDS "WatU-a-Cross-Dress-Teias" 
Lp cass Another line BBQ platter 
From Austin's best dressed. 



HOUSE OF LARGE SIZES ''One BigCake" 
Lp cass A virtual powder-keg of giant 
rills and solid tunes from this Iowa trio. 


STILL AVAILABLE: 

SKIN YARD "Hallowed Ground* Lp cass 
JESUS CHRYSLER - 

"This Years Saviour" Lp'cass 
INBRED "Kissin'Cousini’lbluevinyll Lp'cass 
INBRED "A Family Affair Reproduction" Lp 
(German import 6 extra cuts, color wai) 

Our complete mail-order catalog tl 

LPs or cassettes $7 and 7" $3 postpaid n US 

STORES 1 WE DEAL DIRECT! T-SHIRTS TOO! 



BOX 43797 Tbcson AZ 85733 


PRICES INCLUDE POSTAGE (In US only) 

Othen write lor raw*. (Catalog* FREE w»h order). 

We Oder the ungodly convenience ot C O D. phone 
ordering In U.S. Only I *20 minimum. STORES corned uel 

Call (602) 325-6382 








No For An Answer recently broke up, but this 
interview with vocalist Dan O'Mahony was too good to throw 
by the wayside. NFAA often got lumped in with the 
straight-edge grouping and the lyrics did espouse a sober 
lifestyle but there were other issues covered, as well, 
such as child abuse on "Domino Principle" and the idea of 
"punk messiahs" on "Imperfection." Dan's articulation of 
his ideas seems to be a lot more multi-dimensional than 
your typical "posi-core"/straight-edge band, as well, more 
rational and reasoned. Dan told me recently that he hopes 
to have a new band together, shortly... 


SV: You guys have been labelled as a straight-edge band. 
Do you mind that label at all and do you feel it comes 
with any negative perceptions, at all? 

Dan : I certainly think it brings with it seriously 
negative perceptions in the minds of some people. What 
straight edge means to Gavin and I and Sterling, ever 
since day one, was just kind of a slang term, nothing more 
important or comprehensive than just a punk rock word that 
described people that kind of turned away from the whole 
chemical thing. But with a lot of people, it seems to 
describe a certain type of hardcore, a genre of music unto 
itself, a style of dress, a style of dance, a style of 
music and, to me, that's ridiculous. 

SV : A total lifestyle, basically. 

Dan : Yeah, basically, and one that's extremely insular 
and alienating to lifestyles other than itself. Now, in 
that sense, No For An Answer simply is not a straight edge 
band, but in the sense of being, say, body pure or clean 
minded, we're an extremely straight-edge band. It's a 
matter of definition. I have to ask people what they mean 
each and every time they ask "are you a straight-edge 
band?" I say "please define straight-edge for me and I'll 
tell you where we sit." It's also bothersome that it's 
such an important question. It really isn't. God, we've 
written 20 songs, maybe 3 dealing with topics relevant to 
that issue. 

SV : Possibly part of the reason why you get asked it a 
lot is because your first 7" was on Revelation, which is 
perceived as a straight-edge label. 

Dan : When we signed to Revelation, the only band on the 
label was Warzone, though, and then the next band was Sick 
of It All. So the indicis was that the label was going 
every which way. Hindsight has taught me differently. 

SV: On your 7", there was a song called "Just Say No," 
which was also a slogan of the Reagan administration, but 
do you think that, in solving such a serious problem as 
drug addiction, it's as simple as "just say no"? 

Dan : God, no. In fact, it's about the most ridiculous 
solution possible. The song "Just Say No" was something 
that more or less abused the slogan. It was something 
which was not actually a song in response to drugs. The 
only verse that might lead one to believe that it was was 
where it said something like "an ounce of fear, a quart of 
heart is all they've got/ruling class, ruling by fear, 
something I am not" — this song was actually more about 
turning away from the in-crowd at your schools, turning 
away from any type of social elitism and I just happened 
to make use of the slogan "just say no." As far as "just 
say no" to drug abuse, drug abuse tends to come so often 
out of desperation and things like that, or out of the 
downside of some sort of depression brought on by 
somebody's economic situation or something. "Just Say No" 
is useless advice to people in that situation. What they 
need to do is undergo total life improvement or to bring 
themselves to new surroundings if at all possible. Yeah, 
it's a silly approach and I always thought it was a 
ridiculous campaign. 

SV : It's like they're telling it to the poor kids who can 
either get a’ shit job or make much more selling crack. 
It's a tough temptation to resist. 

Dan : Yeah, in fact the math says if you're in their 
situation, you keep it out of your body but you keep it in 
your pocket. If you can escape total poverty by selling 
it and keep yourself in tact, I can see where even I might 
consider doing it to rise above my surroundings. I don't 
think it's right, I think it's an unfortunate phenomenon 
in our culture but my message about drugs has always been 
that I feel they can destroy the body and mind. It's 
never been a terribly political or social statement. It's 
more like a direct comment on their effect on a human 
being. A survival issue. 

SV: A couple of songs I'd like to go in depth about. The 
first one's "Not A Thing." 

Dan : "Not A Thing" is a song addressing the fact that so 
many of the decisions and so many of the judgments that we 
place on people are based on purely physical 
characteristics. It says "it doesn't mean a thing," not a 
thing m;eaning people are not things. I hate to see 
division on the basis of physical differences. So many of 
the people that I hang out with are bald and young and 
look like an aspiring basketball team but so many of the 
people I respect, like Walter Glaser or Martin Sprouse or 
Tim Yohannon are the visual antithesis of that image and 
if I had a really preformed attitude towards people that 
did not look like myself or my friends, I would have 
cheated myself out of many great experiences. Also, it's 
against climbing ladders and seeing things, seeing people 
who are in a comfortable social situation and crafting 
your image around theirs so that you too might be 
comfortable so seeing a certain group dress a certain way 
and believing that if you jump on that same bandwagon, 
everything will go all right for you. 

SV: Well, that just goes to the whole people needing to 
belong to a group because they're so insecure about 
themselves . 

Dan : Right. Without sounding too self-righteous, I try 
to provide, with the band, an example that that's not at 
all necessary in an individual's life, that it offers no 
real rewards. The only fulfilling social behavior is one 
that's totally self-oriented. Not selfish, but self- 




created. 

SV : Well, you're trying to say "be yourself" without 

being cliched about it. 

Dan : yeah, plus the cliche so poorly describes the 

motivation behind it. The catchphrase is useless. You've 
got to explain why and where you're coming from to make 
any valid point about anything, really. 

SV: The other song was "About Face." Do you want to say 

who it's directed at? 

Dan: Well, I think everyone in the world knows that it s 

about Uniform Choice. It's my turn to do the same thing 
that was done to me in Suburban Voice . At the time I 
wrote "About Face," Pat really felt like what he was doing 
was right and I can understand that but I had a big talk 
with Pat about everything and he apologized so 
everything's really cool. I mean, that's what he told you 
happened, that I apologized. Okay! Everything's cool. I 
don't remember any great self-sacrificing conversation on 
my part but I'm glad to see things are back to usual and 
that we get along a lot better. I wrote the song because 
I had some fear that they would increase the popularity of 
extremely vague, extremely message-light hardcore but, to 
them, if the songs represent some personal significance, 
more power to them. It wasn't right for me to go so 
public with it but it did express my opinion accurately. 
SV: Well, I think the difference is Pat says he doesn't 

TTke to have his messages necessarily spelled out in black 
and white, that people can maybe draw their own 
conclusions but you're saying maybe you want to lay it 
right on the line so there's no mistaking the message? 

Dan: I thnk it would be horrible to see hardcore, the one 

scene that still maintains almost total freedom of 
statement opt for methods of communication that are so 
popular in the mainstream, really vague poetry. Extremely 
abstract symbolism has its place and I use it to a certain 
extent but as the bulk of statement — I hate using the 
big words, I realize I sound like a phony, it's my 
upbringing, not my attitude--but , really, basically, it 
becomes very cryptic and very full of shit. I just see 
this whole attempt at using nothing but poetry and 
symbolism to describe a message as being self -defeatist 
and pointless. If the message is there, the message can 
be stated in plain English and carry the most weight then, 
in my opinion. 

SV: Maybe, on the other hand, it could become cliched and 

you may want to find a more creative way to express that 
idea . 

Dan : Well, what is the big horror in a cliche when it's a 

well-chosen one? If a really intensive effort against 
apartheid became cliche, would we down its popularity? 
You don't express an idea and hope for a different 
situtation if you don't want it to catch on. There are 
some songs in No For An Answer's set that are somewhat 
vague but it's because I would feel some emotional stance 
that wasn't particularly intellectually defined for me and 
I would feel the need to get it out immediately, like with 
a song like "Guiding Line." Just the whole need for 
independence as a band and for self-definition was just 
swallowing me up but I couldn't put my finger on exactly 
what I felt was different about our band from other bands 
and I wasn't going to come out and say, "hey, we don't 


play like you" and before I know it, there it was; a song 
that just talked about all sorts of different things in 
life, where you're healthiest when you set yourself apart 
from the easy decision and go for what you honestly feel 
is right. 

SV: Okay, so you're obviously a band that wants to remain 

Independent. How does that work itself out with being on 
a fairly large independent label? 

Dan : Well, I don't remember ever saying anything about 

financial independence. An indpendent image, an 

independent statement is very important to me. Financial 
backing, coupled with artistic freedom is absolutely ideal 
to me. Also, Hawker, in doing Wrecking Crew and then a 
band like Rest In Pieces, and then all the way down to the 
other end, a Token Entry, and then a No For An Answer, we 
simply cannot be called a band in that "Hawker vein," so I 
felt like being on that label and it gave further light to 
the fact that we just don't want to be considered part of { 
any great brotherhood. Even amongst the band, there's 
always heavy division; there should be between any 4 
people thinking for themselves. I get a lot of mail about 
writing "About Face" and then going on Hawker and I go 
"what in "About Face" ever indicated that I had a dislike t 
for the major labels?" 

SV: I suppose because some people might perceive the fact 

that your records are being marketed like any other 
record . 

Dan : Actually, no ad for the record can go out without my 

visual approval. 

SV : Well, to play devil's advocate, the labels are in 

business to sell records and some people might perceive it 
as a sell-out. 

Dan : I think the big sell-out would have been doing our 

second record with Revelation with the guarantee that we 
would at least sell to the Revelation audience, which is 
enough to make a record a success. I think that would 
have been the sellout. On top of that, they offered us 
more money than Hawker but we felt like it was bad for the 
band and we felt like it would have forever cast us into a 
rut. Once again, I do this in every interview and I 
realize that it's getting a bit sterile but I don't 
consider Revelation to be evil. I just would consider 
them to have been an unwise decision. God, the things I 
did when I was 16 were certainly worse than most of the 
things the people in their stable do. 

SV: I'm sure you get asked .a lot about the effect that 

the ABC report on skinheads that you were in has had on 
the band so I won't ask directly about the effect on the 
band, but what do you think about how the media has 
handled the whole skinhead phenomenon? 

Dan : In a way, I'm all behind the American public 

developing some sort of angry social climate towards this 
big increase in the right but I don't really embrace the 
fact that giving light to the skinheads and to the 
existence of all these youth hate groups, I don't really 
get too excited about the fact that the media seems to 
brand that as the hardcore scene. That is a scene unique 
unto itself, which has a certain portion of it linked to 
the hardcore scene, parasitically but it's certainly not 





the bulk of the hardcore scene and I think that that 
statement needs to be made somewhere that these people 
frequent the hardcore scene but, my god, they're certainly 
not responsible for its existence or terribly important in 
deciding its future. I like to consider us as far removed 
from that as possible but when they come and they ask me, 

I try to say as much as I can in the hopes that they'll 
print as much of it as they can. I mean, god, since this 
whole thing brewed up, since the Geraldo era is upon us, 
I've talked to Variety , The Los Angeles Times , ABC filmed 
us. The media coverage is there - and what they're doing in 
hardcore and what they want with us is beyond me but far 
be it from me to pass up the chance to make some sort of a 
constructive statement. 

SV: It sells papers, it's shocking, it's exploitative. 

Dan: But what necessitates its link to hardcore? 

SV: I don't know. My whole attitude is, when I see an 
article in the paper about a skinhead committing a crime, 

I want to say, well people commit crimes every day, 
blacks, whites, orientals. They had an article about the 
sentencing of a skinhead in an Oregon case in the Boston 
paper today and I'm going, there were probably crimes' 
committed in Boston every day that are worse than that 
that won't get the same amount of coverage. 

Dan : Right. I guess it really is yellow journalism. In 
the course of this conversation, you're making me think 
that it's more irrepsonsibility by the media. My big 
problem before was just that there seems to be this 
constant link to the hardcore scene, clear down to using 
footage of hardcore shows to create a mental image of what 
the skinhead scene is like. 

SV: On "Imperfection", you seem to want to downplay the 
"band as savior" thing but do you find that people getting 
into hardcore or getting into anything still can be easily 
led by bands or tend to look up to bands maybe more than 
they should? 

Dan : Oh, yeah. I think it's my own ability to look back 
and see a point in my life where I was that way # that made 
me write the song. Certainly, there were people who were 
my guiding light years ago who are now constant sources of 
disillusion and I was really sort of hoping that I- 
-God , it sounds really arrogant--but I guess it can happen 
to any hardcore band--that we would never become that for 
anybody. I want to be known as a statement-maker and I 
guess, in a sense, that's a preacher, but not as the 
creator of good, just the commentator on it. Yeah, I feel 
like "Imperfection" is one of the most important songs on 
the record because it demonstrates a certain humility and 
an understanding that we're no different than anybody else 
which I think is seriously lacking on a lot of hardcore 
records . 

SV : It tries to discount the appointed divinity of bands. 
Dan: Right. The song is a little bit bitter and a llittle 
bit spiteful but the main point of the song is that you 
can't brand me as thinking I'm better than other people 
simply because I speak my piece. We all reserve the right 


to speak our piece and if we're granted the opportunity to 
do it publicly, then let's do so but don't shoot me down 
for doing so or think that I do so out of the belief that 
I am more deserving of the spot than you are. My biggest 
curse is that I talk to fast on stage. 

SV : I know. I heard the live Hakwer compilation. 

Dan : A lot of talk on that tape is out of context, too. 

It's taken from one point in the gig where things were 
kind of slowing down and I tend to ramble and dropped 
somewhere else where the energy might have been kind of 
high, like the whole thing about "I preach like a 
motherfucker" was right after someone in the crowd just 
shrieks at me "no more preaching 1" 

SV: What was the crack "get back, it's way early?" 

Dan : We strike a note, the drums start coming in, you can 

hear the ride brewing up, Chris is building up the power 
and the bouncers just flow to the front of the stage. 
Suddenly, I can't see the audience and I told them "get 
back, it's way early." Our equipment wasn't in danger, we 
weren't in danger, as members of the band and I was all of 
a sudden singing to the back of these 2 large men. It 
wasn't said to the audience. 1 guess in NY, it's not too 
big a deal. In California, the bouncers are just hell. 
Metal Hammer did a review of that show and completely shot 
me down and said, in effect, that it was our first time 
playing CB ' s and that we were wide-eyed and naive, when, 
first off, it wasn't our first time playing the east coast 
and, second off, I've been dealing with overcrowded stages 

and bouncers for the last 2 years and 4 or 5 years before 

the band. I used to work the stage at Fender's and I'm 
familiar with the situation. I still believe that shows 
can go on without a real heavy stage front. 

SV: Anything to add that we haven't covered? 

Dan : Yeah. No For An Answer wrote a song called "Man 

Against Man," which is about the separatist philosophy, 
about racism and the establishment of independent nations 
based on color. That sentence in and of itself is more 
complex than the song but the song inspired me to write a 
big long editorial that I'm still trying to find a good 

place to print it, which is that it's ridiculous for so 

much tension and so much noise to go on in the hardcore 
press about the division created by the really self- 
righteous end of the straight-edge movement, when all of 
us, straight edge and non-straight-edge, I- think, can 
agree that we've got to make sort of a big and vocal 
statement against this real upsurge in the whole white 
power trip. And any of us who pay a lot of attention to 
that division and to that rift in the scene between 
straight-edge and non straight-edge, I think, make kind of 
a sad statement on ourselves. We spend time on that and 
we place our focus on one of the least-pressing issues of 

the day. I think that it's time that all of us focused 

our energies more on at least defining ourselves publicly 
free from the white power movement. We start to point a 
finger at it as a parasite in hardcore, not as... 

SV: A legitimized part of it. 

Dan : Exacatly. 
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Blast live their band — their music is natural energy 
that flows, uniterruped, from its 4 members. Formed out 
of the ashes of M.A.D., Blast have released 3 albums to 
date, "The Power of Expression," "It's In My Blood" and 
the recent "Take The Manic Ride." Steve and I interviewed 
vocalist Clifford at the Rat following their set, this 
past summer . . . 

SV: Why such a long delay between the second and third 
albums? 

Cliff: Well, for one thing, we got back from the last 
tour that we did and our old bass player quit and then he 
came back into the band and we instantly went right to 
work on the record. We didn't get a chance to tour. 
Then, right when we were done recording, but before it was 
out, he was done. I guess he'd done his time in the band 
and just wasn't into it, anymore, and decided to quit 
again. We had a lot of problems up front with the record, 
getting it mixed right and getting the sound quality. 
We're still riot totally satisfied. Now we appreciate it 
for the weird sound that it has but it did take a long 
time. Then, as the record was coming out, we didn't have 
a bass player and we didn't want to play "Manic Ride" 
stuff anymore with no bass player, so we basically wrote 2 
new records that we're going to do pretty soon. And then 


the record came out in April and that was just as we were 
getting our new bass player, Ron, and we just went 
straight in and started playing some shows, learning the 
set and, all of a sudden, now we're on tour and it seems 
to be working out really good. We're looking forward to 
doing new stuff with him because we really like the way he 
plays . 

SV : What's the meaning of the title "Take The Manic 

Ride"? 

Cliff : It's just life — live it, do it. It's a crazy 

series of ups and downs. 

SV: On "Turn and Face The World," you say "let music set 

this place on fire/burn down the ideas that threaten us 
all." Do you think music has the power to do that? 

Cliff : God, I don't know. If it weren't so suppressed in 

the sick categories and people weren't so hung up on being 
bitchin', if they just accepted music for what it was and 
for the feeling, I think it could. Music's always been a 
real powerful thing and it's one of the last powerful 
things. It's just untapped emotion where it can still 
just come through like that and it kind of scares me. 

Things are just getting so suppressed. I even see music 
losing a bit of feeling and that's just not what we're 
about. We're into doing everything in our power to keep 
the music alive and happening, dynmaic. We're not going 
to fall into some sick rut. It seems like the whole music 
scene in general, things are so controlled and so 

political. There's so many good bands out there, but how 
do you get to them and how do they get out and reach out? 

SV: It's also so manipulated as to what bands do reach 

people because of commercialization and all that. I also 
noticed the line in one of your songs about censorship, as 
well . 

Cliff: Yeah, it's definitely something to think about. It 

is a pretty subtle thing the way, kind of, they're just 
creeping it by us, but it's there. It's just going to be 
gone before you know it, just keep your eyes on these 
crazy pastel colors, just watch it drift away. 

SV : Is there some sort of connecting theme to your songs? 

Cliff : Every song is a different world. A lot of times 

in punk, people tend to take things too literally and then 

you say one thing on this song and another thing on 

another song. Well, I felt this thing when I was writing 
this song and I'm entitled to feel another thing in a 
different song. Each song is a representation of a 
feeling and it captures what was going on at the time and 
just keeps it alive. There are spme overall themes but 
it's not that specific and it's not like one big song. 

SV : There is a lot of subtlety in your lyrics. It almost 
takes on a more allgorical, abstract approach, as opposed 
to laying it out in black and white. 

Cliff : Yeah, sometimes getting it out like that and 

trying to force it too hard down people's throats, you 

just burn it to the ground. Where I just put things out 

there and people can interpret them in about 20 different 
ways. All I can do is hope that it's in a good way. 

SV : Do you still think the world's going to end, like you 

said on "Winding Down"? 

Cliff : Well, I think we're all kind of riding this 

downward spiral but what can you really do? You could 
worry about it to a certain extent — I always intended that 
line to be slightly sarcastic. It's definitely a reality, 
but I don't know. It could end in a lot of different 
ways. It could end in a really literal way or it could 
just sort of end in a psychological way and you see things 
going down. They seem to be making life really accessible 
and really easy but, at the same time, things are worse 
than they've ever been. 

SV: I found that line you said tonight, about being "the 

last human being on earth," really interesting. 

Cliff : Yeah, that's the double-edged thing. It's 

basically gut-level reality, with sort of a dreamy, 
surreal twist to it. Reality, these days, is not as black 
and white as it used to be . It's sort of covered up by a 
lot of things and I wanted that song to sort of stand for 
that, being the last human being on earth, in a literal 
sense or the last human on earth. Being the last band on 
earth that's not afraid to do their own thing. We may be 
kind of lonely out here, not being able to stick to any 
category, but we've just had to redefine our own terms. 

We've got a term for our music that we like to call crazy- 

glue, just the psychological and musical bond that holds 
us together and almsot a parody of knowing that, hey, 
maybe we could go farther or be more commercially success- 
ful if we tone down and compromise but it's something that 
we're incapable of. We cannot do it. We are Blast and 
that's all we can be. We don't have a name like speed 
metal or punk--people have tried to market us that way in 

the past and it does not work. We are just crazy glue, 

we're stuck to each other, we're all in the same thing 
together and we define the term success in more of a 
musical way. We've gotten past the point of accepting the 
fact that, hey, people might not ever understand us. 
We're too musical for your typical hardcore band and we're 
too hardcore for the bitchin' people. 

SV: Is the band an all-consuming thing for you, then? 

Cliff : Yeah, it definitely is. It's been the best thing 

in the world and it's been the worst thing in the world. 
That's why sometimes you'll see a lot of the double- 
edged type of thing like "It's Time." It can be like a 


£1 

X, 

is 

ids 

a 

4, 


a 

en 


of 

n. 

er 


he 

ed 

ur 

nd 

a 

nd 

s; 

3- 

DB 


le 

an 

ne 

ar 

ie 

>P 

1, 


vy 
ar 
nd 
' s 
ds 
a 

m 


s / 
ia 
it 

al 


an 

al 

c, 

cs 

* * 
le 
re 
1, 


id 

ie 

ie 

e 

il 


I. 

[, 

le 


bad drug. We've stayed pretty clean and straight, always, 
excpet for a non-excess ive use of marijuana here and there 
and drinking beers, but the band is almost like our 
biggest problem. We can't leave it alone. 

SV: So what's the motivating factor, then? 

Cliff: Oh, god, just the unbelievable freedom that comes 

with doing the music. A lot of bands play their music but 
we are our music. I'm not saying that in a bitchin' way 
or trying to be conceited. I just really think that we 
really are our music. That comes through, I think, when 
we're up there. We're just writing it and we go out there 
and, all of a sudden, this thing, this fuckig monster just 
comes out of us and we don't have a whole lot of control 
over it, which is why it's so intense to play it tight. 
It's like you just want to fall to the ground and break 
all your instruments. 

(talk about the music's intensity) 

Cliff : I don't think that I'd write what I write if it 

weren't for the music. I've never been an artistic 
person. I've never been able to draw or express myself in 
any other artistic way, so I've always just written and, 
in the past, I've always been real hesitant to open up 
completely and write what I really want to write. On 
"Manic Ride," I said I'm laying it on the line, this is 
me. I don't have anything to hide, anymore, and I'm not 
ashamed of this. I'm going to lay it all out for people 
to see and if they can't take it, fuck it. This is what I 
am and this is what I want to write. Plus, I want to make 
things really visual. I'm not able to express myself in 
other artistic ways and I see the music as being really 
visual. A lot of the words I come up with come from the 
riffs that Mike makes up and I want it to be as visual as 
possible . 

SV : It seems as though your body becomes an instrument. 

It just channels the energy. 

Cliff : It's weird being a channel for that kind of 
energy. We all really hurt after we play. It's like if 
you go out and jog 10 miles. You're gone, you're tired. 
But when you do this, your body just overloads, you just 
don't feel the pain, you just go with it and you're just 
able to do it for some reason and, all of a sudden, when 
you walk off there, you kind of go, oh my god, I feel like 
my mind is empty and my body is dead but it was all worth 
it . 

SV : It's funny, the one other person I talked to who felt 

the same way, and I'm sure you're sick of the Black Flag 
comparisons, but not necessarily the music, but the whole 
approach you guys take, it seems very similar in terms of 
it being a totally self-absorbing thing, the live thing 
being a total energy release. That's really the best 
comparison I can come up with. 

Cliff : Yeah, we get sick of that but, at the same time, 

the reason we get it is most bands, you don't even try to 
trace them to anyone because it's just a formula thing and 
everyone's doing the same thing, where people can actually 
trace our influences to a couple bands. Black Flag, Black 
Sabbath, and it's better to be traced to one or two than 5 
billion and we grew up hanging out with Black Flag, 
looking at them, listening to them and when you're like, 
14 or 15, and you keep seeing them, it's impossible not to 
be influenced by someone as strong as that. I like to 
draw the line between influence and cloneage because I 
really think we're doing something different. I think the 
fact that we get that kind of critcism and that kind of 
comparison makes us try harder and it pushes us deeper 
into a corner and our backs are to the wall and we have 
even more to live up to. It pisses us off. We all 
thought it would kind of shut down, and it has a lot since 
we got signed to SST. If it was going to bug anyone 
I think it would bug Greg and Chuck. It doesn't and we 
kind of go, wait a sec, and we hear what we're doing and 
we listen to what Black Flag did and say, yes, there's 
similarities but they didn't do this and we're doing it. 
SV: It seems like more of a spritual connection, with the 

music having the same effect on both bands. 

Cliff : I think a lot of people get kind of resentful 

because we don't have a rockstar attitude and a lot of 

people will approach us because we're fairly quiet. We're 
just into what we're doing and we don't try to push 
anything on anyone. Some bands will act really bitchin' 
and walking around just thinking that what they're doing 
is just the living end. Hey, cool, great, whatever you're 

into. We just walk up there, not dressed in any 

particular way, and just do what we do. Sometimes, people 
can't accept the fact that we do it with the intensity 
that we do it with because it's something that you can't 
fake. You could do a million drugs, you could do whatever 
you want, but you can't fake a feeling and that's why the 
feeling never dies or Blast dies. We're not going to keep 
something that's dead alive. We're going to just go down 
with it, but I don't think it's going to die for awhile 
because there's still too much inside of us. Even when we 
think it is, when we're sick of doing it, something good 
always comes out of it. We learn more about ourselves. 
Blast has almost ruined us because we've learned so much 
about ourselves and it opens up so many doors but a lot of 
times it gets scary. But we're not scared of it, anymore. 
We're starting to feel a little bit more confident, (talks 
about how they're buying a 4 track to record on a regular 


basis to smooth out the writing process) It's hard to feel 
confident when it's a guessing game. I'm rehlly 
determined to come across in a way that I think is more 
appropriate. I can accept what I've done but I just know 
that I'm capable of more. We all are. That's one of the 
reasons our old bass player quit, too, is that he decided 
he was in it more for the party end of it and not having 
to put so much mind power and energy into it and just see 
it not really go anywhere because it's not something 
people can easily understand. The east coast and west 
coast are really great because it's more open-minded but 
trying to get out to smaller places has definitely been a 
hard thing to do because we can't afford to tour as much 
as we'd like to. We're going broke but we don't care 
because we're having so much fun doing it. We're playing 
our music every night and we don't always get to do that, 
so it makes it all worth it right there. 

SV : What's the meaning of the line "Ask me why I care in 
a world that no one cares"? 

Cliff : There's a lot of misplaced and misguided ideas. 
Sometimes I see people's intentions, people get so caught 
up in their good intentions that they turn it into a 
fantasy world. I'm not going to get too specific on that 
subject, but I could definitely apply it to a few things. 
The intention is great and it's incredibly positive but is 
it reality? You're stressing all these things, but you're 
not painting a picture of how things are, you're painting 
a picture over what's really going on and I can understand 
why people do that, because the world we live in is sort 
of a crazy place and everyone wants to find their 
sanctuary somewhere. 

SV : But I wonder how many of these people have actually 
dealt wit)^ the real world yet or still live a sheltered 
life and, so, they don't know reality. 

Cliff : And that's why one of the things I like about the 
records we've done, the things I've written, is there's a 
progression. You can tell the stuff I wrote when I was 
younger and just had this "save the world" attitude and 
just walked out there determined to do it. 

SV: It still seems to be in there, a little bit. 

Cliff : It's there. I can't give that up. I admit I just 
can't let things go like that, even if I wanted to. I 
just approach it in more of a realistic way. I try to 
just paint a picture of what's really going on, not come 
up with some makeshift remedy of how the world can be 
changed. I don't have the capability to make that kind of 
decision. No one does and if anyone claims to, they're 
just a fucking liar and I'm not a liar. Re-evaluation is 
definitely the key but it may not be a realistic key. .How 
do you get the whole world to stop as a whole and say what 
the hell are we doing. We're on this big downward spiral 
and we're all going to die if we don't think about it but 
it's just like, you take fights at shows, you take musical 
categories, it's the same mentality that's destroying the 
world. It just comes right back down to you... 




Sick Of It All have exploded out of the New York 
hardcore scene in the past few years, a riveting 
thrashin', moshin' machine lashing out with a blistering 
wall of power. They've released a self-titled 7" EP on 
the Revelation label and a full-length album, "Blood, 
Sweat and No Tears," on In-Effect. The band consists of 
Lou (vocals), Pete (guitar). Rich (bass) and Max (drums). 
They were interviewed late one sunny summer afternoon 
outside of Bunratty ' s . . . 

SV: On "Breeders of Hate," you said racism is a 2 way 

street . 

Lou ; The thing is, if you read the lyrics, the guys from 
the record company read it and said this is very 
controversial. We were like, what controversy? The whole 
basic idea is you take somebody like Lewis Farrakhan and 
Metzger. They're both saying we're promoting the good of 
our race. They're just there to make everybody hate each 
other and I say racism is a two way street because, 
lately, all these movies and a lot of the rap groups are 
coming out to tell you that they're the oppressed man. A 
lot of other minorities have come through this country and 
made something for themselves. They could do that, too. 
Pete : Not that all of them are, but some of them sit back 

and complain instead of doing something for themselves. 
I'm not saying just black people do that. White people do 
that, Spanish people do that, everybody does that. 

Lou : We're saying racism is a two way street because 
they're all sitting around saying they're getting picked 
on. Well, come to my neighborhood and see what happens. 

SV: Actually, when I was in New York, recently, it seems 

like I kept tripping over homeless people every 2 feet. 

Lou; Yeah, it's really bad, especially by CB ' s . We 
haven't written anything about it yet, but it gets you 
sick because you see all these commercials late at night 
for all these foreign countr ies--that ' s fine, but what 
about our own? There's still millions and millions of 
homeless people. Grand Central, every day, when I go to 
work, I see that shit. 

SV : Why is it such a big problem? 

Lou: I really don't know. They have shelters and all 

that but from what I understand... 

Pete : They're more dangerous than sleeping on the street. 
Rich : It's branching out of Manhattan and coming into 

Queens, in my neighborhood. 

Lou: A lot of it's in our own neighborhood, now, because 
we're the last stop on the 7 train on the subway system. 
Now there's homeless people sleeping around all over there 
and you'd never see that 3 years ago. They built a 
women's shelter there and that was fine, but now all these 
homeless men are hanging around it. You just wish there 
was something you could do. 

SV: You say the record company was hassling you over the 

lyric sheet. Is that why there was no lyric sheet, except 
for one song? 

Lou : Yeah, just for that one song, because of "Bullshit 

Justice," 'cause of the cursing and all this stuff, but 
because they want the album to get into places that it 
normally wouldn't. Personally, we don't see why. 

SV : I mean, it's on the inner-sleeve, anyway. 

Pete : Yeah, but they said it's still the same. They said 

if it's in the album, you can't put it some stores. 

Max : These are the same places that sell that devil wor- 

shipping crap and they didn't want a couple of curses in 
there. 

Pete : The songs speak of reality and sometimes you have 

to curse to get it across. 

SV: I mean, even some of the major labels allow the swear 

words on the lyric sheet. 

Pete : That's because they have tons of power and they’ll 

sell and our company is like, well, we don't know if these 
guys are going to sell. 

SV: BJ asked me to ask you what does the word fantasy 

mean? 

Lou: It means B J ! . 

Rich : All the bozo kids in the scene that bother us. 

That's how I look at it. 

Pete : Fantasy is taking those who need something to 

believe in — like I'm not putting down anybody like 
skinheads or anything like that — but someone who has to be 
a skinhead to be into hardcore. What, you can't just 
listen to the music? And then you live your life by the 
rules of a skinhead or live the life by the rules of 
straight edge or whatever the fuck, you're a punk, like a 
squat loser. 

SV: Do you find there's a lack of acceptance in NY to 

those who don't fit into any set group or whatever? 

Lou : I think so, definitely. 

Pete : There's also a group who just don’t have to fit, 

who believe in reality, who think I'm just going down to 
see the show. I'll cut my hair the way I want, I won't 
cut my hair, I'll do what I want and that's the way it 
should be but if you want to be a skinhead, that's great. 
If you want to be straight-edge, that's even better. 

Lou : The kids that we grew up with, when we first got in 

the scene. It's not that we're out of it, but what I'm 
trying to say, a lot of the guys now are trying to live by 
the rulebook like that book that came out, the Skinhead 
book. The thing that I find stupid about that is they 


don't just follow the fashion, anymore. Now, you've got 
to start a fight at every show, there's got to be fights 
in New York to make New York hard again. Fuck that shitl 
It took years to stop the fighting in New York and for 
years, when we first started playing, the violence finally 
stopped. Everybody just danced hard and had a good time. 
Now you dance and you hit somebody, they start punching 
you . 

Pete: If they can't take getting hit, what the fuck are 

they doing there. 

Lou: (Laughing) If you can't take the heat, get out of the 
kitchen. Get out of hell's kitchen, man! 

SV: How did the shows with Exodus go and how did the 

metal audience respond to you? 

Max: They liked us a lot. 

Pete : The kids loved us. See, this is the way it is. 

Metal kids love hardcore but they would never come to a 
hardcore show because they would get beaten up. 

Lou : And the thing that I find strange is that it used to 
be, when we first got into hardcore, there was more 
acceptance of new people. Now, you don't have that. When 
we went to the metal shows, those guys were a lot more 
open-minded than a lot of the hardcore kids we played for. 
And what I found interesting is a lot of them were really 
interested in what we had to say, not just, "yeah, let's 
mosh to a hardcore band, dude." They were coming up to us 
asking, "What does this song mean, what are your lyrics?" 
Max : Metal kids, a lot of them, seem to be more 

interested in branching out than the hardcore kids. It's 
like the rules he was talking about--you have to be hard. 
The singer from Exodus said that metal kids love hardcore 
but hardcore kids hate metal. 

SV : I find that kind of ironic, because you might think 

it's the other way around because metal kids are into 
their set style and might not be so open-minded. 

Lou: But the ones that we've played for have. I know 

what you're talking about, too, .because the metal heads 
would be throwing shit at hardcore bands. Like there was 
talk about having us go out to California to play with 
Slayer. There is no way I would ever do that because the 
Slayer fan is there to see Slayer. Motorhead opened up 
for Slayer last year and they got a lot of shit from 
Slayer fans.. Now Motorhead 's the ones that started it all 
and these kids are throwing bottles at ’em. Fuck that 
shit. I might go play for a moron like that. I don't 
care how much they offer you. 

SV: What are some of your lyrics about, like "Bullshit 

Justice" ? 

Lou : We were getting stuff like that before the album 
came. Now that the album's out, people say, "well, you've 
got "Bullshit Justice" on one side and "Injustice System" 
on the other. You guys don't make any sense." We're just 
showing you the whole system is fucked up and the ones 
really getting all the shit are us, the regular people. 
Because, in "Bullshit Justice," the criminals always get 
loose and "Injustice System," the cops will kick your 
fucking ass for no reason. 

Pete : And arrest you for no reason... 

SV: Did any of you see "Do The Right Thing"? 

Lou : Not yet, so I can't pass judgment on it. 

Pete : See, at first, I thought it was totally against 
whites and racist but, at the end, you see the message 
that everything is destroyed and nobody won and it means 
that racism is stupid. It means that everything's 
useless . . . 






An interview done awhile back with Supertouch. The 
band has a 7" EP coming out soon on the Combined Effort 
label and previously had a track on the "New York City 
Hardcore" compilation on Revelation. The band's sound has 
evolved away from strictly hardcore to encompass more 
melody and a discernible 70s rock 'n roll influence. 
Some of the band members cite The Who as a big influence 
and that influence is obvious on a song like "How Do You 
Feel." Supertouch consists of Mark (vocals), Andy 
(drums), Joe (bass) and Jon (guitar)... 

SV: How did Death Before Dishonor become Supertouch? 

Mark: Well, it kind of broke up and I didn't want to keep 

the name because this is a new band so, once I got these 
guys, except Biv played in the last days of Death Before 
Dishonor, which was a little different and then we got 
Andy and we changed our name officially to Supertouch and 
wrote new songs. 

Jon : We saved a few DBD songs but we changed them around. 

Mark: Like 2 songs. 

SV: Was "Searchin' For The Light" an old DBD song? 

Mark : No, Biv wrote that. We played that under the name 

Death Before Dishonor but it wasn't the real DBD, it was 
just like Supertouch hadn't really come about yet. 

SV : You guys were on the "NY Hardcore" compilation. How 

do you feel about being lumped in with those bands? 

Mark: All the bands are cool and they all have their own 

thing, but I don't think we fit in. 

Andy : I think we sound different from most of the bands 
on that record. We're trying not to sound like every 
hardcore band. 

Mark : People won't lump us in together with every other 

band once our album comes out. (the band had talked to 
some labels but nothing is final, yet--AL) 

SV: Tell me about some of your lyrics. 

Mark : Just the basic stuff, about regular feelings and 

stuff . 

Andy : Nothing too deep — well, some of it's kind of deep. 

Mark : But nothing preachy or anything. Just lyrics about 

myself . 

Joe : You can get some good points across without sounding 

preachy . 

Mark : We're just 4 normal guys playing music. 

Andy : I guess the things we deal with in our everyday 
lives. The way you have to deal with people and friends 
and your girlfriends or whatever, just life. Boring, 
humdrum . 

SV: Other bands from NY have been accused of being 
preachy, of trying to force ideas down people's throats. 


How do you guys feel about that? 

Joe : Fit of Anger. 

Mark: Yeah, that's not really our thing. If they want to 
do it, that's their own business. 

Joe : I think you can present your view on things without 
sounding totally preachy. Like saying, for instance, 
"we're vegetarians--you ' re an idiot if you're not." You 
can just offer a different view. 

Mark : Yeah, like be a living example. Be like, "that 
guy's a vegetarian, but he doesn't go telling everyone and 
that guy's cool." 

' Andy : Or that guy eats meat, but he doesn't go telling 
all the vegetarians. It goes both ways. 

SV: There just seems to be an elitism being created, 
almost. Some people become vegetarians and they try to 
separate themselves from others. 

Andy : I definitely think I've seen that. I think that's 
pretty stupid. It's like, "you eat different food than me 
so you're better"? 

Joe : I think, instead of saying you shouldn't eat meat or 
you'll be excluded from our group, I think if one person 
doesn't eat meat then his friends could see that there is 
an alternative and maybe they could decide for themselves. 
Mark: Yeah, people have to make their own choice. They 
can't be told what to do. 

SV: With your move to a more melodic sound, what kind of 
reaction have you been getting at, say, a CB ' s matinee. 
Is it accepted? 

Mark : Yeah, very much. 

Andy : People seem to realize that we're doing something 
different and then it seems they can appreciate that. 
There are always the kids that just like hardcore but we 
like more than just hardcore. 

SV: Yeah, one thing I've definitely picked up on is that 
there's more of a hard rock influence in what you're 
doing, (talk drifts to the Who reunion and arena rock, in 
general ) 

Joe : I think that the great thing about playing clubs is 
you're just another guy. 

SV : But don't you find that even in the punk rock scene, 
some bands get looked up to as role models? 

Mark: Yeah, so you just bring it to more people. It's 
the same thing, just more people. People say there's so 
many assholes at a rock show. There's so many assholes at 
a hardcore show. There's also a lot of cool people at a 
hardcore show and there's probably a lot of cool people at 
arena shows. You probably wouldn't get the same chance to 
mingle with them. 

Andy : Yeah, there aren't many people stage diving at the 
Garden so you probably lose a lot of that crowd 
integration ... 

SUPERTOUCH: 1244 E. 35th St., Brooklyn, NY 11210 
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Well, Harley didn't really feel up to doing the 
interview (was it something I said?), so guitarist Parris 
Mayhew (Kevin) obliged instead. Andy and I interviewed 
him at the Paradise before their show this past summer. 
The Cro-Mags' second album, "Best Wishes," had just been 
recently released, featuring the revamped lineup of Kevin, 
Harley, taking over lead vocals, in addition to bass 
duties, as well as drummer Petey Hines and guitarist Doug 
Holland . . . 

SV: Why isn't John in the band, anymore? 

Kevin : Because he was fed up with bejng ripped off by 

Chris Williamson and being ripped off by Profile Records 
and we weren't getting along on a personal or musical 
level, anymore, so it wasn't like he quit or we kicked him 
out. We just stopped playing together. We couldn't play 
together, anymore. 

SV: So why did Harley become the vocalist, instead of 

getting someone else? 

Kevin ; We were going to look for another vocalist and I 
always knew Harley could sing, so I said let's start 
writing songs, then me and him and Petey started writing 
songs for the record. I just said sing for right now 
because I knew as soon as he started doing it, and 
realized he could do it, I knew he would stick with it and 
it obviously worked. 

SV: Quite a graphic cover for the new album. I know it's 

from a Krishna book but what does it represent? 

Kevin : It's supposed to be an incarnation of the wrath of 

god, personified and the character, this weight on his 
lap, is supposed to be evil personified. A generally evil 
person who is so rich that he thought no one could ever 
get him until God came and ripped him to shreds. To me, 
it's a great picture because, besides the fact that it's 
really intense and cool-looking, the concept is very 
universal and everybody can identify with it, even on a 
subliminal level and it has nothing to do with religion. 

SV: How does that balance out, given Harley's religious 

beliefs and, with the rest of the band. A lot of the 
songs seem to have religious meanings. 

Kevin : That's if you're looking for it. I mean, if you 

read the lyrics, none of them have religious meaning at 
all. 

SV: Maybe more spiritual. Like "The Only One." 

Kevin : "The Only One' is a love song. 

SV: Maybe I'm looking too deep. 

Kevin : No, you're right, it is about God. But it could 

be about your dog. It's all how you look at it. That's 
what I really like about Harley's lyrics is that, we 
discuss it a lot--I always say Harley, don't be obvious. 
Obvious is the easiest thing to do. If you can walk 
around things, creep around them and leave open doors for 
people because anybody can listen to any of those songs on 
the record and have their own interpretation of what 
they're about and they can still mean exactly what Harley 
means. "The Only One" is him committing his devotion to 
God, but it could be about your girlfriend and if you 
don't happen to believe in God, which I don't, it doesn't 
have to be about anything. "Days of Confusion" could be 
anybody's confusion. It doesn't directly relate to God, 

f^ her It’s interesting that there's a song off the new 
album, "Age of Quarrel," that was the title of the first 
LP. How come? 

Kevin : The title was the concept of the first album even 

though it didn't relate to any of the songs and, then, 
later on, Harley came up with the lyrics for that concept 
of the Age of Quarrel. This is supposed to be the iron 
age of quarrel, according to the (Krishna) literature and 
he figured why not write a song about it. 

SV : Getting back to the question before, does his 

relgious convictions and your lack of them create any 
divisiveness? 

Kevin : Not anymore, now that John's out of the band. 
John was a preacher. He was always trying to tell people 
this and that. He never did it to me. I guess he 
recognized it just was useless on me but he's a very 

violent person and if he can't get it through to you with 
his words, he'll try to force it down your throat. So now 

that he's not- in the band, Harley and him... there was like 

a time when they were at each other's throats a lot and it 
had a lot to do with the religion because they would each 
pressure each other to be more righteous then they were 
and they would rise to this peak of righteousness where 
they were both . . . arrgh ! So, when John left the band, 
Harley came down to a human level and, even now, he 
doesn't recognize himself as a Hare Krishna. He 

recognizes Krishna as a source of inspiration for him but 
he no way identifies himself with the organization. 

SV: His whole life isn't totally immersed in it. 

Kevin : He's obviously not, because he's a musician and 

he's out on the road. And he's already told me that he 
never ever plans to be anything but a musician. Doug had 
gotten sort of into it and now he's not into it at all. 

SV: I know that Ray from Youth of Today got into the 

Krishna thing, too, and that they were selling Krishna 

xx/xxxxxxxxxxxxxxxxxxxxxxxxx 
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guys and I knew them before they became religious. I 
don't know — to me, it all stems from this need to have 
something to talk about. I can't voice an opinion about 
something I don't really know about. I personally feel 
that if he really believes in Krishna or his God, why 
isn't he working for Krishna in a temple and not be a 
musician and satisfying his own personal ego. I mean, 
Harley, himself, doesn't associate himself with the Hare 
Krishna movement. 

SV: You've toured with Motorhead and now Destruction. 

How do you find the audiences mix and, also, how's the 
response from a more diverse audience? 

Kevin: Well, we’re getting a great reaction . When we 

were playing with Motorhead, we were obviously playing 
with Motorhead's crowd and, now, after we toured with 
them, I definitely think we picked up a lot of their fans. 
If we could have toured with any band, Motorhead was the 
perfect one, because X think the people that like 
Motorhead could like us. Our crowd is completely wide 
open, now and, in a way, it's a problem because our crowd 
fights. We played in LA and there were 5 different cholo 
factions, anti-nazi skinheads, nazi skinheads, headbang- 
ers and they all started fighing at the same time. It was 
just a mass riot. 

SV: How can you control a situation like that? 

Kevin : We try. Harley does his little speech about “why 

are you fighting, it's all bullshit." They can believe 
that for the hour while we're playing but it's just like 
in the old, old days when the problems between the peace 
punks and the skinheads and the punk rockers, when HR of 
the Bad Brains used to go "we must unite, the black and 
the white." Yeah, yeah, this is great and then they’d go 
outside and beat up a "nigger." That's the mentality of 
most of the people. They'll be in there and caught up in 
that mass unity. It's the phenomenon that got all the 
people to be nazis — when you get a whole bunch of people 
in a group and someone gets on stage and goes "Yeah," 
everybody wants to go "yeah.” It's part of being in a 
group. That's why people like to go to church, because 
they can all believe together. If people had to pray by 
themselves, how many people do you think would do it? 
Nobody would do it. 

SV: It stems from this basic psychological need to 

belong, anyway, to fit in. Because, in this world, 
individualism is frowned on. Even in the supposedly open- 
minded punk rock scene. 

Kevin : Individuality is important but if you're not a 

punk, you're not a part of it or if you're not a skin. I 
couldn't believe it. We went all over the country and 
there were all these organizations, - these skinhead 
organizations with names and these skinheads against 
racial prejudice, who are supposed to be the good guys, 
there were about 150 of them picketing our show. Based 
upon what I said? 

SV: Maybe because John and Harley used to have a skinhead 
look . 

Kevin : But the skinhead thing was never nazi. Maybe in 
England it was, but in America it never was. And the 
English took their whole skinhead thing, no matter what 
any of those losers who don't know, the skinhead thing 
came from America. The American bootboys were the first 
skinheads, the Marine Corps. You ask any of those ska 
skins from the 50s and they'll tell you, that's where it 
comes from, the United States. All the skinheads I 
remember in NY, they just did it because they were young 
and they were having fun and they said let's all shave our 
heads and have a stupid time. 

SV : One thing I noticed, though. Ian Stuart is thanked 

on the album. 

Kevin : It's not Ian Stuart from Skrewdriver. It's a guy 

from Queens who came on our first tour, (talk about 
Maximum Rock 'n Roll , misperception about the band and NYC 
and Kevin comments that, in the past, the NY scene 
reporters weren't in touch with NY’s hardcore scene. 
Then, we talk more about punk and metal mergins) 

Kevin : Anybody with ears, whose really been around the 

past 10 years, has seen that metal has come towards us and, 
not us going the other way. That’s obvious, with us, when 
we sit down and write a song. People say "The Only One" 
literature on their tour. In fact, a friend of mine 
walked up to him and told them they had balls selling 
stuff you can get free in an airport. 

Kevin : Unless they're saying they're taking the donations 

and giving it- to whatever church but I don't think the 
Hare Krishnas even charge for it. 

SV : But what do you think about bands using music to 

prosletyze? 

Kevin : We don't do that. Read our lyrics, listen to our 

album. The lyrics are written from a person's heart, the 
way he's feeling about himself and it doesn't directly 
relate to anything, except for one person's struggle with 
himself. Bands like Youth of Today — I've never heard 
Youth of Today. I know the guys, I think they're all nice 
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is a metal song. Well, I hate to break it to them, but 
most of the parts of "The Only One" were written before we 
even recorded the first album. It was just never 
finished. Actually, most of the music on this record was 
written really recently in the studio, but it's like that. 

A lot of times, a part will sit for years and years and 

never get used but most of the parts of "The Only One" 

were already written and if we had put out "Seekers" on 
this album instead of the first album, everybody would 
have said it was another metal song. We're not a metal 
band, we're not a hardcore band. I don't think we're 
either. I don't think we ever will be labelled as one or 
the other because we just don't sound like one of those 
bands. A lot of bands, they go into music because they 
say "I want to be like..." but I was never like that. I 

got a guitar. I never knew how to play other people's 

songs. I never had anybody to teach me so I just started 
writing my own songs. Never had any influence directly - 
that I can think of. I think everything is an influence, 
everything you listen to on the radio. I listen to Hank 
Williams, Jr. and I think he influences my music, even if 
not directly, in some way, but a lot of people get into 
music and even when they start to make it, they're still 
looking at the band that they had this idea they wanted to 
be like and they're still trying to be like them, whereas 
we were always struggling to get people to play the songs 
that we were writing. That's why we were playing clubs 
like CB's. We crept up through the hardcore scene because 
Harley's first band, The Stimulators, practically created 
the hardcore scene. 

SV: "The Age of Quarrel" paints a pretty bleak picture of 

the world. Is there any hope, to use a horrible cliche? 
Kevin : I don't think the world is bleak. I think a lot 

of things suck but, on the other hand, I think it's great. 
To me, I just want to do all the things I want to do 
before I die and be able to enjoy them. I like playing 
music, even though we've been completely consumed by the 
business to the point where the only control we have is 
over the songs. We're being robbed, we're being 

manipulated and we've dug ourselves in a hole and cemented 
up the sides. We're trapped. When someone's being 
creative, writing or painting or anything, they usually 
pick topics and it doesn't necessarily reflect something 
that they're so absorbed in. I mean, I know a lot of 
cartoonists that just draw people getting their heads 
chopped off and big-breasted women up the ass and the 
guy's a virgin. I'm sure when Harley was writing the 
songs, he was probably just dealing with frustrations of 
everyday lif e . . . 
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NUCLEAR ASS AULT- Handle With Care (In-Effect) 

A hard-nosed, bare-knuckled assault. Taking a lyrical 
approach that's more pointed than ever, dealing with 
vivisection, toxic waste, police harrassment and other 
things wrong with the world. Nuclear Assault sting with a 
stripped-down and raw-sounding album. The drums sound 
alive, the guitars slice with razor precision and the 
songs are infused with a piledriving, hardcore force. 
"Search and Seizure" goes like a tank over terrain, "New 
Song" and "Emergency" are fiery speed blasts and "Trail of 
Tears" has a dramatic, doomsday quality. Scorching. (187- 
07 Henderson Ave., Hollis, NY 11423) 

SODOM-Aqent Orange ( RC ) 

Riveting , in-your-face album by Sodom. Some Slayer- 
derived speed bursts, plus varying tempos on "Incest" and 
a bit of early Metallica on "Ausgebombt . " Angelripper 
still sings true to his name but the band's speeding 
onslaught has a lethal precision, on a collision course 
with the apocalypse. ( 225 Lafayette St., #709, NY, NY 
10012) 

INTRUDER-A Higher Form of Killing (Metal Blade) 

Well, they sure sound mean 'n nasty enough. An 
explosive speed barrage by Intruder. The chops show some 
classic metal influences, but the delivery is wanton 
devastation, culminating with the cleverly-titled "Mr. 
Death." If you're gonna choose death, might as well be 
with this crew. 

RUNNING WILD-Port Royal (Noise) 

Hot and heavy classic metal, infused with a bit of 
speed. Running Wild offer up some Maidenesque riffing 
with an appealing tightness. "Calico Jack," the standout, 
takes a storm-the-barricades approach. A strong effort by 
this underrated band. (5 Crosby St., NY, NY 10003) 

TESTAMENT-Practice What You Preach ( Megaf orce/Atlant ic ) 

"Practice What You Preach" marks a slight change in 
style for Testament, but by no means a softening of the 
attack. Testament opt for a more mid-tempo approach, with 
some thrash parts, as well as a ballad, aptly titled "The 
Ballad," which breaks out, Metallica-style, into a speed 
burst. Chuck Billy's vocals do sound like a combination 
of Hetfield and Mustaine and the dry production echoes 
"And Justice For All," especially the drum sound, giving 
the album a punchy immediacy. The band exhibits lyrical 
awareness with a multi-dimensionality few metal bands 
possess . 

SIN-Praised For Their Music, Damned For Their Lyrics 
( Caligula ) 

Sin lay claim to be the first openly atheistic metal 
band — okay, so instead of saying they're a shitty retro 
-70s band, I can say that they're a shitty, godless retro- 
70s band. Sounds like a watered-down version of early 
Kiss with misogynous, puerile lyrics that have a high 
school locker-room mentality. If there is a God, he 
should strike down Sin as soon as possible. (1151 Post 
St. , #12, SF, CA 94109) 

DEVASTATION-S iqns of Life (Combat) 

Vicious Slayer-type speed metal assault. Devastation 
ain't all that original but their unrelenting onslaught 
is tight and potent. Veering on the edge of losing 
control and staying on the full-throttle track. (187- 
07 Henderson Ave., Hollis, NY 11423) 

FORBIDDEN -Raw Evil (Combat, EP) 

Live EP, with 3 songs off the LP and an okay, but so- 
what cover of Priest's "Victim of Changes." Which makes 
this a pretty redundant release, in my opinion. Better to 
check out the full LP, instead. (187-07 Henderson Ave., 
Hollis, NY 11423) 

FORCED ENTRY-Uncertain Future (Combat) 

The raging storm on the album cover gives strong 
indication as to what's contained within. Innovative and 
speed-driven a#hgs by this Seattle 3-piece. "Bludgeon" 
slows down airspeeds up, a rollercoaster ride that starts 
it all o "A Look Through Glass" and "Anaconda" have a 
potent mid-tempo crunch, the former with strong guitar/ 
bass interplay. A ripping, riveting debut. (187-07 
Henderson Ave., Hollis, NY 11423) 


MORTAL SIN-Face of Despair (Vertigo) 

A solid album by this buncha Aussies, with a tight 
style that's like a cross between Testament and Metallica. 
Crunching riffs, stripped-down production and the band's 
controlled aggression make "Face of Despair" an album that 
the discriminating metalhead shouldn't overlook. 

ONSLAUGHT-In Search of Sanity (London) 

Onslaught take more than just a cue from Metallica, 
they run with it, coupling it with a melodic Brit 
inflection. Steve Grimmett (ex-Grim Reaper) is a dramatic 
vocalist but one has to question whether his voice meshes 
with the band's thrashy style. Still, "Powerplay" lives 
up to its name, a blitzkrieg finale to the album and, even 
with the epic snoozer "Welcome To Dying", "In Search of 
Sanity" is a credible, if unexceptional, effort. 

MORDRED-Fool ' s Game (Noise) 

This band has come a long way since I saw them in SF 
4 years ago. Muscular and versatile, with bolt-tight, mid 
-tempo crunch power. "Everyday's A Holiday" and the cover 
of "Super Freak" provide a funky counterpoint. Scott 
Holderby's vocals effortlessly glide over the band's razor 
sharp punch. Doesn't seem derivative of the whole "SF 
style" and that's a definite plus. (5 Crosby St, NY, NY 
10003) 

CORONER-No More Color (Noise) 

Coroner may not have been much of a live act when I 
saw them, but their studio work is brilliant and "No More 
Color" is perhaps their strongest album yet. Heavy, with a 
progressive streak and a superb intricacy. "No Need To Be 
Human" is slow and mesmerizing, "Why It Hurts" goes 
straight for the jugular and "Last Entertainment" has a 
spoken-word passage over an eerie, cascading musical 
accompaniment. Coroner have certainly mastered their 
craft. (5 Crosby St., NY, NY 10003) 

PRINCESS PANG (Metal Blade) 

The debut album from the band that stole last year's 
CMJ Metal Marathon, packing some serious rock 'n roll. 
Pang aren't a metal band, per se, but draw from the same 
Southern boogie/blues and basic rock 'n roll roots of 
bands like Guns 'n Roses, Hangmen and Raging Slab. What 
sets them ahead of even GnR , in my book, is vocalist Jeni 
Foster, with a presence that others like Sandi Saraya, 
Lita Ford and even Doro can't match. The songs all deal 
with the reality of living in the real world. No pseudo- 
wannabes are Princess Pang; these folks really live the 
life they sing, with the street sincerity of cuts like 
"Trouble In Paradise," "South St. Kids," "Too Much Too 
Soon" and the street rock anthem "Sympathy." Overall, a 
fine-tuned musical assault with street smarts. (Andy T. ) 

WRATHCHILD AMERICA-Cl imbinq The Walls (Atlantic) 

This Maryland metal machine's debut album, delayed 
nearly a year due to legal wrangling over their name, 
though dated, kicks butt. Wrathchild are a tight band 
that have earned their major label status by playing their 
asses off in shitty clubs and winning several rave 
reviews. Some have criticized them for not sticking to 
one easy-to-classify style, but why should a band be 
limited to playing only one type of music. Some strong 
70s rock influences, adding an 80s kick, including an 
excellent cover of Pink Floyd's "Time." A little 
improvement in the vocal and songwriting departments and 
Wratchild could be one for the 90s. (Andy T.) 

FATES WARNING-Perfect Symmetry (Metal Blade) 

This news flash just in... Fates Warning, a veteran 5 
piece band, are going to be the Rush of the 90s. Fates 
have evolved over the years from a pale imitation of Rush 
to a band that kicks up more dust than Rush as their mid 
to late 70s baest ever did. Ray Alder has fine-tuned his 
soaring vocal approach to a point where he is no longer a 
shrill shrieker. As for the rest of the crew, they still 
could rock harder for my liking and they do on "Part of 
the Machine" and "Static Acts." But "At Fates Hands" and 
"Chasing Time" feature violin — scary part is, it works. 
No one will ever confuse Fates Warning with Obituary, but 
if you like stellar musicianship and something besides 
shrieking guitar solos, then give "Perfect Symmetry" a 
spin . (Andy T. ) 


KING DIAMOND-Conspiracy (Roadracer) 

The continuation of last year's "Them” is the 
storyline behind "Conspiracy." This time, the King is 
reinstitutionalized (some think he actually should be) but 
is let out to return to the house of "Amon." The 
conspiracy is that while the King has been locked away, 
his shrink. Dr. Landau, has fallen in love with King's 
mom. They decided the King is still nuts and, along with 
some priest who thinks the king is Satan, they decide to 
kill the King. Oh, by the way, the music is great, with 
dueling guitars powering up the whole affair. Clean 
sounding metal rock that is slick but not commercial. 
King's voice is tamer (maybe he’s lost some of the upper 
range) but very confident, if not somewhat eerie. King 
Diamond is not everyone's cup of tea, but he's a master 
showman with a bizarre imagination and the musical chops 
to pull it all off. (Andy T.) 
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^ Mordred have changed a lot since I first saw them in 
N SF in 1985 , when they had a shrill, shrieking blonde 
^ haired vocalist with a giant sword and fur pants doing a 
. hysterical Rob Halford impression. So, naturally, when I 
^ interviewed drummer Gannon Hall, the first thing that had 
\ to be asked was whatever happened to him? Laughing, 
^ Gannon said "He joined the army. Steve Skates. He left 3 
^ years ago. Yeah... the band is completely different." Very 
^ true. Bassist Art Liboon is the only member left from 
N that lineup and Mordred has evolved towards a hard hitting 
S metallic style that has power, chops and even funky 
^dynamics. The current lineup (Hall, Liboon, vocalist 
. Scott Holderby, guitarists Jim Taffer and Danny White) has 
^ been together about 2 1/2 years. In fact, all the lineup 
S changes previous to that caused the delay in the band's 
\ debut album, titled "Fool's Game," coming to fruition. 
^The album has its share of powerchords, but also some 
^material with a definite funk feel, including a cover of 


"Super Freak." Funkadelic bassist Bootsy Collins is cited 
as an influence, as is the guitar harmonics of Thin Lizzy, 
among many. Gannon was asked if the music world has 
become too fragmented based on stylistic differences: 
"Musicians and music critics often like a lot of different 
kinds of music but the average person pretty much will 
like soul or jazz or rock or whatever. We are a thrash 
metal band and we incorporate different kinds of music 
into our music but it's still metal." Gannon added that 
the response to their more diverse material has varied 
from show to show. 

What about the title "Fool's Game" and some of the 
lyrics. Does the band have a running theme? 
"Discontentment. It's being unpleased with the situation. 
All of the songs deal with discontentment. Our songs are 
becoming more political, too. But it's not a conscious 
thing . . . 

Specific topics? "The Artist": "It's about salesmen 
and it's about dishonesty and ripping people off. Our 
guitarist wrote it while he was working as a salesman at a 
music shop. But it could be applied to the record 
industry or any kind of business." 

How about some of the newer songs? ""The Strain" is 
about a criminology theory which says that people commit 
crimes because they'll do whatever they can to reach 
society's standard of what a good person is, being in our 
society, wealth and stature and power and success. 
Material things. Someone who comes from a well-off family 
will most-likely go to college to reach those goals but 
the people that don't have the opportunity will probably 
commit crimes to reach those goals. Why is money such an 
important thing? Why do people feel they have to sell 
drugs instead of getting a decent job where they could 
support themselves?" Seems a theory rooted apart from 
reality, given current economic conditions and the dead- 
end nature of most of those jobs, which Gannon agreed 
with. The lure of fast money over $6 as a burger-flipper 
is sometimes hard to resist. 

So does the band offer any solutions? Gannon said, 
"Sometimes. "Spectacles of Fear" talks about fascism and 
dictatorship and is a revolutionary song, saying, 
basically, you've got to kill these people. A Malcolm X 
mentality instead of a Martin Luther King mentality. 
Militant. If it has to be done, do it." Gannon adds, "we 
don't like to preach, really. We don't say what's good, 
what's bad. We say what things are, not what the solution 
is. Because whether or not we have the solution is 
irrelevant to us . It's more making people think." 

Mordred were planning to tour Europe and record an EP 
while over there. They've also done a video for 
"Everyday's A Holiday" and are touring the US with Nuclear 
Assault as this is being written... 
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SEMINAR 


Yep, I actually went through the week of insanity 
known as the 1989 New Music Seminar. What did I get for 
my troubles? A bag full of mostly mediocre sampler 
cassettes, although the Relativity CD-sampler was way 
cool, some new t-shirts, bloodshot eyes and trashed ears 
from 5 nights in the clubs, seeing 20 odd bands, plus a 
limited amount of insight into the workings of the music 
industry . 

Let's face it ... everything ' s co-opted, these days. 
You soon realize how dependent everything is on the bottom 
line. You also realize the amount of self-aggrandizement 
that exists in this industry. This became particularly 
obvious at the retail seminar that I attended, along with 
the other manager of the record store I'm employed by. 
They spent half the time congratulating themselves for 
sales growth in the chains and spent an inordinate amount 
of time promoting the Personics personal-cassette 
duplicating service, instead of addressing some very real 
problems, like the lessened availability of vinyl and a 
lack of attention paid to "mom and pop" type stores. 

Some thoughts on some of the other panels I attended. 
The "Pop Music Press" panel... the coolest guy was Greg 
Sandow, who used to be a classical critic and now enjoys 
writing about LA's burgeoning metal scene. Dave Marsh 
brought up the Ollie North vs. James Brown argument, 
asking why one was in jail and one wasn't. Milo Miles, 
recently fired by the Boston Phoenix , lamented the 
squeezing out of the critical essay in favor of snappy, 
easy to read and comprehend music criticism, and I 
couldn't agree more... most music journalism, these days, 
definitely lacks critical bite, becoming little more than 
an extension of a publicity department. 

Marsh also hosted a panel on music censorship, 
showing the PMRC ' s latest filmstrip, which was, at the 
same time, funny and scary, in its glaring distortions, 
with the busting of a retailer in Alabama for selling a 2 
Live Crew tape, NWA's label being contacted by an FBI 
official, objecting to "Fuck tha Police" and, of course, 
Biafra's infamous trial, this panel had even more urgency. 

Some other panels of note: Co-opting the 

underground, where Bruce Pavitt of SubPop was the only 
honest panelist, I thought... he said the best way to break 
an unknown band is to sell t-shirts, and he's probably 
right. The alternative press panel turned into a mini- 
debate between Gerard Cosloy of Homestead Records and Mike 
Shea of Alternative Press . Besides that, it wasn't all 
that enlightening. The drugs in rock panel was one of the 
livelier ones I attended .. lots of extreme, and often 
asinie opinions. It was like being at the Mort Downey 
show and the highlight was the invasion by GWAR, who threw 
vials filled with a questionable substance at the audience 
as they marched in. 

The seminar ended with the artists' panel... Ice- 
T and Tone-Loc ruled this panel. Why the two little twits 
from Old Skull were on the panel was beyond my 
comprehension, though ... couldn ' t they find anyone else, 
although one of 'em throwing a paper airplane was probably 
as intelligent a statement as some that came from the 
starry-eyed audience. 

Of course, the real action occurred at night, and, 
even though the show selection wasn't quite as awe- 
inspiring as I would have hoped, I can't complain too 
much. So here's a rundown of the bands I saw over the 5 
nights I ventured into the clubs... 

Friday : Ventured into a packed CBGB ' s . Guess there 

wasn't much in town. Freaks wore silly clothes and played 
pedestrian and predictable hard rock. Raging Slab go for* 
the total 70s retro, a lot like Lynyrd Skynyrd. Their 
originals were decent enough, but the highlights were 
definitely the covers of "Amercian Band" and "Mississippi 
Queen." Prong were incredible, having really come into 
their own since I saw them over a year before. Mostly new 
material, slower, metallic, breaking into speed outbursts. 
"Third From The Sun" made for a mesmerizing encore. 


Saturday : Afternoon matinee time at CB ' s . Heads Up, 
recently signed to Hawker, go for the funky. Chili 
Peppers' style, only they don't do it all that well, with 
only 2 or 3 good songs. Token Entry debuted some new 
songs with a harder, funky edge. Their set was sloppy, 
but energized. Too bad about the small turnout. That 
night, Andy and I ventured to the Rapp Art center, or the 
rapp-off center. $2 for a tonic, for chrissakes, and 
about 105 degrees inside. Old Skull are the musical 
equivalent of child pornography and all the ponytailed and 
horn-rimmed saps sucked it up, of course. Bunch of 
fucking trendies! Flaming Lips were half-brilliant, half 
ponderous. When it hit, it hit hard, aided by strobe and 
fog working overtime. Unfortunately, it didn't hit often 
enough. Finally, my virginal GWAR experience and to begin 
to describe the wanton sex, violence and destruction would 
take half this column. You had to be there. Great 
satire, awesome theatre, secondary music, but, with this 
band, it's obvious the spectacle is the show. GWAR became 
the talk of the Seminar, even getting on MTV, and, well, 
for once, the hype is justified. 

Sunday : Spent the night running back and forth between 
CBGB ' s proper and the Record Canteen, next door. It was 
Homestead night at CB ' s . The Frogs got the night started 
off, a much more interesting live proposition than on 
vinyl. The fairy outfit was quite the sartorial 
spectacle, complementing their f olky/hard-edged approach. 
I can see why the Frogs might offend some people; me, I 
thought they rocked. Happy Flowers are funny and 
annoying, with a self-deprecating sense of humor. Still, 
best taken in small doses, so their 30 minute set was just 
the right length. Giant Sand played as a 2 piece and, 
after not thinking much of their last album, were a 
pleasant surprise, with catchy, homespun songs. Death of 
Samantha are just a superb rock band. Steve-0 did his 
John Belushi tribute, coming out dressed as a giant bee, 
and their cover of Bowie's "Heroes" was dandy. DOS don't 
do the predictable thing. A lot of thought obviously goes 
into DOS' music but it seems spontaneous and totally 
unpretentious. Over at the Canteen, House of Large Sizes 
come across as a melding of Jane's Addiction and SubPop, 
with a hard-rocking, tight 70s trip. Believe it or not, 
this was the first time I'd seen Hullabaloo, who put in a 
crazed, raucous set, climaxing with a barn-burning 
rendition of "Highway Star." 

Monday : Back to the Rapp Center. Okay, my pre- judgement 
may have been coarse, because this was a pretty damned hot 
show. Except for Of Cabbages and Kings, featuring some 
former Swans members. Lots of abrasive noise and not much 
else. MEAN! That's the word for the Laughing Hyenas. 
Twisting, turning, yes, vitriolic ! A jarring, bluesy, 
festering brand of raunch straight from the tortured soul. 
Nice Strong Arm followed with a pleasantly melodic, 
occasionally jarring set of their own. NSA are a visually 
intriguing 3-piece, with warmth and depth. Finally, Naked 
Raygun, playing their final show with guitarist John 
Haggerty, put out some perfect punk/pop, playing tons of 
stuff of "All Rise," their best LP, plus a great encore of 
the Buzzcocks' "Ever Fallen In Love." 

Tuesday : This was club-hopping night. Started off at 
Jamming, to see Faith or Fear. Decent, unpretentious 
speed metal, with a high enough energy level to keep it 
appealing. On to CB ' s , to see Bullet LaVolta, who started 
out sluggish but really picked up steam towards the end, 
with "Dead Wrong" hitting full on. Then, on to the 
Pyramid and the God Bullies, with, besides GWAR, the most 
intriguing set I witnessed all week. Visually 
stimulating, with a vocalist doing quite the Iggy 
interpretation, jacking off with a crucifix and wrapping 
himself in a flag and sieg-heiling while singing a song 
called "Do the Mussolini." Offensive, a bit over the 
line and the derivation is pretty obvious. Still, it's 
something you keep thinking about... 
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1989 is the year of the reunion tour--The Who, 
Jefferson Airplane, Doobie Brothers, CSN, Stiff Little 
Fingers. Stiff Little Fingers? Yep, that's right. And 
while the band's set at the Channel seemed to be a bit in 
slow-motion and a lot less fiery than years past, for pure 
nostalgia value, it was a welcome event. Plus, it 
presented an opportunity for an interview with one of the 
best bands to come out of the late 70s. SLF's politically 
-charged, energetic punk has obviously inspired many a 
band. Jake Burns (guitar/vocals), Henry Cluney 

(guitar/vocals) and Ali McMordie (bass) were interviewed 
at the Channel. Drummer Dolphin Taylor wasn't present... 

SV: Why did you initially break up in '83 and what made 

you want to get together again? 

Jake : We couldn't stand the sight of each other in '83 

I and that's why we split up and we found that whenever we 
get back together as just friends, we were still friends 
and we wanted to do just 3 shows just for the fun of it. 

' Ali : We did some shows for Christmas ’87. 
j Jake : We did 14 in Britain and in Germany. The original 
idea was to do 3 or 4 but it just grew. We didn't expect 
people to be that interested. We expected to be playing 
some 400 seat halls and we wound up playing 3000 seat 
theatres . 

SV: And didn't Link Records press up a live album of 

that? 

Jake : Let's not talk about that. 

SV: So is that why you have another live album out now? 

' Jake : To try and stop that one sellling. 

SV: An "official" bootleg. 

Henry : We knew it was happening but we hoped it wouldn't 

be as big as it was. 

SV : Jake, I know that after the tour, you had gotten a 

job with Radio One, so is this a permanent reformation or 
is it a one-time tour? 

Jake : We're doing it because it's fun. We haven't written 

any new material because we didn't expect' to last this 
long. It's just if we're all free at that particular time 
and it seems like a good idea. 

Henry : . . . then , yeah, we'll do it and they're all such far- 
flung places. 

Jake : So we did Germany, we did Britain and now we're 

here. We did Los Angeles last year and we're here now. 
It'd be unfair for us to write a stack of new material and 
come over and bore everybody to death and we reckon that 
what people want to hear is what we did 7 years ago so 
that's what we're doing. 

SV: So you're not going to work any new material for the 

tour? 

Jake : Not unless it looks like it's going to be a 

permanent reunion. 

Henry : But we're all still busy when we get back. There 

are no definite plans to write and record, but that could 
all change. 

SV : Jake, you were in Big Wheel after SLF. What happened 

with that? 

Jake : Nobody bought any of the records so we split up. 

That's the honest truth. 

SV: Ali, you were in a group too, for awhile? 

XTi: Yeah, we've all got our skeletons. I was in a band 

caTled Friction Groove. It was actually on Atlantic. The 
album actually sold 20,000, which is nothing here, but we 
thought that's pretty good, except that most of them were 
returned. So that was spectacularly unsuccessful. 

Henry : We laughed. 

Ali: Yeah, they did. They saw the photograph on the back 

of the album. 

SV: Were there ever any problems with being a band from 

Northern Ireland? 

Henry: We don't get any of that sort of thing, anyway. I 

think a lot of people over here misunderstood is that you 
don't notice things like that going about when you're in a 
band. It doesn't matter what you are. You don't do a gig 
here and a gig there because of different religions. It's 
all mixed, so you don't get any of that sort of problem. 
In fact, you tend to find that the people that come to see 
us really have nothing to do with it. But that's the best 
thing that ever happened for a band like us was that it 
was something that basically that people back home could 
see us as their band and it didn't matter what side you 
were on. 

SV: There weren't any pressures, even though some of your 

songs, like "Alternative Ulster" were very outspoken.? 

Jake : Well, there were a couple of bits and pieces in the 

early days, but nothing to write home about. It might in 
the Butcher's Weekly Andromeda — that's a private joke, 
but . . 

SV: Do you think music should be used as a force for 

political or social change? 

Henry : You wonder if it can. If people are in a band and 

they want to say what is not right, they can do it, but 
you wonder how much you can change. You had the hippies 
in '67 paying they were going to change the world and 


nothing happened. Punk comes along, "we're going to 
change the world," nothing happens. Then people that run 
the world, like Capitol Hill, they're like 60 years old, I 
mean what do they care about that sort of^ thing. But it's 
the thing that you still like to hear people saying and 
people doing. 
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* There have only been 2 records that have ever 

changed anything and that's Stevie Wonder's "Happy 
Birthday" and the Live Aid (Band Aid?) record and those 
are the only two that ever changed anything. 

SV: The whole '77 punk thing seemed to come out as such a 

backlash against the complacency of the music industry 
and, yet, it seemed to get sucked into the mainstream 
after awhile. Why do you think that happened? 

Henry : Once you bring out anything, once people start 

wearing ripped t-shirts, you're going to get big stores 
coming in and selling the ripped t-shirts more expensively 
than the new ones and, as well as that, you've got to 
think that people are in bands as we were, for fun, but 
once you start getting to play abroad and, obviously, 
bring money into it... 

Jake : It becomes a business whether you want it to or not. 
We started playing for the fun of it, for a laugh and we 
would never have met Ali, except Ali was into the same 
music as we were and you come together because you've got 
that common ground and it's great fun. It's a real buzz 
to hear the sort of music you like playing really loud and 
live and if you are doing something you love and do it 
well, you will become successful and record companies 
aren't fuckin' charities. They want to make money out of 
it and the minute you sign and take their money, you're 
going to fuckin' work for it. That's when it stops 
becoming just for fun and it also stops becoming the 
rebellion because you realize, god, we owe these guys 
100,000 quid and we've gotta go and play here and there 
and that's when you wind up arguing about backstage and 
throwing people off guest lists and getting into all the 
fucking nasty crap that you always said you'd never get 
into. 

Henry : The one thing that I think we never did is that we 

didn't start playing music for the record companies. 

Jake : There's never been a record that we didn't want to 

make. That's true. 

SV : On the Link live album, you didn't do anything off 

"Now Then." How come? 

Jake : Because Dolphin played on it and it would've been 

too easy for him. We do "Love For The Common People." 
Dummy interviewer from NH 'zine : Potentially, if you were 
to go into the studio, what type of change would be in the 
new music? 

Jake : Hopefully, it would be in tune! 

Henry : It's hard to say because us, Stiff Little Fingers, 
we were never able to sit down and say, six months before 
the album, we'll go in this direction. We just tended to 
write whatever we thought, but I think, in a way, you'd 
have more of the modern recording techniques but not going 
into sampling everything. We'd probably have the same sort 
of energetic music, but... 

Jake : It's hard to tell. It's impossible to tell. 

SV : There seem to be a lot of bands going back to the 

older, more melodic style, lately, though. 

Henry : People still want to hear it. 

SV: What brought about the '87 tour? 

Jake : I suppose, indirectly, it was going to see Tom 

( Robinson ) . 

Ali : Yeah, 'cause we'd in touch with Dolphin on and off 

and he mentioned that the Tom Robinson Band was getting 
back together for a reunion at the 100 Club in London and 

this happened right about the time that I called Jake and 

we just went out for a drink and a chat and we talked 
about everything but music and this came up — were you at 
that show? 

Jake : No, because I was playing with the Big Wheel that 

night. I was doing my one gig of the year. 

Ali : So we saw Tom at the 100 Club and it was great to 

hear Tom get up because Tom gave us our first break in the 
UK, with the first tour that we'd ever done. It was great 
to hear the songs again, it really worked and I think it 
sowed the seed. I mentioned it to Jake that it did work, 
that it didn't sound dated and it as fun. So I said "why 
not . " 

Jake : So it was all his fucking fault! 

SV: So that was a big factor in you guys getting back? 

Jake : Well, not necessarily, because they were playing a 

much smaller club but it plunked, like Ali said, the basic 
seed and, in a way, it misled us because we thought we'll 
play that sort of club but there's just no way we could 
have done that. 

Ali : We didn't have any management so we were doing it 

all ourselves, even selling t-shirts. For 10 years, we 
were trying to get the record company to release a video 
for the band but they said it'd be too expensive to do. 
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We used the money from the shows and recorded St. 
Patrick's night at Brixton Academy, used the money to 
record it ourselves and it's done quite well in England 
and it's Caroline's first video r^lease\ 

SV : A lot of your songs were co-written with your 

manager. Why was that the case? 

Jake : You say co-written. He may have changed just one 

word and he had to get credit because we always credited 
the whole band for writing the songs and he wasn't a 
member of the band, so that was how he got that credit. 
Basically, he had some ideas for songs and he wanted to 
get involved in that side. He didn't just want to be a 
business manager and we were quite happy to have him do it 
because he came up with some good ideas. If he'd come up 
with shitty ideas, we would ' nt have wanted him to do it. 
SV: Who was "I Don't Like You" directed at? 

Jake : Nobody in particular! 

A 1 i : I always thought it was about me... 


Back in the late 70s, punk rock was a lot simpler. 
There were less distinctions, groupings, classifications; 
just lots of good, loud, inspiring music, the ripple 
effects of which are still felt today. Stiff Little 
Fingers formed as a fiery, politically-charged band in 
Belfast, Northern Ireland, in 1978. Their first 2 
singles, "Alternative Ulster" and "Suspect Device," were 
rousing, classic anthems that have stood the test of time 
very well. Not a bad way to start a career. Stiff Little 
Fingers released 4 studio LP ' s between 1979 and 1982, plus 
a live LP, then split up. The band consisted of Jake 
Burns (vocals/guitar), Ali McMordie (bass), Henry Cluney 
(guitar/vocals) and, at first, Brian Faloon (drums). 
Faloon left after the first LP, replaced by Jim Reilly for 
2 LP's. Reilly left in late '81 and Dolphin Taylor (ex- 
Tom Robinson Band) took over the drummer's chair. After 
the "Now Then" LP, SLF broke up in 1983. Burns went on to 
form Big Wheel, who released a few singles and McMordie 
played for Friction Groove for awhile. 

The band re-formed in 1987 for a series of gigs, one 
of which was released as a "Live and Loud" double LP on 
Link as part of their "Official Bootleg" series and it 
shows a haggard performance, without the power of the 
band's earlier years. Virgin released another live double 


LP, "See You Up There," to stop sales of the dubious Link 
LP. There's also a live video of one of the reunion shows. 

This discography will be concerned with the band's 
albums and selected singles and EP ' s during the original 
incarnation. All albums are available as imports and will 
also soon be reissued in the US on Restless, possibly by 
the time you read this or soon after. 


ALBUMS 

INFLAMMABLE MATERIAL (1979) 

The band at their rawest and highest level of 
intensity, starting with the opening buzzsaw chords of 
"Suspect Device." Jake Burns gargles his way through the 
vocals and tracks like "State of Emergency," "Law and 
Order" and "Rough Trade" explode with unbridled passion 
and anger. "Johnny Was" and "Barbed Wire Love" change the 
pace, the former a lengthy martial/reggae cover of a Bob 
Mar ley song and the latter an offbeat punk/doo-wop ♦ 
combination. "Alternative Ulster" is also here, in all 

its fiery abandon. Definitely one of the most explosive 
albums of its time. 


NOBODY'S HEROES (1980) 

The band's pinnacle. SLF refine the rough edges a 
little, with the help of Reilly's smoother, yet eruptive 
drumming and the songwriting takes a more personal 
approach. "Gotta Getaway," "At the Edge" and Nobody's 
Hero" have a raging, anthemic feel, helped along with the 
band's tight, powerhouse playing and Burns' impassioned 
vocals. A cover of The Specials' "Doesn't Make It 
Alright" is one of the better rock/reggae combinations 
ever attempted. Still sounds as fresh today as it did in 
1980, a fulfillment, at the time, of punk's promise. 

HANX (1980) 

A live set from the "Nobody's Heroes" tour, with 
songs from the first 2 albums. "Johnny Was" goes on a bit 
too long, but of the 3 live SLF albums available, this is 
the one to own. 


S.L.F. Discography 


GO FOR IT (1981) 

SLF "go for" a more accessible sound on their third 
studio album. Burns' gargle with glass vocal style has 
gotten a lot smoother and the arrangements poppier. Still 
a worthwhile effort, opening with the upbeat "Roots. 
Radicals, Rockers and Reggae." "Back To Front" and "Just 
Fade Away" combine hooks and power. The reggae-based 
: e As Houses" and "The Only One," as well as horn- 
ied pop ("Silver Lining") are less successful. "Go For 
hasn't held up as well as its predecessors. 
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NOW THEN (1982) 

SLF's weakest effort--a smooth pop album with only a 
handful of memorable songs. "Falling Down," "Won't Be 
Told" and "Bits of Kids" are hooky and energetic, but 
there's a discernible lack of outward passion for much of 
"Now Then". The phrase "in with a bang, out with a 
wimper" seems appropriate. That the band played only one 
song from this album on their recent tour is a telling 
sign . 


ALL THE BEST (1983) 

A double collection of all of SLF's singles and EP ' s 
and worth it, because the band has a number of non LP B- 
sides worth hearing--the strong reggae of "Mr. Fire Coal 
Man," the raging "Straw Dogs" and "You Can't Say Crap On 
The Radio," even the stinging b-side of "Alternative 
Ulster," "78 Revolutions." 


SELECTED SINGLES AND EP ' S 

Alternative Ulster/78 Revolutions A Minute 

Different version of "Alternative Ulster" from the 
LP, plus a scorching punk ditty on the b-side. 


Suspect Device/Wasted Life 

Both were on the "Inflammable Material" LP — different 
versions here than on the LP . 

Gotta Getaway/Bloody Sunday 

A slower, less-inspiring version of "Gotta Getaway," 
plus an unreleased b-side that ended up as "Bloody Dub" on 
"Nobody's Heroes." The band's final indy single and their 
first recording with new drummer Jim Reilly. 

Straw Dogs/You Can't Say Crap On The Radio 

The first single for Chrysalis, still with the raw- 
ness of "Inflammable." "Crap" breaks into an amusing 
chorus of "Crap-ital Radio," complete with a decent Joe 
Strummer imitation. 

Back to Front/Mr. Fire Coal Man 

B-side is an unreleased reggae cover, something the 
band did often over the years. 

For £1.10 or Less 

First recordings with drummer Dolphin Taylor, this 4 
track EP followed "Go For It," in early '82 and indicated 
the poppier direction SLF would pursue, although these 
tracks show more life than most of "Now Then". 







White Zombie 


JUNE 

Doesn't seem to be a lot of sense in backtracking 
this far, but there were a few great shows to mention. 
Accused and Brotherhood hooked up at the Rat, for a show 
marred by lots of stupid fights. Accused absolutely 
shredded, opening up with "Slow Death," gutteral and 
primal metal-core, paired with the "loud 'n clear" 
straight edge sentiments of Brotherhood. Brotherhood have 
a cool attitude--strong vocals and presence and not "down 
your throat." A hot little band. Supertouch, Scream, 
Kingface and Sara Black Church played a bitchin' show at 
Ground Zero. Sam Black have gotten a lot tighter and 
still have the most unique frontman in Boston. Kingface, 
since broken up, were competent, but I've seen them lots 
bettr. Scream were fantastic, and had the hottest rhythm 
section going, with ex-GI's man Jay Robbins playing with 
the band temporarily on bass. Heartfelt and passionate. 
Supertouch arrived late and fuck off to all the dinks who 
left after Scream and missed their strong, if short set. 
Another band with a killer rhythm section and while Mark 
seems to occasionally be reaching too far. with his vocals, 
the band's sound is evolving towards something both 
melodic and powerful. 

Finally, Uniform Choice, Swiz, Jones Very and NPD 
drew a small house to the Rat. UC played lots of old 
tunes, with drummer Pat Longrie letting out lots of primal 
screams and Dubar looking a whole lot like Rollins. 
Energetic, although I get the feeling that their hearts 
aren't really into the older stuff. Swiz were tight and 
powerful, with vocalist Sean staring down the audience. 
Jones Very, with ex-AOF frontman Vic Bondi, are a good 
unit, playing melodic, intricate rock that also has the 
sting of passion. Bondi could use a better amp, though. 
NPD played pretty well, except their stupid ass bass 
player (namely, me) busted a bass string and that threw 
things off a bit. 

JULY 

July, of course, was Seminar month, so most of the 
live action is covered in that section. Still, I managed 
to catch a few decent gigs at home, as well. Bold, 
Gorilla Biscuits and No Outlet did a show at Ground Zero. 
No Outlet's vocalist Marty commands a stage, almost solely 
by virtue of his size and, while not the most original 
band in the world, their NY-styled thrash had its moments. 
Gorilla Biscuits and Bold seem primed to break away from 
the NYHC mold a bit, both bands incorporating melody into 


their speed-driven approach. Gorilla Biscuits are better 
at it, right now. Bold, bolstered by rhythm guitarist 
John Porcelly, have added metallic leads and a bit of the 
Dag Nasty thing and it's promising, though not fully- 
reallized, yet. Show ended with a dumb, unnecessary fight 
between the Bold people and a kid who accidentally 
stumbled on stage, into Matt and got a guitar in his face 
for his troubles. Real positive. Blast finally returned 
to Boston, after almost 2 years, and while I would have 
appereciated more mateiral off "It's In My Blood," their 
over-hour-long set was a powerful tour-de-force. This is 
a band that becomes their music, their bodies interlocked 
with their instruments (in Cliff's case, his body his 
instrument, letting forth with a twisting, turning ride, 
careening, speeding up, slowing down, and leaving you 
breathless in its wake. Antiseen were also in town in 
July, opening a show at Green Street Station. A mean, 
nasty punk concoction, sandpaper vocals, buzzing guitar, 2 
or 3 chords per song and it scorches. Too bad only about 
20 people were there to witness it. 

AUGUST 

Naked Raygun, debuting a new guitarist, played at 
Bunratty's, along with Moving Targets and Medicine Ball. 
Medicine Ball, attempting a hazy, poppy blend, plain 
sucked. The Targets had an off-night, as well, never 
hitting their stride. Raygun ' s new guitarist seemed 
tentative, but played the songs note for note the way 
Haggerty played them, which was quite eerie. Just as 
enjoyable as in NY. The candidate for zoo-iest show of 
the year had to be Bad Brains, Leeway and Rainforest at 
the Living Room in Providence. The show was oversold by 
about 200 people, making it difficult to breathe or move, 
let alone actually see the bands. The Brains seemed to be 
coasting. The energy level was there, but not as frenzied 
as in years past and would someone explain to me HR's 
driving need to atonally blow into a trumpet all night? 
Leeway stole the show with a stinging metal/thrash punch. 
Great songs, great presence and a ravaging power. 
Rainf-orest have added 2 members since I saw them earlier 
in the year and have augmented their boring metal style to 
include boring funk and reggae, as well. 

Godhead came to the Channel, in the way of White 
Zombie. Billowing white smoke, incessant lights, and the 
powerchord of the gods made for quite the overwhelming 
spectacle, with more than one jaw dropped to the floor in 
awe. For unrelenting heaviness and impeccable taste in 




cover versions, no one can touch 'em. 

Slapshot played their first all-ages show in awhile 
at Bunratty's, along with Uppercut, Full Stride (NPD's new 
name for one gig* before we broke up) and Underage. 
Slapshot debuted some powerful new material, including 
"Let Me Out" and Choke was presented with an official NY 
stickball bat from the Uppercut boys, who played a pretty 
ripping set of their own, with a searing 2 guitar punch. 
Underage have tightened up their sound quite a bit since I 
last saw them, with an obvious nod to Minor Threat in 
their sound. 

SEPTEMBER 

The only hardcore gig I saw all month was the Bad 
Brains, Leeway, Slapshot gig at the Channel. Slapshot 
were sloppy, with Choke's voice shot to hell. Leeway were 
as riveting in Providence, only they were hampered by a 
weak drum sound, emphasizing the snare over everything 
else. Bad Brains were more consistent than in Providence, 
but relied too much on reggae and that slowed the momentum 
quite a bit. Reminded me of when I saw them in '82 and 
they bookended their set with the thrashy material, but 
did almost all reggae in between, and monotony sets in 
quickly. 

Kreator and Coroner came to the Paradise. Coroner 
are an anomaly--absolutely brilliant on vinyl, with an 
intricate and stinging metallic style, but, live, it 
doesn't translate at all. No stage presence to give the 
songs life. The band could probably use a frontman. No 
complaints with Kreator--a high-speed trip to hell, as the 
band played lots of old material., in addition to cuts from 
the recent "Extreme Aggression." Faith No More played 
Axis, in front of a surpsingly small turnout and the lack 
of response to their set clearly rattled the band. Too 
bad, because Mike Patton's vocals, while taking getting 
used to, mesh well with the band's versatile style, 
encompassing metal, funk and progressive rock. Web- 
spinning bass-lines, a keyboard player who attacks his 
instrument and an immobile force on guitar. "From Out Of 
Nowhere" stung hard, as did the instrumental "Woodpecker 
From Mars," which gave a chance to show off the virtuosity 
a bit, and the botched version of "War Pigs" capped off a 
spirited evening. Oh, yeah, I was also involved in the 
world's largest traffic jam, otherwise known as the 
Rolling Stones concert. The 3 hours idling in traffic was 
a pain in the ass, but the Stones rocked. No foolin'! 
Mick Jagger puts a lot of frontmen I've seen to shame, and 


the man's in his mid-40s. Living Colour opened and their 
harder-rocking material comes across best, especially 
"Cult of Personality." Songs like "Open Letter To A 
Landlord," on the other hand, ooze with forgettable 
slickness. Plus Corey needs to lose a few pounds or 
forego wearing rubber jumpsuits. 

OCTOBER 

Fugazi just might be the best live band in the 
country right now. Their show at the Cambridge Congrega- 
tional Church was purely mesmerizing. Muscular, 
passionate and gripping, with power spinning off the 
band's dynmaic tension. The tension is set up by Joe and 
Brendan's rhythmic grooves, providing the base for Ian and 
Guy's vocal and guitar trad*eoffs. The addition of a 
second guitar has bolstered the band's sound, making it 
fuller and even more compelling than it was before. Cabal 
played a spirited, energetic set; the same couldn't be 
said for Trustfall, who plodded along in a wrenchingly 
dramatic style, emphasis on the wrenching. 

For something totally different the very next day, 
Murphy's Law invaded a sold-out Bunratty's for some loud, 
obnoxious debauchery. Like seeing your favorite sitcom 
rerun for the millionth time, their version of "Wild 
Thing" still delivers the punchline. The band has added a 
saxophonist/cheerleader who looks like a dead ringer for 
Bad News Brown the wrestler. No redeeming social value; 
just pure escapist fun, goaded on by Jimmy Gestapo and a 
crack musical crew. Aborabanation connected with a 
furious, powerful sound that embellishes its NY roots with 
snatches of melody. Suckerpunch have also improved since 
their first show over the summer, adding a second 
guitarist and tightening up its NY-influenced style. 

Bob Mould returned to Boston, this time to a sold- 
out Axis. Expectations were somewhat low, to be honest 
and Bob greatly exceeded those expecations. Newer 
material shows more simplicity than on the album, with a 
mid-tempo poppy style not too far removed from Husker. 
Some songs dragged but the closer, "Whichever Way The Wind 
Blows," erupted in a torrent of feedback and they did a 
raucous version of "Cinnamon Girl" for an encore. Now 
that he’s gotten the multi-layered thing out of his 
system, Bob seems willing to return to a more basic sound, 
although I don't see him turning up the juice like in 
years past. Slaughtershack played a Friday the 13th gig 
at Ground Zero and were hampered by lousy sound. Still, 
their metallic/punk blend is quite appealing and Colin's 
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gutteral vocals project. 

Had to endure some really mediocre bar bands (Left 
Nut, Joe) that opened for the Hard-Ons at the Rat, but it 
was worth it. This was easily the best set the Hard- 
Ons have played in Boston, opening with their amazing 
single "Just Being With You." Lots of energetic punk/pop, 
less reliance on thrashy material, and the band stings 
hard. Someone told me most of the audience at the all- 
ages show cleared out after Jerry's Kids and missed the 
Hard-Ons' set, which just shows how stupid some of you 
youngsters are. 

For an odd combination, how about GWAR and The Zulus 
at the Channel. Although, if pressed, I couldn't really 
thing of an appropriate opening act for Gwar, anyway 
(maybe the Gladiator fights?).* The Zulus were superb. 
Rich Gilbert definitely relishes being the guitar hero, 
only he has the chops to back it up and Larry Bangor, 
while less manic than in years past, still has that 
quavery, edge of insanity voice. Straight-forward, hard- 
rocking, category-defying stuff that has a nervous energy 
and invigorating aggression. GWAR played a much more 
scaled-down show than the One I saw in NY, but it was also 
a totally different show, this time revolving around the 
battle for the tag-team belts for world-domination, 
between GWAR and their arch-enemies, Techno-Destructo . Of 
course, good (?) won out in the end, there was still 
plenty of violence and blood and the music seemed to have 
more presence as well. Some people, who had come for the 
Zulus, seemed to recoil in disgust, so GWAR were 
definitely doing something right. 

NOVEMBER 

The monster riff — it's something we all crave. 
Something to blow away your senses with its overwhelming 
presence. Soundgarden have mastered this riff and execute 
it with numbing volume. Their volume twice blew out Axis' 
PA, the first time only 2 songs into the set. A huge bass 
sound that bulldozes everything ahead and Chris' vocal 
exhortations that leap like flickering flames from the 
inferno. Overstatement? No way ... Soundgarden hit the 
primal chord and the impact is devastating. 

Eye For An Eye and Backbone provided some local 
excitement at Bunratty's. Eye For An Eye's drumming has 
become much stronger and it greatly bolsters the sound. 
Perhaps the most stinging set I've seen out of these guys. 
Backbone also connected, with a furious, hard-edged style. 
They definitely derive influence from New York, but it's 
powerfully executed. It didn't look like Underdog would 
ever show up (although they did shortly after I left), so 
I headed over to the Middle East in Cambridge to see Rise, 
a promising band from Montreal and it was worth the trip. 
Rise have a driving, melodic style, a bit more . pop 
influenced than a lot of bands doing the same thing, but 
with no shortage of power. Looking forward to their 
upcoming album. . . 
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FUGAZ I -Margin Walker (Dischord, EP) 

"Margin Walker" hits with more immediacy than 
Fugazi's first EP . Churning, harsher, more direct, 
starting out with the spark-filled title track. Funky 
bass lines and guitar shards coalesce into an impact 
filled climax. Fugazi hold their punch until just the 
right instant and it's a blowout. "Lockdown" attacks with 
a driving intensity, spinning harsh, siren-like guitar 
riffs off the straight-ahead rhythm. Compelling, gripping 
and all the other adjectives you can think of. Fugazi 
balance moods, shading and power to fit the appropriate 
moment and always hit the right nerve-ending. (3819 
Beecher St., NW, Washington, DC 20007) 


SNAKE NATION (Caroline) 

Woody from COC and Mike (ex-COC) take a side-trip 
with drummer Brian Walsby into the Snake Nation. It's a 
heavy, mind-expansive trip as the trio explore an 
intricate route, paying tribute to Sabbath and even the 
James Gang (the funky "This Nation") along the way. 
Production sounds a bit flat, but "Beautiful Vision" and 
"Process of the Spiral," to name 2, scorch with a slither 
and slash intensity. Woody's guitar and Mike's bass 
generate a dynamic tension, with Brian filling in where he 
can and moving it along. A stimulating fusion. (114 W.26th 
St . , NY, NY 10001 ) 

KILLING TIME-Br iqhtside (In-Effect) 

Raw Deal, Killing Time, doesn't matter what their 
name is. Savage hardcore, with a bit more metallic 
tendencies than their demo and it's a hammering, ferocious 
dose. Anthony's vocals cut with razor precision, 
projecting a commanding authority, perfectly matching the 
band's invigorating intensity, whether it's a mid-tempo 
battering or a thrashier dose. 5 songs from the demo, a 
few that appeared on compilations and some brand new 
scorchers. Killing Time sound like they really mean it 
and that's what separates the real thing from the 
pretenders. (187-07 Henderson Ave., Hollis, NY 11423) 


UP FRONT-Spirit (Smorgasbord) 

1 can appreciate the independent, DIY effort of this 
label. I can appreciate the rage and hope that Up Front 
put across in their music. And while it's not always the 
case, Up Front still sound like third-generation Youth of 
Today, right down to the Cappo vocal inflections. Let's 
just say Up Front provide no real surprises, no deviation 
from the tried & true. Whether that's good or bad depends 
on your perspective. (78 Adams Ave., Stamford, CT 06902) 

RESORT-1989 (Link) 

The return of Roi (ex-Last Resort) and 3 new cronies 
(plus an occasional sax player), including remakes of 
several Last Resort tunes. The emphasis is on melodic, 
mid-tempo punk/pop, with Roi ' s everyman vocal. Not bad, 
although a bit slicker than would've been expected. (POB 
164, London SE 13 5QN , ENGLAND) 

SKUNK-Last American Virgin (Twin-Tone) 

Skunk work that same rocking-with-melody sound that 
Soul Asylum have mined, only with less sugariness and more 
bite. Skunk power their way through 7 songs and the hooks 
f ly--stinging guitars, rag-tag vocals that complement the 
melodies and a melodic intricacy that exhibits quite a 
musical adeptness. In other words, this is pretty damn 
good stuff. (2541 Nicollet Ave., S., Minneapolis, MN 
55404) 

DIE KREUZEN-Gone Away (Touch & Go, EP ) 

2 new studio cuts, one of which is a cover of 
Aerosmith's "Seasons of Wither," which always seemed an 
inevitability, and the haunting title track, punctuated by 
12 string strumming. Backed by 5 live cuts, offering 
little deviation from their studio counterparts. Still, 
their winning streak continues. (POB 25520, Chicago, IL 
60625) 

VARIOUS-New York Hardcore — Where The Wild Things Are 
( Blackout ) 

How hard can you get? Not much more than this 
brutalizing compilation. Not all bands fall into the mosh 
pit category, though. Gorilla Biscuits contribute a 
thrashing cover of the Buzzcocks' "Sitting Round At Home," 
Maximum Penalty and Norman Bates and the Showerheads show 
a multi-faceted approach. Of course, plenty of skull- 
pounding is provided by Sheer Terror, Raw Deal, Uppercut, 
Outburst and Sheer Terror, with the gruffest vocalist of 
'em all. A strong slice of NY 'core. (POB 544 , Yonkers, 
NY 10710) 

SICK OF IT ALL-Blood, Sweat and No Tears (In-Effect) 

Yeah, they sound like they're sick of it all. 
Hardcore, NY style, like it was; fast, butcher-block 
riffs, propulsive drumming that bursts at the seams, 
vocals of rage and a slam it down your throat attitude. 
Sick of It All have the powercrunch to crush all in its 
path. Had me moshin' around the room and not that many 
records do that these days. It's clobberin' time! (187— 
07 Henderson Ave., Hollis, NY 11423) 

OPERATION I VY-Energy (Lookout) 

Most records I hear these days fall into the "play a 
few times then file" category. Not this one. Operation 
Ivy come across as a young fusion of SLF and The Specials 
(sort of). Rockin' punk, ska and reggae infused with what 
the title claims — lots of energy. Plus intelligent, non- 
clfched lyrics. A record that won't leave your turntable. 
(POB 1000, Laytonville, CA 95454) 

SHUDDER TO THINK-Curses , Spells, Voodoo, Mooses (Sammich) 

Hard-driving and melodic rock from DC. Shudder To 
Think hit an emotional chord without going over the edge 
in the process. "Abysmal Yellow Popcorn Wall" and 
"Floating" hit hard with the hooks. After their spotty 
7", the album lives up to promise hinted at on their 
demos. And you can't miss the cool hand-drawn voer. 
Happy Flowers, eat your hearts out! (POB 32292, 
Washington, DC 20007) 

24-7 SPYZ-Harder Than You (In-Effect) 

You've heard all the hype about the band--well, it's 
no lie. Rock, funk, reggae, thrash, all played with lots 
of soul. 24-7 Spyz flow easily from the lilting reggae of 
"Ballots Not Bullets" and "Spoonji Reggae" to the Bad 
Brains meets Living Colour dynamism of "Grandma Dynamite," 
"Spyz Dope" and "Social Plague," plus they make Kool & The 
Gang's 1973 hit "Jungle Boogie" into something their own. 
Peter Fluid's strong, wide-ranging singing commands 
attention, complementing the band's fusion-like intricacy. 
An album that is a musical, racial and cultural barrier- 
smasher. (187-07 Henderson Ave., Hollis, NY 11423) 

DESCENDENTS -Ha 1 1 raker (SST) 

Another live Descendents ' album, although corpse- 
robbing accusations become fairly moot after putting the 
platter under the 'ol stylus. Not as dandy a song 
selection in comparison, but decent, just the same. 
Surging pop gems, good 'ol thrasharama and other 
Descendent hipness. It makes a swell companion piece to 
"Liveage." (POB 1, Lawndale, CA 90260) 



FIELD TRIP-Beautiful (Slash) 

Field Trip aren't so easy to write off. Sure, they 
have some shameless REM cops ("Cool Buzz"), but that's 
only a bit of their repertoire. Field Trip show a punky/ 
garagey edge that keeps me from lifting the needle; 
"Where's The Fire," "Tunneling" and "Can't Say No" bristle 
with reckless energy and Jim Galbraith's voice takes on a 
raspy snarl. Drop the tripe and Field Trip could become 
one of those college radio bands you wouldn't be ashamed 
to admit you like. 

NOT-US-Think What You Want (Wild Rags) 

There was this totally cool DRI gig and after they 
met, moshin' it up in the pit, Bruce, Scott and Dave said, 
"hey, let's form a band" — and, so, armed with their 
Samhain t-shirts, guitars and drums plastered with COC, 
DRI and GBH stickers, the thrash machine known as Not- 
Us was born. Makes you wonder how good an idea all- 
ages shows are. (2207 W. Whittier Blvd., Montecello, CA 
90640) 

LAUGHING HYENAS-You Can't Pray A Lie (Touch & Go) 

A darkly-energizing screamer. John Brannon lets 
loose with a throat-shred of rage, surrounded by pounding 
drums and bass and noise-flash guitar. Agonized, howling, 
and furiously raucous, with a touch of the old blues 
("Desolate Son," "New Gospel"). "Desolate Son" has John 
sounding like Morrisson in hell. With so many of the 
"noise bands" opting for more melody, here's a band that 
still wants to cave in your skull and it's done in a 
precise, direct, excess-free manner. (POB 25520, Chicago, 
IL 60625) 

STARS AND STRIPES-Shaved For Battle (Patriot) 

Shave your head, lace up your boots and join Doc 
Marten's Army. Prepare for the rampage of Stars & 
Stripes, stirring oi anthems for the bald youth. Vocalist 
Jack Kelly sounds more than a little like the hockey stick 
wielding frontman for a well-known Boston band. Could it 
be..? "Nowhere" is actually an excellently-written song 
with 3, count 'em, 3-part harmonies on the chorus and the 
rest is a spirited collection of chant-a-long ravers. 
Stars & Stripes are gonna do for the skinheads what 
Crucial Youth did for straight edge. In other words, read 
between the lines. (19 Center St., Provincetown , MA 02657) 

BAND OF SUSANS-Low Agenda (Blast First) 

Band of Susans get more accessible in their own way 
and hold tight to the deep-well of aggro and texture that 
they're known for. 3 guitars creating a clamorous buzz, a 
warmth and directness and the songs are catchy, as well. 
Compelling and easy to penetrate to the melodic core, 
(distr. by Restless) 

MR. T EXPERIENCE-Biq Black Bugs Bleed Blue Blood (Rough 
Trade, EP) 

Fun In Mr. T's buzzword. Catchy, tuneful punk/pop, 
clever lyrics--a parody/tribute called "End of the 
Ramones," a song about a girl's shopping spree, titled 
(natch) "A Song About A Girl Who Went Shopping" and, from 
Sesame Street, "Up and Down," which was a college radio 
staple over the summer and made the drive to work much 
more enjoyable. Clever, without telling you that it is. 
(611 Broadway, Suite 301, New York, NY 10012) 

CONTROLLED BLEEDING -Songs From The Grinding Wall (Wax 

Trax, EPT 

These noise-merchants are actually adding some 
melodies to their songs — "Rings of Fire" and "Buried 
Blessings" have melody lines weaved into the industrial 
strength beat bombast. "The Groan," on the other hand, 
throttles in the same way Big Black did. Controlled 

Bleeding sound like a group writing real songs, now, and 
that's a step in the right direction. (1659 N. Damen Ave., 
Chicago, IL 60647) 

FRONTLINE ASSEMBLY-Gashed Senses and Crossfire (Wax Trax) 
Decent heavy-duty electro-dacne music. The beat is 
hard, the synth lines act as a rhtymic backdrop and the 
energy level is at its peak through most of side 2. 

"Digital Tension Dementia" even packs a slight hook. Only 
when they opt for atmospherics ("Shutdown") does Frontline 
falter. Creative dance stuff. (1659 N. Damen Av. , 
Chicago, IL 60647) 

NEON JUDGEMENT-General Pain and Major Disease (Play It 

Again Sam) 

Synth pop that doesn't suck. Neon Judgement use some 
real instruments and write catchy songs in a similar vein 

of early OMD or even (a little) "154" period Wire. If 

Love & Rockets were cooler, they’d sound like these guys. 
"Miss Brown" has an unmistakable hook and "Tomorrow In The 
Papers" has the same sort of brisk acoustic/electro snap 
that Pete Shelley's "Homosapien" had. This LP is a 
collection of singles and remixes and a solid overveiw of 
this band. Just because it's electronic, it doesn't have 
to be lame. (1659 N. Damen Ave., Chicago, IL 60647) 


VARIOUS -Pop Oi (Link) 

Not exactly pop music, although most of these bands 
do exhibit some sort of tunefulness underneath the booted 
bluster. The most obvious hooks come from The Crack, The 
Business and Slaughter and the Dogs. Frankie Flame 
delivers piano versions of Cock Sparrer ' s "England Belongs 
to Me" and The Business' "Harry May." And, in an 
unforgettable moment, Brooklyn's pride, American Eagle, 
give us "American Oi," one of the funniest songs I've 
heard all year — only it ain't supposed to be. Another 
worthy comp. (POB 164, London SE 13 5QN, ENGLAND) 

BIG TUBE SQUEEZER-I Have A Thing For Love (Candy From A 
Stranger ) 

Kind of hazy, pretty intricate and none too exciting. 
At times, you can hear the Meat Puppets, Lou Reed or any 
number of 70 's rock bands. Very SST-sounding , if you 
catch my drift. (2359 Franklin Ave., E, Seattle, WA 98102) 

AMERICAN STANDARD-Wonderland (Powerhouse) 

Finally out and whatta scorcher. Potent, aggressive 
and passionate — the passion that emanates from Bill 
Dolan's vocals and the band's spirited tunefulness. 
Sounds like the direction Dag Nasty should have taken for 
their second album, fusing the energy of punk with well 
above average songwriting. Their newer material is 
supposed to be superior but this is a more-than-adequate 
starting point. (POB 9028, Fountain Valley, CA 92728) 

LA MUERTE-Death Race 2000 (Play It Again Sam) 

La Muerte come across as a demented, metal-tinged 
monster. Sinister vocals, snarling guitars and a 
clobbering beat with a post-doomsday backdrop. This label 
isn't exactly known for balls-out rock 'n roll and that's 
what La Muerte deliver, pulling no punches and its a 
pleasant surprise. (1659 N. Damen Ave., Chicago, IL 
60647) 

KMFDM-UAOIE (Wax Trax) 

KMFDM add a harsh metallic/industrial edge to their 
danceable beats and add enough variety to avoid 
redundancy. "Thumb Thumb" has a Foetus-like intensity, 
"Ganja Rock" adds a reggae spicing and "En Esch" samples 
Slayer's "Angel of Death." A dose of the hard beat. (1659 
N. Damen Ave., Chicago, IL 60647) 

SWAMP OAF (Stanton Park) 

The Bags take a side trip, christening themselves 
Swamp Oaf and exploring 60s hard rock/psychedelia, with a 
heavy metal twist. The songs that work the best have the 
same rockin' raucousness that the Bags themselves have and 
some of the more experimental "head" pieces don't always 
come off. Still, an interesting departure for this 
talented trio. (POB 58, Newtonville, MA 02160) 

WIRE-IBTABA (Enigma) 

The third installment of Wire Mach II sure ain't 
"154," just as the first 2 installments weren't "Pink 
Flag" or "Chairs Missing." In fact, this is a live 
reworking of tracks off their last 2 albums, minus crowd 
noise, plus some new songs, sleek and danceable and poppy. 
Granted, "Finest Drops," "In Vivo," "Eardrum Buzz" and 
"It's A Boy" come up with some catchy hooks. Still, the 
extended nature of several songs drives them into the 
ground and it also becomes a cover for a lack of new 
material. You may not be able to go back home but that 
doesn't mean I can't be nostalgic. 

GG ALLIN-Eat My Fuc (Black & Blue) 

The reissue of the album that made GG a scumfuc 
legend, with classics like "Drink Fight & Fuck," "Hard 
Candy Cock" and the ever-popular "Cock On The Loose." 
Down and dirty toilet rock from the undisputed king of the 
shitpile. (POB 152, 400-D Putnam Pike, Smithfield, RI 
02917) 
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JERRY'S KIDS-Kill Kill Kill (Taanq) 

Finally out, after years and years, and Jerry's Kids 
long-awaited second album is a furious, storm-the- 
barricades effort that broadens the band's horizons. Hard 
and fast anthems that have been a live staple for years, 
like "Need Some," "Twisted Brain," "Back Off" and "Twisted 
Brain" are finally committed to vinyl, as is their 
metallic epic "Satan's Toy," which buries the vocal under 
samplings of evangelists to give it an eerie effect. 
"Breathe and Fuck" cranks out a mid-tempo, hard rock beat 
and "Spy Master," a LaPeste cover, and the remake of 
"Machine Guit" expose older punk roots. A throttling tour- 
de-force from this hometown powerhouse. (POB 51, 
Auburndale, MA 02166) 

CASSANDRA COMPLEX-Satan , Bugs Bunny & Me (Play It Again 
Sam) 

Dance-pop that's a step above the somnambulent New 
Order/Depeche Commode variety. Unfortunately, that's 
still scarcely enough to elevate it to even the marginally 
interesting. Post modern? Fits to a tee. (distr. by Wax 
Trax) 

FROGS-I t ' s Only Right and Natural (Homestead) 

A question as to the homo-authenticity of this 
Milwaukee duo has led to The Frogs to be deemed offensive 
in some gay quarters. Certainly The Frogs gay eroticism 
may be a bit for some to stomach but the hokey, folky 
arrangements and seemingly tongue-in-cheek (or elsewhere) 
lyrics that permeate "It's Only Right & Natural" has a 
left-field, bemusing charm. Not for the kiddies. (POB 800, 
Rockville Ctr., NY 11571) 

CURIOUS GEORGE-Children of a Common Mother (Nemesis) 

Spirited, older-style punk with lyrics taking a 
humorous approach to make their point. Somewhat inspired 
by the early recklessness of DOA (ex-DOA guitarist Dave 
Gregg appears on one cut) and Pistols and, while not 
particularly groundbreaking, an enjoyable album 
nonetheless. (1940 Lakewood Blvd., Long Beach, CA 90815) 
CLASSIC RUINS-Ruins Cafe (Presto) 

The Ruins are the king of Boston bar bands, slogging 
it out for 10 years, already. In fact, 2 of the songs on 
this album, "Hurt That Way" and "Nick of Time" date back 
to at least 1979. Basic rock 'n roll, helped along by 
Frank Rowe's gruff vocal and wry lyrical observations. 
The sound is economical, rocking, melodic and gets the job 
done. (POB 1081, Lowell, MA 01853) 

TAR-Handsome (Amphetamine Reptile, EP) 

Formerly known as Blatant Dissent, Tar's guitar based 
sound is hard to define but easy to like. Melodically 
strong rock, delivered with a kick. "Mumper" slashes and 
gnashes, "Static" is slower and brooding. "Pink Flag" 
period Wire comes to mind, only it's been updated. An 
original, gut-level style. (2541 Nicollet Ave., S, 
Minneapolis, MN 55404) 

HAPPY FLOWERS-Oof (Homestead) 

The Flowers' most diverse album yet. There are the 
standard rants & raves--"I Said I Wanna Watch Cartoons," 
"I Don't Wanna Go To School" and "Unhappy Meal," plus a 
song with a discernible, structured riff — "BB Gun," plus 
the straight blues of "Ain't Got Nothin" and a cover of 
Yoko's "Mrs. Lennon." Highpoint? Definitely "Let's Eat 
The Baby (Like My Gerbils Did)"! May their childhood never 
end. (POB 800, Rockville Ctr., NY 11571) 

SORE THROAT-Unhindered By Talent (Weasel) 

Noise-thrash , like Napalm Death, only done as broad 
satire, lampooning everything from Discharge to Billy 
Bragg to Crass to the Pogues to noise-core to record 
collectors. 52 tracks, with such titles as "Burn The 
Goths" and "Billy Milano's Head." Second and third albums 
are already out (!) and these ears anxiously await 'em. 
(POB 1274, Manhattan Beach, CA 90266) 


JELLO BIAFRA-Hiqh Priest of Harmful Matter (Alt. 
Tentacles, dbl . LP) 

Jello talks about censorship of music, tracing its 
origins back to the beginning of rock 'n roll and then 
tells the story of his own obscenity trial on this album. 
His timing is impeccable — the way he mimics the 
prosecuting attorney would do any stand-up comedian proud 
and, of course, his story should serve as a real warning 
to how certain groups would like to suspend the first 
amendment. Quite a thought-provoking recording, as well 
as entertaining. (POB 11458, SF, CA 94101) 

SLINT-Tweez (Jennifer Hartman) 

Can the parts be greater than the sum? 2 ex-Squirrel 
Bait members and 2 other Louisville folks play 9 pieces 
named after their parents. No real hooky songs but coming 
across more as disjointed experiments, including some Big 
Black noise, melodic passages and a Minutemen-type 
workout. And none of it really sticks too well. (POB 
409302, Chicago, IL 60640) 

LAIBACH-Nova Akropola (Wax Trax) 

Perhaps their most interesting and experimental work 
besides their "interpretation" of "Let It Be." Still, 
this isn't fun stuff. Music for the reich and, as Phil 
Ochs said, "I ain't marching anymore." Fact is, this is 
closer to Wagner than rock 'n roll. (1659 N. Damen Ave., 
Chicago, IL 60647) 

THE EX-Aural Guerrilla (Homestead) 

The Ex's music touches a raw nerve-ending. Cathar- 
tic, jolting sounds coming from a basic guitar/bass/drums 
set-up. More jabs than Mike Tyson. The band's 
"political" lyrics are quite a bit deeper than your 
typical bumper-sticker liberal rhetoric, as well. They've 
been around for years and, as usual, the album comes 
packaged with giant newspaper collages, offering a visual 
complement to The Ex's aural assault. (POB 800, Rockville 
Ctr., NY 11571) 

LARD-Power of Lard (Alternative Tentacles, EP) 

Lard is a collaboration between Jello Biafra and A1 & 
Paul from Ministry and the results are a mixed bag. 2 of 
the 3 tracks show some jet-fire ferocity. The title track 
flows from a big-beat hip-hop manifesto into some Pailhead 
-like thrash and "Hellfudge" sounds like a slower version 
of "Let's Lynch The Landlord." Avoid the b-side, though; 
25 minutes of slow torure called "Time To Melt" that makes 
"In-A-Gadda-Da-Vida" seem palatable by comparison. (POB 
11458, SF, CA 94101) 

DISSENT-Epitome of Democracy (Amity) 

Well-done effort from, of all places, South Dakota, 
previously known to me only as the home of George 
McGovern. Who? Never mind . . .Melodically-tinged punk, 
showing instrumental versatility not dissimilar to Verbal 
Assault, although Dissent's sound is more raw. Backed up 
by deep, insightful lyrics that are refreshing in their 
optimism, even for a jaded old fart like me. (POB 1916, 
Rapid City, SD 57709) 

ASEXUALS-Dish (Cargo) 

What happened? The Asexuals' first 2 albums were 
full of energetic punk and thrash. In the last few years, 
they lost vocalist John Kastner to the Doughboys and, 
seemingly, their adrenalin. TJ Collins is a likeably 
raspy vocalist and "Dish" has the hooks, but no power. 
Sounds like what happened to The Nils, abandoning power 
for accessibility and something's lacking in the 
transition. (1160 Saint Antoine, West, Montreal, Quebec 
H361B4, CANADA) 


EAR DAMAGE-The Hangover of Loneliness (Punk Etc.) 

Scampering Euro-thrash with underpinnings of melody, 
strong basslines helping the tunes along, under slashing 
guitar chords and hyped-up drumming. Some metallic 
riffing is present, as well. Inferno is a logical point 
of comparison. Powerful and gripping. (Mottestraat 12, 
1870 Wolvertem, BELGIUM) 

FUZZTONES-In Heat ( RCA/Beggar ' s Banquet) 

Latest album by these garage rockers, produced by 60s 
legend Shel Talmy to lend it authenticity. Well, almost 
authentic. The raw edges seem to be smoothed off a bit, 
although it's a listenable set. The Fuzztones 1 style 
sounds updated, while taking obvious influence from plenty 
of 60s garage bands, as well as a bit of the Yardbirds (by 
way of Count Five), with tracks like "Me Tarzan You Jane" 
and "Shame On You." Good enough, although it coulda used 
a bit more of the old fuzz attack. 

RIPCORD-Poetic Justice (Raging) 

Some serious thrashing from Ripcord. Fast and 
relentless, in a similar vein to early DRI , and powerfully 
adept. When they slow the pace on "Cross Culture" and 
"Out of Reach," the effect is even more potent. A 
frenzied blast. (POB 6232, Bristol, B599 1UE, ENGLAND) 



WALKINGSEEDS-Upwind of Disaster, Downwind of Atonement 
(Communion ) 

An album coming out of the Kramer vegamatic and the 
Seeds are an interesting amalgamation. A bit of retro- 
rock, some psychotic/thrashing moments and then the roots 
take hole--bluesy , folky, still with the messy ambiance. 
The Walkingseeds merge all this rock 'n roll heritage into 
a multilayered, technicolor audio sunburst. If Soul 
Asylum took better drugs, they might sound like this. ( POB 
95265, Atlanta, GA 30347) 

LOVEGODS IN LEISURE SUITS-Come Here Often? (Spacefish) 

This Fla. band is funny, although not as funny as 
they think they are. The targets are macho dudes, fuzzy 
dice, discos, religious zealots and sexism and the 
Lovegods go at it in a mainly fast-paced thrash style, 
although "7-11" is a bluesy tune and their obligatory 

cover of "How Deep Is Your Love" brings a smile the first 
few times you hear it. Not a half-bad, homespun effort. 
(420 S. Orlando Ave., Suite 102, Winter Park, FL 32789) 

TAD-God ' s Balls (SubPop) 

God's balls, huh? When Tad bellows a few, well 

placed "motherfuckers," I get the feeling he aims to 
^ squeeze my balls. Mean and heavy, emphasis on the mean 

and a bit of the blues under the metallic foundry. A 

little bit of Nuge's "Stranglehold" creeps onto "Helot." 
No sludge, just heavy songs lurching out like a behemoth 
gone mad. (POB 20645, Seattle, WA 98102) 

CRO-MAGS-Best Wishes (Profile) 

The so-called metal album and a moderately 
disappointing followup to "Age of Quarrel" — disappointing 
because that album was a classic. "Best Wishes" shows a 
more metallic edge and Harley's vocals have wider range 
than John's. "Death Camps," "Down But Not Out" and "Crush 
the Demoniac" pack the most rage. A competent, ball 
crushing longplayer, yet lacking a bit of the attention- 
grabbing presence of its predecessor. (740 Broadway, NY, 
NY 10003) 

BULLET LA VOLTA-The Gift (Taanq/RCA) 

Looks like those major-label marketing types knew a 
good band when they saw one, and they've got a job on 
their hands. You can't call Bullet LaVolta a metal band, 
a hardcore band, a thrash band. So what then? How about 
just a good', raucous, raunchy rock 'n roll band. Yukki's 

vocals spit out the rage, the guitars are cranked up loud 

and the band has learned its lessons well from punk, 
AC/DC, Motorhead, Stooges and pop and they connect with a 

sweaty mix of all of the above. Slow or fast, it's pure 

scorch . 

PHANTOM 309-A Sinister Alphabet (Communion) 

A rootsy, raunchy garage stomp by this southern trio. 
Gravelly vocals and grungy guitars, a similar Stooges 
tribute as Union Carbide Productions only in that they use 
it as a starting point and don’t immerse themselves in it. 
"Sweating Like A Nail" is a pounding 4/4 rocker, "Janitor 
To The Stars" has a mean swagger and all the songs burn 
with demon fire, a fire from the belly of the beast. (POB 
95265, Atlanta, GA 30347) 

KINGSNAKE ROOST-From Barbarism To Christian Manhood 
Amphetamine Reptile ) /Things That Play Themselves 

(Amphetamine Reptile) 

Not one but two longplayers from these Aussie 
noisemakers. "Barbarism" is from '87 and "Things That 

Play" is brand-spankin' new. I hesistate to use Birthday 
Party comparisons 'cause it's so trite, although it's a 
ballpark, tangential similarity — herky-jerky rhythms, 
jazzbo tendencies, even more prevalent on the new LP than 
on its more straight-forward rockin' predecessor, which I 
prefer slightly more. But Kingsnake Roost seek out their 
own vicious blend of raunch, with pits o'hell vocals and 
i- plenty of aggro thrown around. The new album adds horns 
bleating in and out, piano punches and broadens its 
attack. No matter, the Roost emanatea bluesy, garagey 
howl to keep you awake nights. (2541 Nicollet Ave., S., 
Minneapolis, MN 55404) 
r 

VARIOUS -Time Between--A Tribute To The Byrds (Communion) 
VARIOUS-The Bridge — A Tribute To Neil Young (Caroline) 

Seems like tribute LP ' s are the way to go these days. 
In the past few years, there have been comps of covers 
from Led Zep, The Stooges, Beatles, Kinks, Syd Barrett and 
now 2 more for the parade. Well, the Neil trib far 
outshines the Byrds' one. Maybe that's 'cause, hate to 
admit it, some of Neil's songs kicked ass and still kick 
ass in the hands of college heavyweights like The Pixies, 
Dinosaur, Flaming Lips and The Loop (although Killdozer's 
bashing of "Cinnamon Girl" is still the champ). A few 
gimpier moments (Henry Kaiser, Victoria Williams) and a 
too-sedate Sonic Youth make it choppy, but considering the 
high batting avg. and the fact that the proceeds go to 
handicapped kids, it's worth it. The Byrds' comp mainly 
goes for the f olkier/country material and is less 
compelling, except for Dinosaur's spirited "I'll Feel A 
Whole Lot Better" and Nigel & The Crosses' (Peter Buck and 


HALF-LIFE-Never Give In (Skyclad) 

Yes , in 1989 , it ' s still possible for a hardcore 
album to be interesting. Half-Life play loud and fast and 
also throw in plenty of melody, as well. "Go Down 
Fighting" is a tuneful, old-style punk song, while "United 
and Strong" and "Information We Get" connect with a quick 
strike. There seems to be thought behind the songs, both 
musically and lyrically and it's delivered with a 
freshness and a heartfelt, burning intensity. (6 Valley 
Brook Dr., Middlesex, NJ 08846) 

LIFE SENTENCE-No Experience Necessary ( Walthruf yre ) 

With a totally revamped lineup, Life Sentence return 
with an album not radically different from their self- 
titled 1987 debut. Raw, frenetic thrash, over the top and 
without let-up. The legal wrangling between guitarist 
Eric and former members Joe and Tom is documented on "Win 
Lose Or Sue" (maybe Afterlife will record a rebuttal). 
The band could probably use a lead singer--that ' s really 
the only weak point--but "No Experience Necessary" is a 
pretty raucous throttle session. (POB 31292, Chicago, IL 
60631) 

HUMIDIFIER-Misery ' s Redeeming (Lubricated) 

When you think about it, there haven't been a whole 
lot of memorable Long Island bands--sure, Blue Oyster 
Cult, Insanity Defense, a few years ago, and now 
Humidifier. Jangly, punky and poppy and disarmingly 
catchy. At times, they're reminiscent of early Wire or 
the Minutemen — able to string a pop sensibility through 
the quirkiness. (1086 Tulsa St., Uniondale, NY 11553) 

ATTITUDE ADJUSTMENT-No More Mister Nice Guy (A Matter of 
Image ) 

No fancy cover, just a record and a paper sleeve. 
Still, contained in this humble package is a scorcher to 
peel the paint off the walls. Hoarse vocals, thunderous 
drums and bass and raw guitar carving out a path of wanton 
destruction. Attitude Adjustment are back with a blast 
playing hardcore with the pure, scintillating energy that 
a diminishing number of bands possess. (POB 825, Berkeley, 
CA 94707) 

WANKERS-Breakf ast of Champions (Pop) 

4 well-fed young men from Tampa comprise the Wankers 
and they claim inspiration from the likes of the Pistols, 
Stooges and Ramones , among others and it sure sounds like 
it. Basic no-frills rock 'n roll, sounding kinda bar- 
bandish, but seeing on a bill with, say, the Lazy 
Cowgirls, might not be so inappropriate. "Too Skinny For 
Love" is a fun, gritty 'lil rocker. Comes on a pizza 
picture disc, no less. (POB 108, Tampa, FL 33601) 

MARGINAL MAN-Marginal Man (Giant) 

Vinyl epitaph for Marginal Man, who broke up awhile 
before this self-titled album was released. This effort 
indicated a move towards a more melodic and accessible 
direction and has its share of catchy, energetic moments; 
the sprightly "What Did She Say" and "Under A Shadow" and 
haunting melodicism of "Spirits." Never as popular as 
some of their fellow DC bands, Marginal Man, nevertheless, 
show that they had the knack for coming up with some 
really memorable songs. (POB 800, Rockville Ctr., NY 
11571) 



Robyn Hitchcock) poppy "Wild Mountain Thyme." Needless to 
say, any record with Richard Thompson and Icicle Works is 
destined to run into problems. Too sedate to be 
intriguing. Tom Petty has been doing a better Byrds 
tribute for a decade. ( Communion : POB 95265, Atlanta, GA 
30347/ Caroline : 114 W. 26th St., NY, NY 1000,1) 
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ZULUS-Down on the Floor (Slash) 

First full-length album for this Boston band and it's 
a scorcher. The Zulus shimmer and slash their way through 
their songs. Larry Bangor's vocals caterwaul and quaver 
over the band's alternately muscular and melodic approach, 
spearheaded by Rich Gilbert's multi-dimensional guitar 
playing. "Skinny Dip," "Kings In The Queen City" and 
"Gotta Have Faith" hit with a hard-rocking intensity while 
"Never Again" packs a mean hook in its punch. Crisp 
guitar-oriented rock without the cliches or pap. 

CELIBATE RIFLES-B1 ind Ear (EMI, Australia) 

Certainly the most commercial-sounding Rifles' album 
to date, maintaining a modicrum of their punky energy 
within the context of a more straightforward rock 'n roll 
style. "Dial Om" and "Belfast" have the old energy level 
and "Wonderful Life," a remake from "Roman Beach Party," 
has an awesome chorus and sneering, anti-materialistic 
lyric. Even on the more mainstream cuts, the songwriting 
and hookiness are sharp. If the Rifles are shooting for a 
wider audience, they're not compromising themselves too 
badly, even though I'd have to say "Blind Ear" doesn't 
ascend to the excitement level of their other albums. 

SHEER TERROR-Just Can't Hate Enough (Starving Missile) 

Sheer Terror spit out more venom than a batallion of 
snakes. Thrash spurts shooting out with the intensity of 
a high-speed nail gun and a vocalist so mean and gruff 
that he makes Dan O'Mahony sound like a choirboy. "Cup 
O' Joe" is grinding and heavy and the title track is a 
credible Discharge cop. Paul Bearer's attempts at over 
dramatic vocals seem far-reaching, yet the rage and malice 
packed in the grooves are pretty convincing. (Allee 30/VF, 
8000 Munchen 83, WEST GERMANY) 

MORAL CRUX-Side Effects of Thinking (Polemic) 

Another indy punk record worth seeking out and 
probably requiring an extra effort because it's not on a 
huge independent label. Moral Crux's second album, like 
their first, is chock full of fast, melodic, stirring 
punk, buzzing with energy and hooks. Some tracks combine 
the adrenalin of the Zero Boys with the scrappiness of 
early Damned ("Another Funeral," "Your Eyes"). Only one 
clinker--an over-long reggae dub ("Revolutions") — besides 
that, well-written songs, heartfelt and straight from the 
gut. ( POB 1516, Moses Lake, WA 98837 ) 

VISUAL DISCRIMINATION -Step Back and Listen (Nemesis) 

You've heard this before — loud, fast, ripping, 
shredding hardcore, a non-stop outburst of speed, thrash 
and fury. Still, Visual Discrimination, despite 
occasional lapses in tightness and somewhat muddy 
production, possess the razor edge, the vocal presence and 
physical aggression to make it appealing for those who can 
never get enough raw, basic hardcore. (1940 Lakewood 
Blvd., Long Beach, CA 90815) 

OUTCASTS (Wild Rags) 

Let's be brief. This is supposed to be funny 
hardcore. Yeah, sure. Slow mosh and ultrafast parts and 
generic thrash songs like "Shot In The Eye With A Staple 
Gun," "Santa Sucks" and "Country Music Sucks Dick." OK, 
I'll admit they get a chuckle on occasion, they know how 
to take a piss on themselves and the world needs to laugh 
more. Still, the music seems like an afterthought and 
once you've heard the joke, that's it. The Outcasts offer 
little of substance — a quick fix that doesn't stick. Sort 
of the Chinese food equivalent of hardcore. (2207 W. 
Whittier Blvd., Montebello, CA 90640) 

URGE OVERKILL-Jesus Urge Superstar (Touch & Go) 

First long-player for the Urge boys and it's a murky, 
fuzzy whirlpool that rocks gloriously. Lots of feedback, 
loud guitars and hooks that sneak through the morass. The 
crackle on the vinyl is necessary in this case — somehow, a 
CD would render Urge's marvelous noise sterile. Urge 
Overkill have a 70s heritage in common with some of the 
SubPop bands--still , there's a catchier, warmer quality to 
their songs. (POB 25520, Chicago, IL 60625) 

PUSSY GALORE-Dial M (Caroline) 

Give Pussy Galore due credit for trying to expand 
their sound in the parameters they've confined themselves 
to. "Dial M" isn't just the rockabilly strained through a 
trash can they've been known for. Varying tempos, some 
post-punk, a bit of blues make for something a bit less 
one-dimensional. Still, it isn't easy listening and Pussy 
Galore's universe ultimately is too limited to be of 
lasting appeal, even with the diversification. Which 
means, plainly, I just don't dig it. (114 W. 26th St., NY, 
NY 10001) 

VARIOUS-Oi Chartbusters Vol . 4 (Link)/Vol. 5 (Link) 

How much oi is too much oi? Oi veyl Vol. 4 and Vol. 
5 of the series aren't as snappy as their predecessors. 
Just a handful of truly memorable songs — Accident bashing 
through "Garageland" and Case and Cockney Rejects' melodic 
punk efforts on Volume 4. Volume 5's best moment comes 
from the durable Angelic Upstarts. Besides that, the 


usual gang (Business, Sham, 4-Skins, Exploited, Infa Riot, 
Blitz), best heard elsewhere. (POB 164, London SE 13 5QN , 
ENGLAND) 

VARIOUS-Oi Oi That's Yer Lot (Link) /Carry on Oi (Link) 

2 earlier oi compilations, reissued on the prolific 
Link label (where else?). "Carry On Oi" includes most of 
the usual cast of characters — Business, 4-Skins, Gonads, 
Blitz, Last Resort, Partisans — offering mostly demo or 
alternate versions of otherwise available tracks, so it's 
mainly for completists. "Oi Oi That's Yer Lot" is more 
diverse (and better), featuring lesser-known acts, with 
side one sticking mainly to the hard-edged anthems (Five 
O, The Strike and Attak connect furiously) and side two a 
spottier hodgepodge of ska, pub rock, folk and poetry as 
well as Skin Graft's vicious "Oi Oi Music. "* Somehow, 
Black Flag's "Revenge" (!?) finds its way on the album as 
well. (POB 164, London SE 13 5QN , ENGLAND) 

VARIOUS-State of The Union (Dischord) 

A benefit compilation to assist the Community Center 
for Creative Non-Violence and the ACLU. Some heavy 
hitters and some dross, making it pretty uneven. 
Kingface, Fugazi, One Last Wish (ex-Rites of Spring), 
Rain, Christ on a Crutch and Soulside all score heavily. 
3's acoustic "Swann Street" makes their upcoming LP 
release even more anticipated. Red Emma and Broken Siren 
are the downside and Scream's track falters, as well. 
Enought strong material to justify owning it. (3819 
Beecher St., NW, Washington, DC 20007) 

SHAM 69-Sham's Last Stand (Link) 

Yes, I know, there's about 42 live Sham LP ' s out 
already but this one is fucking hot . The original lineup, 
tearing through all their great songs with a chaotic 
ferocity — timeless street anthems that paved the way for 
the entire oi explosion. Makes the recent reunion tour 
seem even more pointless, by comparison. (POB 164, London 
SE 13 5QN, ENGLAND) 

CLOSE SHAVE-Oi 1 Kinnock, Give Us Back Our Rose (Link) 

Oi ! More songs for the booted, shaved generation by 
a band with a Robert Duvall lookalike for a drummer. 
Close Shave are patriotic, proud skinheads, which is fine 
and dandy, but it doesn't mean that they're that 
exceptional a band. Run of the mill oi fare--catchy in 
spots, but not the solid kick to the groin that 
exemplifies the genre's best exponents. (POB 164, London 
SE 13 5QN , ENGLAND) 

KICKER BOYS (Link) 

Hate core? American oi? Whatever .. .Atlanta ’ s Kicker 
Boys' scrappy songs possess a raucous spirit. Plenty of 
speed and raw energy with a ragtag tunefulness and an 
absence of politics. Just drinking, fighting, killing 
hippies — the favorite pastimes of the oi boys and their 
debut album dishes up 14 fun, snotty ravers. (POB 164, 
London SE 13 5QN , ENGLAND) 

BLACK CABBAGE-Af ternoon Rain Without Police 

Yes, noted SV columnist Larry Boyd did contribute 
some casio and drum tracks to this album. Sorry, it won't 
influence me in a positive way. Tape manipulations, crank 
phone calls and lots of noise and there doesn't seem to be 
any point to it. Maybe Sound Choice will like it better 
than I did. (7647 S. Pierce Way, Littleton, CO 80123) 

VISION-In The Blink of An Eye (Nemesis) 

Muscular and melodic hardcore, every bit as good as 
Vision's 7". The lyrics would do Norman Vincent Peale 
proud, although cliches are kept to a minimum and Vision 
lash out with a vengeance, fusing NY power and DC tuneful- 
ness into a winning combination. (1940 Lakewood Blvd., 
Long Beach, CA 90815) 

UNION CARBIDE PRODUCTIONS-Financial ly Dissatisfied, 
Philosophically Trying (Radium) 

This isn't exactly the second coming of the Stooges, 
this time around — UCP get a bit more expansive on their 
second LP. I have a sinking feeling that if these guys 
were American and this LP on SubPop, it would be drooled 
over in all the usual "alternative" mags. But since 
they're Swedes and this LP is a bit tricky to get, it's up 
to folks like myself to lay the accolades. Okay, lots 
more acoustic guitars, keyboards, even a little sitar. 
"San Francisco Boogie" is a bit Tull-ish, "Down On The 
Farm" is a superb ballad and "Maximum Dogbreath" and 
"Another Rock 'N Roll Statement" will give you your 
Asheton fix. UCP don't satisfy the primal urge quite as 
much; still, these guys are a lot better than most at 
capturing aspects of the past and dragging them forward. 
(Sodra Allegatan 3, S-41301 Goteborg, SWEDEN) 

COFFIN BREAK-Psychosis (C/Z) 

More punky than I expected, considering the corner of 
the country they're from. "Noise Patch" does have the 
metallic sound; other cuts go for a pre-'core thrash style 
and not without a certain amount of success. (1407 E. 
Madison, Seattle, WA 98122) 



Antiseen 


ANTISEEN-Raw Shit (Repo) 

I don't know how I missed the boat on this band for 
so long — great, raw, grungy, festering punk rock --yeah, 
the spit in your face kind with gravelly vocals, an 
insolent attitude that's raw and raunchy and tunes . Kind 
of like if the Pagans met Skrewdriver (without the 
racism). This LP is a reissue of their 1985 7", plus live 
stuff and, except for maybe the Lazy Cowgirls, I can't 
think of too many US punk (not hardcore) bands this good. 
Or meaner-sounding. (3100-5 Central A ve. , Charlotte, NC 
28205) 

IMPULSE MANSLAUGHTER-Logical End (Walkthrufyre) 

A band that's at their best when forging a scrappy 
punk style with some sense of melody ("Crimson Dreams," 
"Drag"), which is a good percentage of the time on this 
LP. The shorter thrashers don't always cut it, although 
their covers of "Gimme Shelter" and "Stone Dead Forver" 
(Motorhead) are well-done. All in all, Impulse 
Manslaughter keep the rage and find a focus for it. (POB 
31292, Chicago, IL 60631) 

VIVIANS-Vivicide (Hit & Run, EP) 

Rock critics in the know would call this post punk. 
Suppose it's true. The Vivians try everything from thrash 
to jarring rock to a non gag-inducing, acoustic-based song 
("Cold Circle") and it's not a half-bad try at that. (POB 
44302, Cleveland, OH 44144) 

ANDY ANDERSEN'S TRIBE (We Bite, LP) 

Andy from Attitude hooks up with 3 past and present 
members of Broken Bones (Bones, Oddy , Baz) and the results 
are a raw blast of punk/metallic fury. "Time Bomb," 
"Survive" and "I Ask You Now" all play it loud & fast and 
"The Needle" adds the boogie quotient. It also shows all 
parties involved capable of breaking out of their usual 
mold. Tribe don't sound exactly like a copy of Bones or 
Attitude, except for maintaining the hard and fast edge. 
(Andy: POB 210625, SF, CA 94120) 

GUTTERSNIPE ARMY-Never Die (Link) 

"We are British skins and we are proud" exults the 
opening line of this album and Gutternsipe Army seem to 
mean it, manl Simple-minded sentiments--the boots, the 
flag, the haircut and the music — oi , of course, the real 
oil No pussyfooting around, as Guttersnipe raise a row. 
Melodic leads over buzzsaw rhythm guitar, gruff vocals, 
singalong choruses. Sounds a bit like Red Alert, 
recapturing the power and the glory, even if their rah- 
rah bootboy outlook occasionally borders on caricature. 
(POB 164, London SE 13 5QN , ENGLAND) 


Some real Michigan punk vets in this band--ex Fix, 
Meatmen, Blight and Violent Apathy and the sound is 
straight-ahead powerchord slamming. "Run Cat Run" sounds 
a little like early Naked Raygun and the band packs a 
mean, raw, energy-soaked punch on these 4 cuts. (POB 424, 
Haslett , MI 48840) 

HICKOIDS-Waltz A Crossdress Texas (Toxic Shock) 

These cowpunks sure try . And The Hickoids give a 
down-home, rootin ' -tootin ' feel to their songs, even 
taking a stab at Mariachi music. "Queen of the Bar- 
B-Q" is the best tune, a humorous ode to redneck cross- 
dressing. Unfortunately, cowpunk isn't exactly my cup of 
tea and a. feeling of one-dimensionality soon sets in. 
Plus the laughs don't come as often as on their other 
discs. Oh well. (POB 43787, Tucson, AZ 85733) 

STONE BY STONE-I Pass For Human (SST) 

Chris D. is back in a rockin' band more like the 
Flesheaters than Divine Horsemen and he wraps his 
distinctive tonsils around some smoking tunes. Stone 
By Stone is a good name because some songs have a tough 
60s R&B flavor like Mick & Keith and co. used to. Chris 
Haskett, on loan from the Rollins band, contributes some 
sharp guitar stroking. Good to see Mr. D rock out again. 
(POB 1, Lawndale, CA 90260) 

FLAG OF DEMOCRACY-23 (Buy Our Records) 

Sounds like FOD have taken a step back on the 
evolutionary scale, retreating into an even more frenzied 
primal thrash state than they exhibited on "Shatter Your 
Day." Hyper-tempos, with the riffs being battered around 
mercilessly until they're black and blue, with nary a 
second to catch your breath between one tune ending and 
one startinq. Occasionally flying apart at the seams; 
Still, when the rage is focused, FOD's wanton chord- 
smashing is quite satisfying to those primal urges. (POB 
363, Vauxhall , NJ 07088) 

BEAT HAPPEN ING-Black Candy (K) 

You'd have to be an awful curmudgeon not to be able 
to dig Beat Happening's knowing pop minimalism. And even 
within Beat Happening's deceptively simple approach, the 
band is getting more inventive — the sheets of guitar 
wrapping around "Pajama Party In A Haunted Hive" or the 
Elvis meets Jonathan Richman "Playhouse." Neat little pop 
ditties that you'll be humming all day. (Box 7154, 
Olympia, WA 98507) 

COWS-Daddy Has A Tail (Amphetamine Reptile) 

Loud, noisy boys from the midwest who make a nervy 
racket. A sludgemonster hammering its form into your ear 
canals. A one-two bass/drums punch, fuzzbrain guitars and 
a twisted ambiance. The Cows sure ain't pastoral. It's 
tempting to compare them to the Stooges or Seattle bands 
but they don't sound exactly like any of 'em. It makes a 
loud crash, though. (2541 Nicollet Ave., Minneapolis, MN 
55404) 

PARANQIA-The Many Faces Of (Alchemy) * 

Loud, fast and manic speedcore. Yelping vocals, 
questioning lyrics. Sounds good on paper and Paranoia 
stick ' to the style pretty well on their album and it 
sounds heavy enough, yet without much of a personality. 
Am I getting jaded or is a lot of the hardcore material 
these days starting to run together? (326 Sixth St., SF, 
CA 94103) 

THE CROWD-Biq Fish Stories (Flipside) 

This one-time surf punk band come back and broaden 
their horizons. A beach feel, but an expanded musical 
vocabulary including power pop, post-punk, dance rock, 
reggae and a bit of calypso. Trouble is, while the hooks 
on "Day & Night" and "Under The Rug" make for pleasant 
listening, "Big Fish Stories" is still like the big one 
that got away. It's there for awhile, you think you've 
hooked onto something, but still go home hungry. (POB 363, 
Whittier, CA 90608) 

4-SKINS-Live & Loud (Link) 

A live album including the original Hodges lineup and 
2 versions of "Wonderful World" and "Chaos." Too bad the 
sound quality is so poor, making it worthy only for the 
hardcore faithful. For a better-sounding dose of the 
band's classic oi sound, check out the two "Wonderful 
World of The 4 Skins" collections, instead. (POB 164, 
London SE 13 5QN , ENGLAND) 

OLD SKULL-Get Outta School (Restless) 

I'm not buying this shit — they can be the critics' 
darlings for all I care and that’s kind of sad. 
Exploitation is the phrase that immediately comes to mind, 
the musical equivalent of child pornography. 3 grade 
schoolers bash on instruments, yell about AIDS, 
homelessness and school life and people sigh and go, aw, 
ain't that cute. No way — time to rain on the parade. 
Besides, Happy Flowers could kick their asses. Nyah, 
nyah , nyah. (POB 3628, Culver City, CA 90231) 
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SENATOR FLUX-Spectacles , Testicles, Wallet & Watch 
(Resonance) 

A very seductive album by this band, including Jeff 
Turner (ex-Gray Matter, 3) and Jeff Nelson (ex-Minor 
Threat, 3) hooking up with bassist Tim Goldsmith and 
impressive singer/songgwriter David Levine. A hypnotic 
pop album that sinks its hooks in after a few playings, a 
stirring rock sound that spans 3 decades for influences. 
Horns and keyboards add to the stew and the best tracks 
don't sound too far removed from the direction Gray Matter 
and 3 may have gone in. "Naming Names" and "Move 
Sequence" have a delivery and poeticism similar to Jim 
Carroll and "Gay Mad Whirl" is an excellent, moving 
ballad. The individuals involved in the DC bands over the 
years are always evolving and coming up with something new 
and enticing. Senator Flux are no exception. (POB 549, 
Village Station, NY, NY 10014) 

STR I PMINERS -Divorce Yourself (Community 3) 

Discordant, moody and jarring. A little like Burma 
with a UK groove and Ultravox-type violin (which has got 
to go). The Stripminers sound mighty disturbed and the 
grooves are pretty explosive for it. (438 Bedford Ave., 
Brooklyn, NY 11211) 

IMAGES-Fal 1 From Grace (DSI) 

Images aren't content to stick to a set style. 
There's some biting hardcore, which is offset by smooth 
vocals and strong melodies. They also, less successfully, 
try some more metalically-tinged material. Good enough 
songs and dynamics to make it worth a second listen, 
though. Images have the fluid, punchy DC sound without 
sounding imitative of anyone. (POB 346, Dunn Loring, VA 
22027) 

SISTER RAY-No Way To Express (Resonance) 

Copping their name from the classic Velvets' song, 
this band had better be good and, damn it, they are. 
They're from Ohio, a locale that produces lots of 
scorching guitar bands with reverence for the 60s garage 
and 70s punk styles and Sister Ray's brand of rock 
incorporates those heady influences. "I Don't Want Your 
Sex" is as cool a fuck-off as I've heard lately. This 
band has an ATTITUDE and it doesn't seem contrived, plus 
they can be as melodic as they are nasty. Sister Ray 
express themselves just fine. (POB 549, Village Station, 
NY, NY 10014) 

JUNK MONKEYS-Soul Cakes (No Wonder) 

The Junk Monkeys echo American power pop, circa '79, 
especially midwest bands like Cinecyde and The Mutants, 
whose "So American" they cover here. That means guitars, 
hooks and harmonies. "Trade" and "Time Ain't On My Side" 
have a harder, punkier edge, the former with the same sort 
of appeal the Goo Goo Dolls have. An energetic dose of 
pure pop. (distr. by Metal Blade) 

VARIOUS-Free For All (Hawker) 

4 bands and a roomful of sweaty, moshing folks do, 
indeed, make this live album (recorded at CBGB's) a free 
for all and it shows in the high-powered performances of 
all involoved — Token Entry, Wrecking Crew, the revived 
Rest In Pieces and No For An Answer, each managing to show 
their own personality in the loud and fast framework. 
With the low price, there's no excuse for any true 
hardcore fan not to own this. (225 Lafayette St., #709, 
NY, NY 10012) 

SLAUGHTER & THE DOGS-Slaughterhouse Tapes (Link) 

Mainly for completists — novices would be better off 
checking out "Do It Dog Style" first. Some unreleased 
demos and really lousy-sounding live stuff by this seminal 
UK punk band. The demos of "Boston Babies" and "I'm Mad" 
also sound like shit but the likes of "Situations" and 
"White Light White Heat" rock up a storm. Might have been 
better if realeased as a 6 song EP. (POB 164, London SE 13 
5QN , ENGLAND) 

GORE-The Cruel Peace (Megadisc, dbl . LP) 

Double albums are usually the bane of record 
reviewing, but not in this case. 4 lengthy instrumental 
compositions, clocking in between 15 and 25 minutes 
apiece, with an accompanying libretto that deals mainly 
with the sexual dynamics of decaying relationships and the 
music matches the moods. Gore take a cue from the guitar 
symphonies of Glenn Branca, as well as Sonic Youth, 
building layer on layer of texture, bombast and harmonics. 
"The Breeding" is the least brutalizing, most textured of 
the pieces. "A Cruel Peace" starts off with heavy stops 
and starts and is unrelenting in its grind, an appropriate 
complement to the brutality and emptiness of the sexual 
relationship described in the notes. "Garden of Evil" 
gives a swirling, cacophonous, climbing feeling, ending 
with Swans-like bombast and "Death Has Come" is a slow, 
pounding march. Grim and heavy-handed, yet surprisingly 
fluid in execution, with each instrument (2 guitars, bass 
and drums) given breathing space in Gore's sonic 
soundscapes. (Mariadal 31, 5916 5L, Venlo, HOLLAND) 


HULLABALOO-Beat Until Stiff (Toxic Shock) 

Hullabaloo have refined, if that's the appropriate 
term, themselves into a loud, screaming metallic monster. 
Gutteral vocals, nasty guitars and a menacing swagger to 
the whole thing. A Stooges-like musical nihilism that 
gets close to, but not over, the edge, hammered into place 
by a single-minded backbeat providing the forward thrust. 
Hullabaloo carve the hard-rocking riffs out of a slimy 
mess and form it into a powerful weapon. (POB 43787 , 
Tucson, AZ 85733) 

DIRGE-Soulstorm (Anthrax) 

Powerful hardcore with a metallic tinge. Dirge 
finally unleash an album after a few years of impressive 
demo tapes. Dramatic buildups and thrash releases 
permeate the band's meatgrinder assault, spearheaded by 
Jack's gruff, commanding vocals, wanton drums and fiery 
guitar aggro. (25 Perry Ave., Norwalk, CT 06850) 

SLOPPY SECONDS-Destroyed (Toxic Shock) 

After 2 amazing 7" EP ' s , a full-length platter from 
Sloppy Seconds and it's crammed, from start to finish, 
with catchy songs that have snot and sweat dripping from 
every note, sugar-coated into buzzing, poppy perfection. 
Sloppy Seconds show a taste for the trash culture they 
grew up on, a reverence for the basics of stripped down 
rock 'n roll and they rev it up into such singalong 
anthems as "Janie Is A Nazi," "Time Bomb," "Come Back 
Traci" (a tribute to Traci Lords, also released as a 7") 
and, of course, "So Fucked Up." Fucking great! (POB 43787, 
Tucson, AZ 85733) 

SEBADOH-The Freed Man (Homestead) 

Demo tapes by Lou ( ex-Dinosaur ) and his pal Eric 
Gaffney — mostly acoustic and/or experimental. The 
material shows a clever innovation, almost a vulnerability 
at times and while it's not something to play every day, 
Sebadoh ' s experimentation actually leads somewhere, has a 
reason to be, rather than just serving as a way for 2 guys 
to pass a boring day. (POB 800, Rockville Ctr . , NY 11571) 

OXBOW-Fuckfest ( CFY ) 

Another record in that long line of retro 70s metallo 
Zeplo guitar crunch rock bands with a vocalist singing 
pseudo-soul, down in the dirt mumbo- jumbo lyrics that are 
so popular these days. A bit more tolerable than other 
bands in this genre, since guitar heroics and solos are 
seemingly non-existent, throughout. Oxbow takes a skewed 
blues-based approach, than remians sparse and minimal. I 
dug the crunch-along pace of "30 Miles" and I'd probably 
be more enthusiastic •about this disc if it weren't for the 
annoyingly cliched histrionics of the opening cut "Curse." 
This record will probably be overlooked by many, seeing 
how it isn't on SubPop, but those who like that sound 
should probably like this too. (POB 6271, Stanford, CA 
94309) (Ben Gilbert) 

KNIFEDANCE-Wolf Hour (Hit & Run) 

Bash it in your face punk rock, with a bit of street 
metal and thrash for good measure. "On Fire" and "Chosen 
Few" are revved-up scorchers and "Angel of Mercy" has more 
of a metallic feel. The interminable 9 minute "Desert 
Hopes, Desert Dreams" is the only low on this searing 
longplayer. The same sort of go-for-broke raucousness 
that Bullet LaVolta has and that's fine with me. (POB 
44302, Cleveland, OH 44114) 

MOONSTOMP-They Never See (Link) 

The same laundry list of super-patriotic, working 
class, "get them reds" revenge lyrics, including a 
reference to fag-bashing on "Streets At Night," but 
Moonstomp are a musically-solid unit. "Nothing At All" is 
a classic Pistols-styled raver and "Get You Back" is a 
rousing anthem. Fast, upbeat oi, tuneful and energetic. 
Too bad some of their lyrics are on the same level as the 
Morton Downey, Jr. show. (POB 164, London SE 13 5QN, 
ENGLAND) 

ELECTRIC LOVE MUFFIN-Rassaf ranna (Restless) 

The Muffin try so hard to be likeable that the sweat 
shows. Pop with a gruff, spirited edge, only not too 
nasty lest they upset the college radio programmers 
they're trying to appeal to. I mean, this album is so 
predictable--hooks , hooks, hooks, incorporating rootsy 
rock, pop and punk, a polite acerbity (if that isn't a 
contradiction) and the requisite cover-trash ("Venus"). 
They seem so earnest , too. But I'm not buying it. (POB 
3628, Culver City, CA 90231) 

DEVO-Now It Can Be Told (Enigma) 

Remember new wave? Feeling nostalgic? Hell, "Are We 
Not Men" was the dorm anthem my freshman year at BU, back 
in '78. Still, this live set sounds static and 
uninvolving. Doing "Jocko Homo" and 2 other songs as 
acoustic ditties doesn't help. Neither does the 11 minute 
bore of "Shout" and "Disco Dancer," done as a medley. 
Devo had their moment back around the turn of the decade 
but their "comeback" has been quite unexceptional. 


DOUGHBOYS-Home Again (Restless) 

Excellent followup to "Whatever," capturing an energy 
and hookiness not heard much since Husker's heyday. Warm, 
sense-enveloping guitars, vocal harmonies and jackrabbit 
drum beats, sounding like a quickening pulsebeat. Even 
more emphasis on strong melodies this time and it makes 
for one helluva tuneful feast. (POB 3632, Culver City, CA 
90231) 

BAD BRA I NS -Quickness (Caroline) 

For all its increased power and return to a thrashier 
style on some cuts, "Quickness" is a flawed album. The 
songs sound unfocused, although they possess the band's 
gripping intensity that manages to prevent the album from 
being a write-off. Disturbing, though, is the apparent 
homophobia of "Don't Blow Bubbles," a prejudice towards a 
group that is as egregious as any racist venom that a 
white power band would espouse. After all the advance 
buzz in anticipation of this album's release, "Quickness" 

; doesn't quite deliver all its promise. (114 W. 26th St., 
NY, NY 10001) 

JESUS LIZARD-Pure (Touch & Go, EP ) 

With 2 ex-Scratch Acid folks in the picture and 
Albini producing, you'd expect something massive and, 

* while Jesus Lizard hint at it, it's not all the way there, 
yet. 3 of the cuts pack the tension and aggro, but the 2 
others drift off into a machine-like state and are as 
musically appealing as an iron foundry. More focused 
malevolence and Jesus Lizard could be a monster. (POB 
25520, Chicago, IL 60625) 

UNITY-Blood Days (Powerhouse) 

Okay, what this is is the Unity EP , with redone 
vocals, plus 6 other tracks, and a brief piano 
instrumental, that are newly recorded and feature 3/4 of 
the current Uniform Choice lineup. Manic hardcore 
exploding with the similar intensity of "Screaming For 
Change," only not quite up to that calibre and I think 
they should 'nt have changed the vocal track for the 6 
original songs. Still, fans of early UC should eat this 
up and the segue from the melodic "Love" to the barrage of 
"You Are One" really brings it home. (POB 9028, Fountain 
Valley, CA 92728) 

CABAL/ANGRY KIDS (Wasted Effort) 

Given Boston's reputation for mosh-style hardcore, 
it's refreshing to hear 2 bands that don't fit that mold. 
Cabal's side is good, gnashing punk with a social 
conscience, written from a personalized perspective. 
"Homelessness Where the Heart Is" and "Open The Door," 
attacking homophobia, both stand out. Angry Kids, who 
broke up early in '88, offer energetic punk undrepinned by 
strong melodies and a more introspective, relationship - 
oriented songwriting angle. A good album from 2 

underrated bands. ($4.50 ppd,. POB 2095, Quincy, MA 02269) 
HAYWIRE-Private Hell (New Beginning) 

The vinyl release of the tape reviewed last issue and 
not to be missed. Hot hardcore, a slight metal influence, 
coming together in a raging outburst. No more explanation 
necessary — just get it. (3935 E. Broadway, #159, Long 
Beach, CA 90803) 



VIRULENCE-I f This Isn't A Dream (Alchemy) 

...then I'll soon be asleep anyway, so it doesn't 
matter. It's not hard to figure out Virulence's 
inf luences--Black Flag, Blast, COC and Black Sabbath and 
they have this unfortunate tendency to grind repetitive 
riffs into the ground, past the point of numbness ("The 
Curse," most notably, which drones on for over 9 minutes 
on the same 3 chords). Virulence sound a lot more 
convincing when they pick up the tempo, like on "Dead 
Weight" and "Spilling It Out." That seems to be the 
direction this band needs to pursue. (326 Sixth St., SF, 
CA 94117) 

GUILLOTINE-Br inq Down The Curtain (Alchemy) 

Guillotine successfully straddle 3 stylistic 
territories--hardcore , metal and progressive and do it 
with vicious, powerful outbursts. The intro to the title 
track and parts of "When Violence Breathes" incorporate 
textured melody lines and "World Within A World" has a 
gorgeous, haunting melody. This is a band that seems 
capable of going in any direction they want to and possess 
the attributes to get them there. (326 Sixth St., SF , CA 
94117) 

LOOKOUTS -Spy Rock Road (Lookout) 

A dramatic improvement from their first LP . The 
Lookouts have written some really catchy tunes this time 
around, everything from revved-up punk to poppier stylings 
and it's pretty well done. King of along the same lines 
as the Mr. T Experience. (POB 1000, Laytonville, CA 95454) 

CONDEMNED '84-Live & Loud (Link) 

Condemned '84 are loutish, booted skinheads and their 
lyrics don't show a whole lot of brains, but for catchy, 
kick in the groin oi music, look no further. The same 
sort of catchy sound the 4-Skins (they cover "Wonderful 
World") and Red Alert had. Better than average sound 
quality, as well. (POB 164, London SE 13, 5QN , ENGLAND) 


ULTRAMAN-Freezing Inside (New Red Archives) 

Scrappy, melodic punk--Ul traman borrow where they 
have to, from the SoCal punk style of the Adolescents and 
more melodic DC sound (early Marginal Man), forging it 
into something fast and tuneful. You know that doing a 
Buzzcocks' cover ("Everybody's Happy Nowadays") will score 
bonus points with this reviewer. Tom Lyle's production 
brings out the band's likeable, raw energy, (distr. by 
Caroline ) 

HELL'S KITCHEN-If You Can't Take The Heat (Boner) 

Yeah , i'll just bet this band wants to be Bon Jovi, 
as the sticker claims. A hearty, punk-infused dose of 
speed metal to blow your socks off. "Guns, Guts & God" is 
a scorcher and so is their tribute to Spinal Tap, covering 
"Tonight I'm Gonna Rock You." Ex-members of the Boneless 
Ones and Fang "cross over" in riveting style. (POB 2081, 
Berkeley, CA 94703) 

ROBYN HITCHCOCK-Queen Elvis ( A&M ) 

Robyn's one clever fe!low--ene of the. most innovative 
off-the-wall pop tunesmiths out there. And while "Queen 
Elvis" doesn't have the sparkling energy of earlier solo 
albums or (alas) the sorely underreated Soft Boys, his wit 
and catchy ditties have a winning charm, especially 
"Freeze," "Madonna of the Wasps" and the Beatlesque "The 
Devil's Coachman" and that charm comes from Hitchcock's 
warmly deadpan vocals and cheeky lyrics. 

FLAMING LIPS-Telepathic Surgery (Restless) 

Another acid-tinged trip with the Lips. This time, 
less murk and more straight-forward guitar histrionics and 
garage aggression. Of course, songs like "Shaved Gorilla" 
and "The Last Drop of Morning Dew" exude trippiness but 
there's plenty of punch on tracks like "Right Now" and 
"Redneck School of Technology." A slash through the 
senses. (POB 3632, Culver City, CA 90231) 
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"Wife’s a bitch, and she's back in 
heat." -ROWDY RODDY PIPER 

"20 warped, sicko punk tunes. Some 
greats being "Road Kill”, "Dumpster 
Baby" and "Industrial Pipeline". 
Bring your sense of humor." -MRR 

""Wife’s A Bitch" has a raw punk 
sound with some interesting guitar 
licks. My favorite songs were "Air 
Show Disaster", "Not Normal" and 
"Industrial Pipeline". -INSIDE OUT 

-WIFE'S -A -BITCH I "Great tape. "Hole In My Head", 

"Road Kill" and "Air Show Disaster" 
stick out in my brain." 

-USELESS YOUTH 


21 songs 
46 minutes 
Contains: 

"Hole In My Head" 

"Pit Bull Attack" 
"Industrial Pipeline" 
"Dumpster Baby" 

"Air Show Disaster" 
"Road Kill" 

"Not Normal" 


Both on Maxell tape. Both with lyrics. 


'Span, perhaps the world's finest — " 

-SPIN 


"What is SPAM?" 
SPAM! is "Fun" 


-ARSENIO HALL 
-MRR 


DIVO/RCEb 



25 songs 43 minutes 
Contains: 

"A Bullet For The President" 
"Marry Me, Traci Lords" 
"Terminal Metro" 

"Big Yacht" 

"Die!" 

"A Love Song" 

"Sign From God" 

"Living On The Edge" 


$5 each ppd. ($6 overseas) 

THE DIVO/RCED 
PO BOX 743 
SUFFIF.I.D, CT 0607B 
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‘Insjqht 


STANDING STRONG 




POSTAGE RATES 
$300 ppd USA 
>350 ppd Can. 

SSOOppd AjrEunpe 
JaOOppd- AanAa 
BukratelEorty 
any 25 records tor {5000 
Send cash at ownrek! 

Soul Force wi not replace 
money due fci postal service 






BLAST-Take The Manic Ride (SST) 

A dark ride — darkness permeates the lyrics and 
musical mood of Blast's latest effort. Winding, cascading 
and finally reaching a fiery pinnacle (or is it depth?), 
unleashing an intense maelstrom. Translation? Blast 
still rock it viciously, snaking slashing guitar lines, 
blunt, cavernous drums and Clifford's exultations of pain 
and despair, finding solace and faith "only... in music 
(the only god I know)." Production a bitt too low ended 
but an invigorating, raucous ride that's worth taking. 
(POB 1, Lawndale, CA 90260) 

NAKED RAYGUN-Understand (Caroline) 

"Understand" sounds more TTke "All Rise" than its 
predecessor "Jettison" and that's okay with me. "Treason" 
is the best song they've come up with since "Home of the 
Brave their deftest hook wrapped in a surge of buzzing 
power. Naked Raygun have perfected the 3 minute punk/pop 
form like few bands have since the Buzzcocks' heyday and 
if "Which Side You're On" sounds more than a bit like 
"Harmony In My Head," take it as a tribute to their roots 
rather than a re-tread. The band's muscular delivery and 
vocal style is its unique personality and that imprint is 
all over the rousing anthems that make "Understand" a 
tuneful delight. (114 W. 26th St., NY, NY 10001) 

SNFU-Better Than A Stick In The Eye (Cargo) 

Third album and no letdown, yet. Only a band as 
crazy as SNFU could come up with a song titled "Time To 
Buy A Futon" ("It's the new wave of sleeping and I'm into 
new wave."). Scrappy, energetic hardcore, melody lines 
sneaking in and around the bedlam. Ken (Mr. Chi Pig to 
you) has a unique knack for wrapping his tonsils around a 
tune and humor and irony get the lyrical point across 
without being heavy-handed about it. Intelligence and 
musical adeptness contained in a loony guise. (1160 Saint 
Antoine St., West, Montreal H361B4, CANADA) 

UNDERDOG-The Vanishing Point (Caroline) 

Underdog emerge as a powerhouse unit, with the 
musical dexterity to flow easily from crunching rock to 
reggae. Richie's vocals embrace tuneful and raspy 
qualities into a unique combination , forceful and cutting, 
yet gracefully flowing over the band's tight execution. A 
band from NY who play hardcore-influenced music, but 
easily separate themselves from the NY pack with a style 
that inspires, both physically and emotionally. (114 W. 
26th St. , NY, NY 10001 ) 


MELTDOWN-Anythinq Can Happen Day (Disinformation.) 

A hard-driving combination of punk, post-punk and 
metal by this Cambridge band, coming on like a heavier 
version of Rifle Sport. Meltdown's sound is tough and 
edgy, without being easily pigeonholed. The political 
orientation has the same sort of spirit the Proletariat 
had. (POB 2334, Cambridge, MA 02238) 
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HOUSE OF LARGE SIZES-One Big, Cake (Toxic Shock) 

Lots of bands out there digging up the 70s and 
throwing it, dirt and all, into the next decade, this band 
included. Hard, heavy and rocking, as well as melodic. 
Green River probably offer a good parallel, although HOLS 
have a more tuneful sensibility, most obvious on the slow, 
somber "Robert." Although the mania is a bit more subdued 
than other bands working the same retro-mine, "One Big 
Cake" is plenty satisfying. (POB 43787, Tucson, AZ 85733) 

CHEMICAL PEOPLE-Ten Fold Hate (Cruz) 

Another album already for the Chemical People, which 
means another luscious cover shot of a porno queen (Taija 
Rae this time) and a fast-paced bunch of punk rock gems. 
Loud, fast and catchy and also showing instrumental inven- 
tiveness, not unlike their pals The Descendents/All . A 
bit of the Saints' '77 punch is also heard in spots. A 
lot more consistent than their debut album, better 
capturing their live energy. (POB 7756, Long Beach, CA 
90807) 

LEMONHEADS-Lick (Taanq) 

A return to a simpler, harder punk/pop sound for the 
Lemonheads, with lots more energy than "Creator." Even 
the softer "Mallo Cup" sounds like REM on a (rare) good 
day. They cover "Luka" without flinching and rock out on 
"Glad I Don't Know" and "I Am A Rabbit," orginally on 
their first 7". "Sad Girl" and "Ever" are two older demos 
and show them at their most raw, the latter possessing a 
killer hook. Good comeback effort. (POB 51, Auburndale, 
MA 02166) 

SWEET BABY-It's A Girl (Slash) 

I have been accused by a reader of over-using the 
Buzzcocks as my punk/pop litmus test and that it's time to 
find something new. Fine — Sweet Baby fill the bill for 
me, only it's because their sound harkens back readily to 
punk's early days and also the fresh-faced 60s pop days, 
as well. A cross between the Ramones and Beatles. 
Winning in its simplicity and tuneful charm. 

SWALLOW (SubPop) 

There's 4 of 'em. 2 of 'em play loud guitars. 
They're from Seattle. They're on SubPop. And their sound, 
like others before them in similar circumstance, pays 
reverence to loud guitar rock, hitting with a ferocious 
kick. To put it in the words of 2 of their 8 singly- 
worded titles, "Hard" and with "Guts." (POB 20645, 
Seattle, WA 98102) 

FAITH NO MORE-The Real Thing (Slash) 

FNM are caught between something brilliant and 
something grossly commercial. Luckily, there's enough 
string-bending aggro and an assortment of funk, metal and 
hard rock to make it worth your time. The guitar on "From 
Out of Nowhere" and the throttling, metallic "Surprise 
You're Dead" gnashes and slashes. Mike Patton's nasally 
vocals are an acquired taste, but his range is undeniable. 
The instrumental "Woodpecker From Mars" is a metallic/ 
psychedelic/classical tour-de-force, trading off gyrating 
bass, guitar jabs and eerie keyboards. For all its 
occasional flaws, still pretty distinctive. 

STUPIDS/HARD-ONS-No Cheese (Vinyl Solution, 10" EP) 
HARD-ONS-Love Is A Battlefield of Wounded Hearts (Taanq) 

Yeah, a buzzing rush on the Hard-Ons' latest LP . The 
Aussie punk kings go back to the Ramonesy roar they built 
their reputation on, with a few spurts of thrash and 
metallic rock thrown in for good measure. The Hard- 
Ons can stake a claim to being one of the best pure punk 
bands going and, as usual, the cover art is a colorful eye 
-catcher. "No Cheese" is a split 10" with The Stupids, 
letting loose in the studio, doing one original each, as 
well as a bunch of covers and is raucous, sloppy and 
ridiculously expensive. ( Taanq : POB 51, Auburndale, MA 
02166/ Vinyl Solution : 39 Hereford Rd., London W2 , ENGLAND) 

ALICE DONUT-Bucketf ulls of Sickness and Horror In An 
Otherwise Meaningless Life (Alternative TentaclesT 

Probably the longest album title of the year. 
Probably one of the most annoying vocalists, too--shrill 
and cajoling. Alice Donut deserve credit for trying. The 
band shows songwriting skill and a non-linear approach to 
guitar/bass/drums that has a similar quirky drive as the 
Pixies or Did jits, with a bit of the 'ol blues thrown in, 
only Donut isn't as gutteral nor do they possess the 
direct impact of either of those bands. As a result, 
"Bucketfulls" is hit or miss, yet a challenging excursion, 
nonetheless. (POB 11458, SF, CA 94101) 

LES THUGS-Electric Troubles (SubPop) 

These stooges take a birdman-accellerated trip 
through Australia. OK, forgive the crass illiteration . 
Les Thugs forte is quick-paced garagey punk and, while the 
tempo is a bit too similar throughout, it's still quite a 
driving headrush. Slashing guitars, droning vocal 
harmonies and an amphetamine-pumped sound that kicks 
nicely. (POB 20645, Seattle, WA 98102) 



SUICIDE-A Way of Life (Wax Trax) 

Suicide have been around since the early 70s, off and 
on, and their electronic minimalism (one vocalist and one 
instrumentalist) has been highly influential on a whole 
school of (often lesser) disciples. While "Surrender" is 
almost "hit" material, the bulk of "A Way of Life" 
explores darkly pulsating avenues, from the minimal 
rawness of "Rain of Ruin" to "Heart Beat"'s ominous throb. 
Alan Vega cajoles and croons around Martin Rev's numbing 
soundscapes. Suicide sure ain't synth pop and their use 
of machinery cuts to the core. (1659 N. Damen Ave., 
Chicago, IL 60647) 

GORILLA BISCUITS -Start Today (Revelation) 

Gorilla Biscuits are much more melodic than the 
typical NY mosh-core unit, with a style reminiscent of 
early 7 Seconds and Minor Threat. Fast tempos, buzzing 
guitars, a few Brian Baker licks creeping in. Civ's one 
of the few NY vocalists who can actually carry a tune, 
enveloping it in an emotion-packed rasp. Lyrics flow like 
a stream-of-consciousness and make their point in a non- 
cliched way. An excellent hardcore album. ( POB 1454, New 
Haven, CT 06506) 

DARLING BUDS-Pop Said (Columbia) 

A non-wimpy power pop record from a major label? 
Yeah, it's true. The Darling Buds write catchy, sub- 
3 minute tunes with crackling guitars, strong harmonies 
and Andrea's cool vocals effortlessly gliding over the 
melodies. A melding of the Buzzcocks, Underdog and 
Blondie, perhaps too slick to be punk but not glossing 
over the band's punchy, hooky approach.. Like a welcome 
trip back to '79. 

RAGING SLAB (RCA) 

Raging Slab finally seem to have found a focus, 
something I didn't hear on their first two albums. The 
sound is total 70s, the southern white-boy blues sound and 
Slab infuse their hard-rocking songs with an arresting 
freshness. Basic, no-frills hard rock that brings the 
Southern boogie roots to the big city and kicks up a 
storm. 

THE FLUID-Roadmouth (SubPop) 

How many times can you say "this is a good rockin' 
album"? But that’s the only way to describe Th^ Fluid's 
latest, without going into a windy, adjective-filled 
diatribe. Hot garagey rock, slightly more 70s flavored 
than the Stones-ish feel of their 2 previous albums and, 
while not their strongest album, certainly a worthwhile 
longplayer. "Twisted and Pissed" has vocalist John 
Robinson doing a credible Iggy imitation and "Hooked" and 
"Cop A Plea" are charged ravers. The Fluid pay homage to 
their retro roots without a pervasive sense of deja vii . 
(PO Box 20645, Seattle, WA 98102) 

SCREAMING TREES-Buzz Factory (SST) 

Yet another decent slab of wax from the prolific 
trees. "Where The Twain Shall Meet" starts the album off 
with a hook-filled rocker. "Subtle Poison," "Wish 
Bringer" and "End of the Universe" all rock out pretty 
damn hard. Screaming Trees elicit images of acidic 
psychedelic rock and are better at it than just about any 
band I can think of. (POB 1, Lawndale, CA 90260) 

SOUNDGARDEN-Louder Than Love ( A&M ) 

Tons better than "Ultramega OK" — this is a full scale 
blow-the-doors-in assault. Soundgarden haven't sounded 
this fuckin' heavy since "Screaming Life." Vicious slabs 
of meatgrinder guitar, plus those Plant-tonsilled vocal 
exultations. Soundgarden scale the slagheap to reach the 
peak of their form and emerge as kings of the big rock 
mountain . 

JOHNNY CUBA & THE EDGE (Smear) 

Remember The Edge? A~” band that divided its time 
between Boston and Cincinnati and here we have 2 versions 
of the band, the Boston version, recorded late '84/early 
'85 and the Cincy version, recorded in mid '86. Melodic 
punk, emphasis on the melodic and a lyrical idealism that 
seems less common. The earlier tracks come across better, 
with a fiercer drive, although the later songs are 
enjoyable power pop. The Edge certainly deserved a lot 
better than they got, especially in Boston. (5862 
Windermere Lane, Fairfield, OH 45014) 

7 SECONDS -Soul force Revolution (Restless) 

Another very accessible punk/pop album for 7 Seconds, 
with Kevin Seconds handling almost all guitar duties, and 
a smattering of strong songs and also a few that become 
overwrought with saccharine sentimentality. It's hard to 
knock a guy that writes a song for his mom or girlfriend 
but Kevin's soul-baring is a bit hard to stomach. 
"Satygraha" and "Tickets To A Better Place," on the other 
hand, bristle with hooks and energy. Somewhere between 
the pop perfection of "New Wind" and not-so-hot "Praise." 
(POB 3632, Culver City, CA 90231) 


NIRVANA-Bleach (SubPop) 

Kneel down and pray at the altar of the Monster Riff. 
Praise all that is loud and ugly, hammering all over your 
head like a sledgehammer. Thick bass lines, heavy guitar 
lines, thudding drums and, surprise, a bit of Merseybeat 
(hud?) on "Floyd The Barber." "Negative Creep" best 
showcases their relentless brutality, picking up the tempo 
to make the impact even more furious. Says they spent 
$600 on recording and it sure sounds like every penny was 
well-spent. (POB 20645, Seattle, WA 98102) 

NO EMPATHY-Nothing Less Than Nothing At All ( Walkthruf yre ) 
Walkthrufyre is trying to market this band as some 
sort of metal band but they’re missing the mark somewhat. 
There's a bit of metal to be hard but No Empathy come 
across more as a raucous punk band than anything else; 
loud, young and snotty, with hints of Iggy, Kiss, AC/DC 
and thrash. Hipness is exhibited by their cover of the 
Rings' "I Wanna Be Free", an obscure 1976 punk single and 
"Public Service Announcement" is a scampering thrasher. 
Muddy production distracts a bit and, overall. No Empathy 
are a competent, if unexceptional, noise unit. (POB 31292, 
Chicago, IL 60631) 

76% UNCERTAIN-Hunka Hunka Burning Log ( Wishingwell ) 

Maybe because this Connecticut band doesn't wear 
Champion sweatshirts or mosh hard, 76% Uncertain seem to 
be not quite as popular in these parts as some of their CT 
or NY brethren. Which is a shame because they're a really 
good, kick out the jams band, fusing speed, melody and 
instrumental versatility. 3, count 'em, 3 guitars, a 
rhythm section in overdrive and Bones' strong pipes. The 
songs have gotten hookier, while losing none of the hard 
edge, and "Nothing's Enough" and "Shallow" show the band's 
ever-expanding intricacy. A potent and dynamic 

longplayer. (POB 800, Rockville Ctr., NY 11571) 

BUFFALO TOM (SST) 

Buffalo Tom are a loud, melodic guitar rock band from 
Western Mass, who sound quite a bit like another WMass 
guitar band, namely Dinosaur, Jr. And, surprise of 
surprises, J Mascis produced the album and played guitar 
on one cut. Still, it's a pretty decent cop — big washout 
riffs that catch up the melodies in their tidal wave. 
Like Dinosaur, spiritual homage is paid to Neil Young a 
bit. Certain to be a big hit on the college airwaves, but 
lest that be construed as damning with faint praise, 
Buffalo Tom's debut is rife with strong sonwriting and 
enough snarl in the guitars to keep me happy. (POB 1, 
Lawndale, CA 90260) 

MERCYLAND-No Feet On The Cowling (Communion) 

Mercyland are a band from Athens, GA that doesn't 
sound anything like REM. Punch punk/pop with a rootsy 
feel, substituting saccharine for growling guitars and 
strong melodies. An American guitar pop band that doesn't 
have anything to apologize for. (POB 95265, Atlanta, GA 
30347) 

LURKERS-King of the Mountain (Link, EP ) 

The Lurkers were one of the original punk bands back 
in the late 70s, releasing a bunch of singles and 2 LP's, 
one great ("Fullham Fallout") and one decent ("God's 
Lonely Men") before fading into obscurity. This comeback 
EP is minus vocalist Howard Wall (original bassist Arturo 
Bassick handles the vocal duties) and only half-heartedly 
recaptures the band's punk/poppy combination. The hooks 
are there but the energy is diluted and the songs less 
memorable. Turn up the heat, boys. (POB 164, London SE13 
5QN , ENGLAND) 

I.D. UNDER-Genericide (Walkthrufyre) 

Utilizing the jangle of a Rickenbacker instead of 
power chords, within a full-speed-ahead sprint is ID 
Under's claim to fame. And it does add more melody and 
sprightliness to the songs. The band also has a watch- 
spring tightness. Unfortunately, the 13 songs all sound 
pretty much the same. A bit more variety would be advised 
next time out. (POB 31292, Chicago, IL 60631) 

VARIOUS-Underground Rockers Vol . 2 (Link) 

The second installment of what's turning out to be 
the best Link series, featuring bands that successfully 
recapture the older punk style — fast, melodic and buzzing. 
The Price echo early Jam and Skrewdriver (musically), with 
an R&B-derived approach. HDQ and Senseless Things go for 
a thrashy/poppy style and Manic Street Preachers sound 
straight out of '77. Nice to see this style making a 
comeback. (POB 164, London SE 13 5QN , ENGLAND) 

BUSINESS-Loud , Proud 'N Punk Live (Link)/Live & Loud(Link) 
2 live LP's from this recently-def unct oi outfit, one 
from the "good old days" (circa *82) and one from their 
3rd from last gig last year. Not a lot of track overlap 
and both have good sound quality and are chock full of 
tuneful punk rock. The Business transcended the bootboy 
stereotype, able to stand on their own as a raucously 
engaging band. (POB 164, London SE 13 5QN , ENGLAND) 


ALL-A1 lroy ' s Revenge (Cruz) 

12 more songs off the All assembly line, the first 
album with new vocalist Scott Reynolds, whose style is in 
the gruff/croon mode of Milo. The instrumental intricacy 
is razor-sharp, the tunes inventive yet a lot of side 2 is 
kind of bland. Still, with hookfests like "She's My Ex" 
and "Fool," there's enough to recommend it. (POB 7756, 
Long Beach, CA 90807) 

SOUL ASYLUM-Clam Dip & Other Delights (Twin Tone, EP ) 

What a cover and, inside, 6 tasty, easy to digest 
tidbits of Soul Asylum's spirited, down-home rock 'n roll. 
Doesn't sound like an outtake album, which is to their 
credit. "Take Me To The Moon" is a high-powered rocker. 
(2541 Nicollet Ave., S, Minneapolis, MN 55404) 

MARY MY HOPE-Museum ( Sil vertone/RCA ) 

While their acoustic-based moments seem a bit fey, 
there's not too much else to complain about on MMH ' s debut 
album. Sheets of guitar slicing out with a metallo- 
onslaught, a rock 'n roll rush with some modern elements. 
Ferociously aggressive, and equally rootsy and original. 
Slow build-ups to a mesmerizing climax. Heck, you'd never 
even know this was a major-label release unless you looked 
real close. 

REVOLTING COCKS-Sta inles s Steel Providers (Wax Trax, 12") 
Underwhelming 12" by this usually potent outfit. 
"Stainless Steel Providers" attempts the industrial, aggro 
-blitz and comes close, although not as riveting as on 
their last few LP ' s . The flip, "At The Top," marries a 
dub beat and electronics and fails to energize. Have the 
Cocks shot their load? (sorry) (1659 N. Damen Ave., 
Chicago, IL 60647) 

GONADS-Revenge of the Gonads (Link) 

A greatest hits collection of this UK funnypunk 
aggregation and it's hit or miss, although more hit than 
miss. With varying members of the Rejects, Business and 
Blood over the years and fronted by the irrepressible Gal 
Gonad, The Gonads go at it tongue in cheek, through such 
boisterous anthems as "I Lost My Love To A UK Sub," "SE7 
Dole Day" and "Punk Rock Will Never Die." As the "oi 
creed" goes, they have a laugh and have their say and do 
it in a spirited fashion. 


VARIOUS-Peace Through Chemistry (Alchemy) 

Wot a bargain — 52 minutes of music for a cheap price 
and a scorching collection of bands, including Poison 
Idea, Sacrilege BC, RKL , Clown Alley, Paranoia and The 
Melvins — mostly falling into the thrash/hardcore/speed 
metal style and doing it well. No unreleased tracks 
(except for an upcoming track by Spiderworks) but a solid 
overview of this impressive label. (326 Sixth St., SF, CA 
94103) 

HONOR ROLE-Rictus (Homestead) 

Honor Role split up not too long ago, another above- 
average indy rock band fallen into the abyss, ignored by 
too many. "Rictus" has a quieter feel than the "Pretty 
Song" LP, yet gets herky 'n jerky on the likes of 
"Listening To Sally," "Absolve" and "Salty Tears." 
Melodic, subdued but with an edginess bubbling right below 
the surface. Now I feeel real bad I missed their Boston 
show earlier this year. (POB 800, Rockville Ctr., NY 
11571) 

KING VITAMIN-Breakf ast With The King (Sensitive, EP) 

Ben Weasel likes this band, said the letter that came 
with the record. Well, then it has to be cool. The 'ol 
punk & pop, with a nod to the 70s type of sound. "Tall" 
has hard-rockin' licks and "Somehow" explodes with hooks. 
Wicked energetic. (3611 N. Wilton, Chicago, IL 60613) 

STEELPOLE BATHTUB-Butter f ly Love (Boner) 

Another psych-out trip to leave you in a daze. Not 
as straight-forwardly rockin' as the SubPop-type bands 
but heavy-duty mind-messing. Gripping, lurching and 
seemingly about to unravel off the whirlwind. The fact 
that it's not a direct Seattle-slew cop, but is tangential 
to it is to the Bathtub's credit. (POB 2081, Berkeley, CA 
94702) 

GOD BULLIES-Mamawombwomb (Amphetamine Reptile) 

Nasty stuff, kiddies. Psycho rock city, as the 
Bullies bare their tortured souls. Mike Hard is a 
quavery, at-the-edge vocalist, with a bit of the Ig in his 
id and the band lashes out with a Stooges meets Buttholes 
assault. "O Shit" is a scary primal scream and "Follow 
The Leader" makes their point of view on evangelists 
readily known. A certain art-fag type I know hates this 
record, so they must be doing something right. (2541 
Nicollet Ave., S., Minneapolis, MN 55404) 



PITTBULL 

THE FIRST SINGLE 
I'VE GIVEN UP 
DON'T MAKE ME 


AVAILABLE FROM FIST-O-CUFF 
$3.75 POSTPAID 
T-SHIRTS ALSO AVAILABLE 

(HEAVY-DUTY, 2-SIDED, WHITE ON BLACK) 

$9.00 PPD. 


FIST-O CUFF RECORDS 
12028 GALLAGHER 
HAMTRAMCK. MI 48212 


CASH OR MONEY ORDER PAYABLE TO MICHAEL JEWICZ 
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7 " RECORDS 


Impact Unit (1983) 


IN YOUR FACE-The Grub (Common Cause) 

l7i Your Face play hardcore with melodic tendencies, 
not unlike Token Entry, which isn't all that much of a 
surprise being that Ernie from Token plays drums and 
guitar. "My Turn" works in mellifluent guitar and bass 
parts. The pace is picked up with the straight-on rush of 
"The Grub," "Xerox" and "Henpecked." One of the better 7" 
releases of late. ( POB 459, Massapequa, NY 11758) 


NEIGHBORHOOD WATCH-Now Hiring Smiling Faces (Vinyl Comm.) 

Silly-punk, spiced with keyboards and some spacey 
effects and, while ambitious, a bit too ridiculous to 
really carry itself off. "2000" sounds like punk made by 
extra-terrestrials. (POB 8623, Chula Vista, CA 92012) 

BRUISERS (Patriot) 

Mid-tempo, catchy oi from this band from Newburyport 
and southern NH . Basic riffs and a somewhat simplistic 
lyrical view, but the 4 tunes are real enjoyable. (19 
Center St., Provincetown , MA 02657) 

IMPACT UNIT (Crucial Response) 

Recorded in '83, this band included vocalist Dickie 
Barrett, later in the Bosstones, future DYS guitarist Ross 
Luongo and Sam on bass (Feeding Frenzy). Scampering thrash 
in the early Boston vein, exploding with raucous, raw 
energy. "Night Stalker," slow and brooding, is still one 
of the best Boston HC demos ever. About time it saw 
vinyl. (Peter Hoerer, Kaiserfeld 98, 4200 Oberhausen 1, 
WEST GERMANY) 

STRAW DOGS-Man In The High Tower (Gawdawful) 

First vinyl in a long while by the Straw Dogs. 2 
songs with complex structures, in a decidedly hard rock 
vein. "Man In The Tower" has a bit of the speed element 
like their older songs. "Do Or Die" is different, 
incorporating acoustic guitar into the solid riffing. 
Good return. (POB 1331, Cambridge, MA 02238) 

PROFOUND-Inteqr ity (Anti Schelski) 

Think it's tough being straight-edge in the US? Try 
Germany, where they have, in my opinion, the best beer in 
the world. Anyway, Profound are a pretty run of the mill 
band in that vein, their raw sound lacking the tightness 
or overpowering spark. (Kaiserfeld 98, 4200 Oberhausen 1, 
WEST GERMANY) 

LEFT INSANE (No Reality) 

One of the bands on the 7" in this very issue; 4 more 
muscular instrumental workouts, with jazzy chops and 
powerchords meshing into some intriguing permutations. ($3 
ppd, POB 10383, Torrance, CA 90505) 

ACCUS ED/MORPH I US (Empty) 

The Accused return, splitting a 7" with fellow 
Seattle thrashers Morphius. The Accused song is hot 
speedcore with a slower, powerful bridge. Morphius offer 
up one speed-metallo track and a mid-tempo burner 
punctuated by strong bass and they readily impress. (POB 
12034, Seattle, WA 98102) 


SPONGETUNNEL-1 9 8 9 (Underdog) 

Spongetunnel ' s best stuff yet. "1989" is a scorching 
Detroit-styled rocker, plus there's the metal fury of. "Bad 
Reputation" and a cool cover of "I'll Never Tall In Love 
Again." Nifty. (POB 182, Chicago, IL 60614) 

LUNACHICKS (Blast First, dbl . 7) 

These 'Chicks have a nasty attitude. Noisy garage 
punk with tough vocals. The raw production gives it that 
straight outta the garbage can quality. "Makin' It" is 
fast and frenzied while "Jan Brady" sounds like old 
Misfits. Tough women playing tough punk rock and it hits 
right where it counts. 


INSIGHT-Standing Strong (Soulforce) 

A raging EP that hits hard and fast. Insight's 
playing is intensely powerful, with gutteral vocals and 
strong songwriting and musicianship. Strong hardcore that 
connects with a renewed vigor and vitality. (POB 10094, 
Scottsdale, AZ 85271) 

CHEMISTRY SET-Fabulous Stinking (Fatbald) 

One cool garage rocker and one post-punkish dirge 
make up this schizophrenic 7". The garage rocker side 
seems to be the one these guys should pursue. (138 29th 
Ave . , E, Seattle, WA 98112) 


GRUDGE-Project-Ex (Jism) 

Pity those poor little straight-edge kids. First, 
Halfoff rained on their parade, then Crucial Youth showed 
them true righteousness and now Grudge are, again, hitting 
a sitting duck, poking fun at Youth of Today's "Thinking 
Straight" ("Drinking's Great") and other crew holy cows. 
Produced by Billy Rubin (from Half of f /Haywire? and Maynard 
(Crucial Youth) to lend it authenticity. "Cap'n Straight- 
Edge" and the "Intro Bust" are a scream, by themselves. 
(POB 39392, Downey, CA 90241) 

SVOE-Brazil (Emotional Blackmail) 

4 melodic punk tracks, with a discernible DC 
influence, although on the harder-edged side. Not bad. 
(POB 331, Morris, CT 06763) 


VARIOUS-Colorado Krew II (Donut Krew) 

6 Colorado bands, mostly on the thrashy side of 
things, with Keep In Mind and Aberrant sticking out, the 
latter with a throat-shred vocalist. Warlock Pinchers 
have a rhtyhmic, industrial/punk sound. Nothing to change 
the world, but halfway decent. (627 S. Oswego Ct., Aurora, 
CO 80012) 

4-FRONT-Laughinq Field (No Scene) 

Mainly mid-tempo punk with crooning vocals following 
the melody, kind of a weird cross between the Descendents 
and Minutemen and, despite some innovative instrumental 
snatches, the songs don't really gel into anything 
memorable. (2118 Guadalupe, #138, Austin, TX 78705) 

RHYTHM COLLISION 


THE LATEST FROM LOOKOUT 

GREEN DAY-1000 Hours/KAMALA & THE KARNI VORES-Gir 1 Band/ 
CRIMPSHRINE-Quit Talkin' Claude/NEUROSIS-Aberration/ 

SURROGATE BRAINS-Surrogate Serenades (Lookout) 

2 1/2 out of 5 ain't bad. Green Day and Crimpshrine 
far outshine the rest of the pack here. Green Day provide 
a poppy buzz with excellent harmonies and hooks galore. 
60s pop and 70s punk energy. Crimpshrine are tough & 
tuneful, as usual — too bad it looks like their vinyl 
epitaph. As for the half, Neurosis' EP is thin and 
trebly thrash that doesn't translate that well, although 
"Pollution," with its Big Black-ish intro and mid-tempo 
hard-rockin' punch fares better. Surrogate Brains show a 
sense of humor and are ypbeat and tuneful, with some 
instrumental skill, yet it doesn't always hang together. 
Kamala and the Karnivores show a poppier, sometimes 
garagey, sometimes folky penchant that fails to gather 
much steam. ($2.50 ea . to POB 1000, Laytonville, CA 95454) 


Old-style punk rock, providing a nice change of pace. 
Hooky and upbeat, without sounding dated at all. Cool. 
(28951 Marlies St., Agoura Hills, CA 91301) 

I NSTED-We ' 1 1 Make The Difference (Nemesis) 

More positive, straight in your face rage. Insted 
know what they're doing and do it well, with plenty of 
passion and power. (1940 Lakewood Blvd., Long Beach, CA 
90815) 

PINK LINCOLNS-Cotton Mather/I Do (Rigid) 

Snot-rag punk delivered with aggro and attitude, 
something these ears never tire of hearing. Cotton Mather 
was a colonial New England figure, which the song isn't 
about, but who cares--nice 'n nasty. (7215 N. Highland, 
Tampa, FL 33604) 


POISON IDEA-Darby Crash Rides Again (Am. Leather ) /Just To 
Get Away/Kick Out The Jams (Am. Leather) 

Yup, the Poison boys are at it again, with 2 more new 
releases. The "Darby Crash" disc is taken from their 1982 
demo, most of which ended up on "Pick Your King." Raw, 
aggressive, in your face and executed lethally, even in 
these songs' embryonic stage. "Just To Get Out" comes on 
a picture disc and features a mid-tempo, raucous original, 
backed with a battering-ram version of the MC 5's "Kick 
Out The Jams." Two killer slabs, here. (POB 86333, 
Portland, OR 97286-0333) 

MENTAL DECAY-Ganq Banq/The End of the Road (Headache) 

2 punk bashers by this Jersey quartet, with ex -AOD 
bassist Jack Steeples handling the axe. Hard, raw, medium 
-paced punk rock that sounds so good that I can forgive 
the fact that they're Giants fans. (47 Myrtle Ave. , 
Midland Park, NJ 07432) 

HARD-ONS-Just Being With You/Growing Old (Waterfront) 

The Hard-Ons seem incapable of a bad record and their 
7" releases are always gems. "Just Being With You" is a 
great punk/pop song, with an inescapable melodic hook and 
a hot lead break. "Growing Old" is also in a similar 
vein. Worth the outrageous import price. (POB A537, 
Sydney, 2000, South Australia) 

DEATHWI SH-Tailqate (Amory Arms) 

3 song demo from '83 by this Boston hardcore band, 
which included Jordan from Slapshot. Hot and fast thrash, 
in the classic Beantown sound of the time. Only 300 
pressed, so it may be real hard to come by, but worth the 
effort. (No address) 

MUDHONEY-You Got It/Burn It Clean (SubPop) 

Everytime I turned on WMBR this summer, it seemed 
like "You Got It" was playing, although there are worse 
songs to hear. A semi-psychedelic guitar riff pushes the 
tough, garagey song along. The flip is better, faster and 
spitting out manic sparks of energy. (POB 20645, Seattle, 
WA 98102) 

DIDJITS-Lovesicle (Touch & Go) 

2 more scorchers from the Did jits. "Goodbye Mr. 
Policeman" is a jolting, air-raid rocker and "1 Dead 
Hippy" lets the energy hang there, submerged in a mid 
tempo bubble. (POB 25520, Chicago, IL 60625) 

VOODOO DOLLS (Stanton Park) 

Rocking garage pop with a 60s feel, polished to a 
hard-edged finish. "I'm Coming Back To Haunt You" is an 
infectious rave-up and "This Town Makes Me Feel So Lonely" 
sneaks in a subtle Beatlesque hook in its catchy 
arrangement. This label sure puts out some really cool 
stuff and this single is no exception. (POB 58, 
Newtonville, MA 02160) 
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DARE TO DEFY-Steamr oiling Neo-Nazis In The 90s (Totally 
Hot! 

Brutal thrash tinged with a bit of speed metal. Hard 
and fast, with "Corrupticide" especially shaking things 
up. (789 Mix Ave., A, Hamden, CT 06514) 

ED'S REDEEMING QUALITIES-Ed ' s Day (Aurora) 

I dunno. Does Ed have any redeeming qualities? Slow- 
wit folk, even more retrograde than Beat Happening. "Lawn 
Dart," based on a tragic, true story, is the closest thing 
to a winner out of the 4 cuts. (POB 2596, Jamaica Plain, 
MA 02130) 

LOST 

Punk and thrash with a melodic edge and only "Cut Out 
The Heart," with a mellifluent guitar hook, seems worth a 
second listen. The material is promising, but the subpar 
production amplifies the deficiencies in execution. (777 
Nagle Rd., Erie, PA 16511, $3) 

PHC-Viqilante/Gravel Truck (New Beginning) 

Definitely still pissed and not sounding too happy. 
PHC do the creepy crawl, pumping out 3 mind-messing 

grinders. Thick guitar slabs and thrust-shred vocals. 
Heavy! (3935 E. Broadway, #139, Long Beach, CA 90803) 

HAPPY FLOWERS-BB Gun (Homestead) 

My mom wouldn't let me grow my hair long until I was 
in the 4th grade and I used to get grief from my 

schoolmates whenever I got a haircut, so I can relate to 
the Flowers' taunting "Charlie Got A Haircut," one of 2 
unreleased gems backing their smash "BB Gun." "I Ate 
Something Out of the Medicine Cabinet" is a noise trip 
that makes a good mandate for childproof bottles. (POB 

800, Rockville Ctr., NY 11571) 

CAT-O-NINE TAILS/HUMAN ERROR-Mirror s Reflect Our Own Walls 
Split EP by 2 promising German bands. Cat-O-Nine - 
Tails spices up a heady thrash attack with melodic 

flourishes and Human Error also hit with speecfy artillery 
and on a dime stops 'n starts. Germany still seems to be a 
hardcore wellspring. ($5 to Michael Alber, Holbeinstr. 1, 
89000 Augsburg, WEST GERMANY) 

WISHFUL THINKING-Rise To Surpirse (Community Chest) 

An improvement from their demo for this WMass band. 
Fast thrash and slower songs that come across better, with 
YOT and Minor Threat as obvious references. The only 
weakness is the drumming, which lacks much kick but the 
tightness and energy are there. (POB 990, Southwick, MA 
01077) 

KILLDOZER-Yow ! (Touch & Go) 

1 LP cut and the obligatory cover tune, this time 
Janet Jacksort's "Nasty." "Lupus" is a nasty mid-tempo 
crushrocker, with horns wafting in. A tasty teaser for 
the album. (POB 25520, Chicago, IL 60625) 

MADBALL-Ball of Destruction (In-Effect) 

Agnostic Front vocalist Roger Miret's little brother 
fronts this band of assorted AF people and it sounds a lot 
like "United Blood." Freddie sounds like quite an angry 
young kid and the music is appropriately raw and primal. 
(187-07 Henderson Ave., Hollis, NY 11423) 

REASON TO BELIEVE-The Next Door (Nemesis) . 

Upbeat, strong hardcore with a solid melodic 
undercurrent. "Rollercoaster" brings Minor Threat to 
mind. Hard, fast and blazing with unbridled energy and 
passion, commodities that are growing more rare in 
hardcore these days. (1940 Lakewood Blvd., Long Beach, CA 
90815) 

CHEMICAL PEOPLE-X-Feminist (2" Pecker) 

Another great EP, right after the LP. 2 brand 
spankin' new ravers, plus, to show impeccable taste, 
covers of an old GG Allin and Spinal Tap songs. Tight and 
buzzing, with Ed Urlik's versatile bass plucking sounding 
especially sharp. (POB 6964, Beverly Hills, CA 902X2) 
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BACKBONE 

Very NY-styled mid-tempo hardcore, a debt of 
inspiration owed to Raw Deal. Aaron barks out the vocals 
loud and clear, backed by 2 guitar crunch and, while not 
too unique, it manages to be intriguing. The band has 
improved markedly since this demo, too. (5 Hale St. , 
Worcester, MA 01604) 

INTENT TO INJURE 

This band has tightened up considerably since they 
were called The Undecided and released their "Dead Scene 
Demo." Fast, raw thrash, unleashed with a potent 
aggressiveness. I believe most or all of these tracks 
will be on their 7" EP. (Josh, 15 Evergreen St., N. 
Dartmouth, MA 02747) 

SLAUGHTER SHACK 

4 kickass songs by this Boston band. Colin's vocals 
emanate from the pits of hell, braying primitively over 
the band's punchy, metallic aggression. Like White 
Zombie, Slaughtershack are playing the metal music they 
grew up on, but with an original, fresh-sounding twist to 
it. (POB 38, Allston , MA 02134) 

VARIOUS-NY Scum Rock (ROIR) 

A bunch of NY bands recorded at CB ' s — these are the 
disciples of the late 70s punk scene. No mosh, no thrash, 
just noisy, spirited bands, some with basic rock 
influences, some with the spectre of the Dolls or Dead 
Boys running through their souls and much more good than 
bad. Among the luminaries: Ed Gein's Car, PMS , Porno 
Dracula, Ghetto Dogs (with Cheetah Chrome), Waldos (with 
Walter Lure) and lots more. Play it loud, sucker. (611 
Broadway, #411, NY, NY 10012) 

SABOTORTQISE-What I Am Today 

Stylistically, this band is all over the map; 
acoustic folk, funk, spoken word, and none of it sticks. 
Experimental excess, a hippy-dippy poetic lyricism and off 
in its own world. Stay there. (POB 1513, Smyrna, GA 
30080) 

TOTAL DISORDER-Spontaneous Mutilation 

Speed metal from Saugus and not bad for a basement 
demo. Tight and well-executed, plus a vocalist who 
complements the band's sound instead of detracting. Good 
start. (10 Hull Drive, Saugus, MA 01906) 


G-MAN 

Another WMass band on the fledgling Community Chest 
label. Pretty straight-forward thrash and sentiments. The 
anti-nazi "Go Away" has a decent melodic buildup. 
Passable. (Jon Lorefice, 2 High St., Florence, MA 01060) 

JOT 

Wow--a band incorporating some Chili Peppers/ 
Beefeater funk and some straight-forward punk ala The 
Dicks. Jot's music is a good rocking combination of 
several styles, delivered with a refreshing kick. 
(Independent Talent Mgmt., POB 20734, Indianapolis, IN 
46220) 

AFFIRMATIVE ACTION 

These guys send me a tape once a year and it's alway 
worth hearing. Way above-average punk rock; raw guitars, 
strong bass and venom felt on the likes of "Church & 
State" and "Apple Pie." Affirmative Action deserve a break 
for sure. (Jim MacNaughton, 2 Lenape Ln . , New Paltz, NY 
12561) 

WHY 

Watered-down version of the melodic DC punk style, 
with overbearing vocals and lyrics, although the tunes and 
production are decent. Still, why settle for an inferior 
copy. (408 Birmingham Dr., Frederick, MD 21701) 

SEKA 

5 new tracks by this up and coming Boston band and 
it's a speed-metal explosion. Seka ' s bare-knuckled 
onslaught lacks only pretense, with an explosive, fiery 
crash of powerchords. (POB 844, Boston, MA 02134) 

SUCKERPUNCH 

Raw, angry-sounding hardcore, with the appropriately 
pissed-off, confrontational lyrics and a cross of mosh and 
thrash that has taken over this corner of the country. 
Pretty potent, although the songwriting and playing could 
both stand a bit more seasoning. (20 Butler Rd., Hingham, 
MA 02043) 

WRETCHED ONES 

A spin-off project for Pit from the Burnt, who lends 
his gruff vocals to this enjoyable collection of charged, 
old-style punk. The band's rockin' chops really propel 
the energetic tunes. (POB 1441, Clifton, NJ 07015) 

VARIOUS-New Breed Compilation 

Another dandy NYHC compilation, with a tantalizing 
lineup that includes Absolution, Raw Deal, Uppercut, 
Abombanation , Outburst, Bad Trip and a bunch more. Most 
fall into the thrash/mosh/thrash formula but there are a 
few surprises along the way. (Freddy Alva, 35-18 93 St., 
Jackson Heights, NY 11372) 

STOOGE 

70s styled rock 'n roll, similar to fellow New 
Jerseyites the Skulls, owing a debt to the Dolls and 
Heartbreakers . Thing is, except for "Sanity Assassin," 
the songs fail to ignite to any large degree. The songs 
are there — a more energized execution is needed, though. 
(8 Joan Ree Terr., Bayonne, NJ 07002) 

PUBLIC HUMILIATION 

This band has hung onto some of the lyrical goofiness 
but dropped the scrappy punk rock of their 2 7" releases 
for a mixed bag of pop and funky R&B and, unfortunately, 
there's nothing to get too excited about, although "The 
Bowler" comes close. (930 East Mission, Pomona, CA 91766) 

STARVATION ARMY-Ticket To Oblivion 

Godd aggro rock. Raw, expressive vocals, punk tempos 
ahd- decent chops. This veteran Cleveland band kicks butt 
without resorting to any kind of stylistic conformity. 
"Wildly Misspent" even recalls a Minutemen "Double 
Nickles" track to a certain extent. (POB 15007, Cleveland, 
OH 44115) 

FIGHT FOR FR E EDOM- Gang 1 if e 

Let's not even talk about the music on this tape 
because, as appealing as FFF ' s thrash, punk and oi are, 
the lyrics are a different matter. "March of '42" 
glorifies Adolf Hitler, advising "holocaust time is now." 
"Poly High" talks about "all those niggers, all those 
wets" and the tape's j-card has a collage that includes a 
swastika and an SS logo. Racist fucks like FFF deserve no 
support from anyone and the only reason I'm reviewing this 
tape is to expose this undisguised, scurrilous hatred for 
what it is. I considered just ignoring this tape, but the 
fact that people still espouse sentiments like those above 
are too reprehensible to ignore and should serve as a 
reminder that bigotry is a sadly ingrained part of our 
"civilization." (POB 4054, Valley Village, N. Hollywood, 
CA 91607) 

RAZE 

Metal-tinged moshcore, a bit on the slow side, yet 
pretty heavy. Brian's a throat-shredder and the band's 
Black Sabbath meets Raw Deal style has a mean edge that 
shows promise. (POB 281, Hanson, MA 02341) 


SLUDGE-The Build Up 

Another Sabby-style band, grungy music, slackened 
tempos and a vocalist who sings through gritted teeth. 
The songs just sort of lie there, crawling slimy paw over 
slimy paw and slipping into the pit of nothingness. ($3 
ppd , Cory Yuzak, 10 1170 Falcon Dr., Coquitlam, BC V3E2L4 , 
CANADA ) 

FUNHOUSE 

No, it's not anything like the Stooges, which is too 
bad, in this case. The Husker gut-wrench trip, a melodic, 
emo-corish sound and nothing sticks to the wall or the 
soul. (21 Dairy Rd., Greenwich, CT 06830) 

2 CAR FAMILY-Look For More 

Stalled out in the garage. The sort of amateurish 
punk rock I used to walk out on at hall shows 5 years ago. 
(1501 Rhode Island, Lawrence, KS 66044) 

NEVERMAN 

With so many of the DC bands biting the dust, 
recently, someone has to come along to take their place 
and Neverman, with a poppy/melodic style, may be up to the 
task. Tight, punchy instrumentation, strong hooks and 
that underlying emotional element make this 4 song demo a 
real treat. Unfortunately, I misplaced the address. 

40-DQG-Yeh Right! 

Bad funk from the wealthy NYC suburb of White Plains. 
A lame attempt to cross the Beastie Boys with the Chili 
Peppers and it fails pretty miserably. (Apt. 4BN , 44 North 
Broadway, White Plains, NY 10603) 

JOHNNY VOMIT 

Hate-core from Illinois — lots of fast, scrappy thrash 
and fuck you sentiments: "You're a dick/tiny prick/you're 
an ass/kick your ass" are some of the highly intelligent 
lyrics. Heck, wimps like Fugazi got nothin' on these 
dudes. Too 'core for me, I'm afraid. (POB 503, Dolton, IL 
60419) 

BUTTERMILK 5-We Are The Buttermilk 5 

Home-style punk rock and thrash, done in a similar 
way as thousands more before them have done it. And life 
still continues unabated in the vast expanses of this 
nation. (527 E. Augusta, Spokane, WA 99207) 

BAH-GAHS-I s There A Doctor In The Fish? 

Decently-crafted pop. Very 60s-inf luenced with an 
80s, U2-ish finish and the only problem is the songs go on 
forever. Intricate, yet somewhat un-dynamic, so interest 
is a bit difficult to sustain. (539 4th St., 4L, 
Brooklyn, NY 11215) 

SUPERTOUCH 

3 new, remixed songs from Supertouch, from an 
upcoming 7". A move towards a melodic, yet still driving 
style, with tempo shifts and increasingly versatile 
instrumentation. Mark still seems to be struggling with 
his new vocal style a bit, but the band has really evolved 
as a unit. (107 Clarendon Dr., Valley Stream, NY 11580) 

WHAT WENT WRONG-Every thing and Nothing 

A throbbing, enticing cross between Wire and Burma, 
with a musically intricate style. What Went Wrong's sound 
is hard-rocking, versatile and challenging, sometimes 
veering into excessive territories over the course of 45 
minutes, but not straying too far from the direct path. 
(5707 E. 6th St., Tucson, AZ 85711) 

7 INCH BOOTS-Walkin ' Through 

Walkin' through and kickin' hard. A German band with 
the tough-as-na ils NY style, cribbing bits from Raw Deal 
and even Prong, a little. Drumming is a bit weak and 
their tightness is occasionally suspect — still, pretty 
raging. ($4 ppd, Morten Gass, Kuhlendahl 68/b, 4330 
Miilheim/Ruhr , WEST GERMANY) 

DIV/ORCEP-Spam/Finqer Lickin' Good 

Scratchy, electro-shock guitar dominates the 
Divo/rced's garagey style. "Spam" has its moments, but is 
too haphazard and doesn't have much presence, despite some 
occasionally enjoyable material. "Finger Lickin' Good" is 
better, production-wise and song-wise, winning me over 
with a snot-nosed charm, moving away from the minimalism 
of their earlier stuff towards something with a wider 
scope. ($4 ea., POB 743, Suffield, CT 06078) 

MIGRAINS-B Negative 

Decent-sounding demo by this new local band, who fuse 
thrash and older, Ramonesy punk into a spirited roar. 
Boisterous, hard-driving material possessing an ingratia- 
ting rawness, as well as tightness. (Mike Saporito, 61 
Eutaw St., #209, E. Boston, MA 02128) 




CITIZEN'S ARREST 

Quite unlike a lot of New York bands. Citizen's 
Arrest go for a quick and fast thrash style that'll take 
you back to '81. "Death Threat" ties into the present, 
though. Sound quality is so-so, yet the rage is there. 
(Joe, 202-08 48th Ave . , Bayside, NY 11364) 

GOON-Nothing To Hide 

Nothing to hear. Inept hardcore-by-the-numbers , plus 
a wretchedly offkey vocalist make this tape a rather 
unpleasant auditory excursion. Good bass-player, though. 
(225 Oakhurst Ln , Pittsburgh, PA 15236) 

MAD PROFESSOR-Meets Puls Der Zeit At Checkpoint Charlie 
RAS MICHAEL-Rastafari Dub (ROIR) 

2 dub reggae releases on the ROIR label. The Mad 
Professor alternates dubs of 2 different groups. Puls Der 
Zeit is a reggae band with rock influences and Ariwa Posse 
are more orthodox in their style. Ras Michael's offering, 
recorded in 1972, sounding crackly because of being 
mastered off vinyl, is better. Authentic roots reggae, 
with Robbie Shakespeare, Peter Tosh and others helping 
out, although in its dub form, probably not as exciting as 
the original version. Still, its stripped-down feel is 
engaging. (611 Broadway, #411, NY, NY 10012) 

FALSE HOPE 

Eagerly-awaited (by me, at least) followup to their 
strong 1987 demo and, with crisp production, False Hope 
sting hard and furiously. A bit more metallically- 
inclined, with some thrash bits, plus the hard-edged 
reggae drive of "Solution of the Mortals." A band 
definitely worth checking out. (3272 Euclid Heights Blvd., 
Cleveland, OH 44118) 

5 FT. NOTHING-Finally 

Punky pop, sounding a bit like the Ramones and 
Buzzcocks, at times. "Just By Chance" is the best tune, 
with tons of hooks. The rest is passable, if 
unexceptional and the vocals are a bit weak. (123 Deacon 
Ln, Ajax, Ontario L1S2T4, CANADA) 

UP-ROAR 

Straight-edge 'core; mostly fast thrash and little of 
the mosh style you'd expect. Actually, a bit more tuneful 
than expected. Still, Up-Roar need to develop a bit more 
originality, both musically and lyrically. (4629 Adenmoor 
Ave., Lakewood, CA 90713) 



ANARCHY AMERICA 


FILMED ACROSS AMERICA 1988 WORLD TOUR 
VHS ORDERS $19.98 TO:J. BRAVO 2260 EL CAJON blvd* 87 SAN DIEGOCA 92104 


odd *3.00 shipping 
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CATS BAND 

35LP/CS HARD-ONS 
35CD HARD-ONS 


LOVE IS A BATTLEFIELD AMONG WOUNDED HEARTS" 
CD CONTAINS EXTRA SONG "COFFS HARBOUR BLUES" 
WOLFPACK" 14 SONG LP/ CASSETTE 


33LP/CS KEITH LEVENE VIOLENT OPPOSITION LP/CASS 
32LP/CS LEMONHEADS LICK LP/CASSETTE CONTAINS 2 EXTRA SONGS 

32 CD LEMONHEADS LICK CD 1 3 SONGS CONTAINS 2 SONGS FROM T-31 

3145rpm LEMONHEADS LUKA 3 SONG blue marble wax 500 made 

3145rpm LEMONHEADS LUKA 

30LP/CS MOVING TARGS BRAVE NOISE’ LP/CASSETTE 13 NEW SONGS 
30 CD MOVING TARGETS BRAVE NOISE brave noise +buming in water 27 songs 

29LP/CS BULLET LVLTA THE GIFT 11 SONG LP/CASSETTE 
29CD BULLET LA VOLTA THE GIFT ♦ FIRST EP ON 1 CD 17 SONGS 


STEP ON IT COLORED WAX RED/GREEN LIMITED 
28LP/CS SLAPSHOT STEP ON IT 14 SONG LP/CASSETTE 

28CD SLAPSHOT STEP ON IT 24 SONG CD W/B.O.T.M 

27LP/CS JERRYS KIDS KILL KILL KILL 13 SONG LP 

27CD JERRYS KIDS KILL KILL KILL CD CONTAINS 1ST LP 25 SONGS 
26CV HARD-ONS DICKCHEESE COLORED WAX RED /GREEN 
26LP/CS HARD-ONS DICKCHEESE 18 SONG LP/21 SONG CASS 

26CD HARD-ONS DICKCHEESE" 21 SONG CD 

25 JERRYS KIDS SPYMASTER 

25 45 rpm JERRYS KIDS SPYMASTER" BLUE WAX 500 MADE 
24 MISSION OF BURMA FORGET COLOR WAX RED & GREEN 

24LP/CS MISSION OF BURMA FORGET 12 SONG LP/CASSE1 TE 

24 cd MISSION OF BURMA FORGET CD 

23LP/CS LEMONHEADS CREATOR 1 3 SONG LP/ CASS (cd has 1st Ip) 

BULLET LAVOLTA GERMAN EDITION LIMITED DIFF. COVER OF 1ST EP 
22 BULLET LAVOLTA 6 SONG EP/7 SONG CASSETTE 

20C MISSION OF BURMA 10 SONG CASS 

20CD MISSION OFBURMACDTHIS IS NOT A PHOTOGRAPH" NOT ON CASS 
19 KEITH LEVENE VIOLENT OPPOSITION 4 SONG EP 

15 LEMONHEADS HATE FRIENDS"BLUE, YELLOW, CLEAR EDITION 

15 LEMONHEADS HATE YOUR FRIENDS 13 SONG LP 

15C LEMONHEADS HATE YOUR FRIENDS" 20 SONGS w 7unreleased. cass only 

1 5/23CD LEMONHEADS CREATE YOUR FRIENDS” 26 SONG CD \ 

14 OYSTERS 2 SONG 7" LTD. BL.YL.RD 

GANGGREEN GERMAN EDITION ‘ANOTHER WASTED NIGHT" 12 SONG LP 
1 3C GANGGREEN ANOTHER WASTED NIGHT" 8 SONG LP/10 SONG CASS 

1 3CD GANGGREEN ANOTHER WASTED NIGHT" 16 SONG CD 

12 SLAPSHOT BACK ON THE MAP 7 SONGS 

11 MOVINGTARGT BURNING IN WATER" 14 SONG LP/CS /CD AVAILABLE ON T- 

09 OYSTERS GREEN EGGS & HAM OUTOFPR1NT 

08 KILSLUG ANSWER THE CALL OUT OF PRINT 

07 LAST STAND 3 SONG EP, AMERICAN SLF 

05 NEGATIVE FX Colored wax copies,Go!d, Red, blue, clear 

05 NEGATIVE FX 18 song lp FEATURES :(CHOKE FROM SLAPSHOT) 


15 LEMONHEADS 

15C LEMONHEADS 

15/23CD LEMONHEADS 
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JERRYS KIDS IS THIS MY WORLD.. ..GERMAN PRESS 10 

postage 

usa $1.50 for 1st item .50 per item there after allow 2 weeks 

Canada $3.00 for 1st item 1.00 per item there after allow 2-3 weeks 

overair 6.00 for 1st item 2.50 per item there after., sea mail 2.00 1st item 1.00 each after 
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OUT OCTOBER 27 

12 NEW INCHES 
1 1 NEW SONGS 
USUAL 3 GOOFS 


WRONG , 

THE NEW ALBUM BY 

NOMEANSNO 


ON LP ; CASSETTE ; CD 
CASSETTE/CD CONTAIN 2 EXTRA TRACKS 
LP ; CASSETTE $7.50 CD $1 1.00 (POST-PAID) 
AVAILABLE THROUGH: 
ALTERNATIVE TENTACLES RECORDS 
P.O. BOX 1 1458 SAN FRANCISCO CA 94101 
* 




